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FOREWORD 

The Br ... v:lrd Music f escinl ci:l.ims as iu heri lage the traditions of 
music festiva ls held over a period of many years on the Continent of 
Europe, and more recentl}' in Ihe United States, The events of its fore· 
going seasons have proved so successful that this year the span of (on· 
('n s has been enlarged 10 three weeks. 

TJ-. r: Brevard Music Feslj\·al Association is a non-profit civic corpor· 
:l tion operated by elected officers. It provides a most unusual oppor­
tunity for cooperation and fri endship between the grou p of artist·musi­
cians who present the programs and a still I::trger group of music lovers 
who hear them. The association is most appreciative of the interest and 
help of its many fri ends in Brevard and the su rround ing tCrrilOr},. Built 
upon such :I foundation, Ihe future of the Feslival is assured. Its d ircclOrs 
see it not nnly as a source of enduring vacat ion pleasure for all music 
lovers who can jomney to Brew.rd, but also as :l force in the development 
of music:ll t:lSle, :lppreciation, and creative activity of those who live in 
Western North Carolina :'Ind duoughout the country. 

The Brevard Music Fest ival Associadon welcomes you co the Seventh 

Annual Brev:lrd Music Festival and invites you to enjoy the beauty of the 
mounta ins, the hospitality of Brevard, and the inspiration of the pro­
gram pbnned for the 1952 season. 

, 
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THE BREVARD MUSIC FOUNDATION 

The Brc\"ard Music Foundation, incorporated in 1947, is you ng in 
},C:!fS, but it is not withom Il background of experience. It sh;ncs the 
heritage of the other non-p rofit civic :lssoci:ltions which h;wc been 0 [ ­

ganized throughout the Uni ted States for the purpose of preserving Ih" 
bc.-St of our musical inherit.lnce, ldd ing to it, enriching it, making it avail· 
able to av(:t:lge citizens. It is unique in irs tWO programs: the r.,-rusic 
Camp. with its emphasis on findi ng and clevdoping the musical tJ icnr of 
the youth of our nat ion; and [he Festival, with its aim of providing in· 
spiration and genu ine pleasure for people of all ages. It is a movement 
of the people of a Southern community under the insp ired and inspiring 
leadersh ip of its benefactors, its rrus t('('s. and its Music DirectOr. 

* 
TRUSTEES OF THE BREVA RD MUSIC FOUN DATION 

1951 . 1952 

1\111$. H EN RY N . C AIIRJi:R, H01l0rtl r) Cbtl;rmtl" 
F. S. BEST, Chmrmtln . . . . 
M RS. H AROLD N. COOLEOGn, V u-e Chtlj' '''tlIJ 
M RS. W ILUA.\,' J. K IRK, S,rrelrtr)' 
R. G. D EYTON, TretlJllrN 
MM. P AU L ALLEN 
EDM Ul'o" D. CAMPBELL 
FIIANK G. CARR 
J OHN W . H AN£S • 
MRS. T. H OLT H AYWOOD 
DR. THoll J m lNSON 
M ilS. EUGENB LIST • 
D R. HAMILTON W . M c KAY 
MRS. W . N . MITCH£LL 
DR. C . L . NEWLAl'o" • 
J AMES C HR.ISTI AN PFOHL 
RALPH H. RAMSEY, JR. 
C HARLES REYNOLDS 
JAM£S PAGET R UDO LPH 
D R. J ULI US SADER 
WALTER K . STRAUS 

l 

Brevard, N. C. 
Brevard, N. C. 

Atlanta, G • . 
Bre",ud , N. C. 

Wins [on·~lem. N. C. 
( harlone, N. C. 

Washington, D. C. 
Brevard, N. C. 

Millbrooll: , N. Y. 
Winston·Salem, N . C. 

CincinnaJi, Ohio 
Nev,· Yorll: , N. Y. 

Charlotte. N. C. 
Indianapolis, Ind. 

Ble"ald, N. ( . 
Davidson. N. C. 

. Blev,lI<l , N . C. 
Winston·Salem, N. C. 

Atlllnta, Gil. 
Br!'\'ard, N. C. 

Pisglh Foresl, N. C. 
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BREVARD MUSIC FESTIVAL ASSOCIATION 

* 
OFFICERS AND DIRECTORS 

W .... LTER K STR .... US 

MRS. ARTHUR J. Lorn 

R. G. Df:YTON 

BRuen LIVSNGOOll 

MRS. EARLE BRYANT 

HENRY N. C .... RRIER 

JOHN D . EVERSMAN 

MRS. C. J. GOODWIN 

MRS. CI:!OL J. HILL 

CURTIS KELLEY 

MRS. D. P. MILLER 

CH .... RLES RUSSELL 

JOHN D. SMITH 

MISS FRANCES WALKER 

MR. COURTP.NAY ANDERSON 

MRS. JOHN H. BATEM .... N 

MRS. FRIEDA KNOPF 

MR. .... ND MRS. GEORGE E. MORSE 

MRS. R. G. DEYTON 

MRS. SAMUEL BUllOCK, HonorM,! 

FORMER OFFICERS AND DIRECTORS 

PresiJem 

Vice·PreJidelil 

TreaJIf,-t' r 

Setret",)· 

Ed M. Anderson, John r. Anderson, F. S. Best, Robert R. Bolt, lloyd Bur· 
hans, l\frs. Henry N. Carrier, Harold T. Casrenon, Mrs. Frank G. Carr, 
Mrs. E. J. Coltrane, Andrew M. Cunningham, Charles M. Douglas, Mrs. 
lewis P. H amlin, Cecil J. Hill, Charles F. Himes, Mrs. Fred A. Holr. 
Jerry Jerome, Mrs. Alel( H. Kizer, Mrs. Charles L. Newland, A. Keith 
Pooser, Ralph H. Ramse}', Jr. , :r.1r ~. Eric Rawls, ,TulillS Sader, HHry H. 

Straus, Augmlinc \Y/. Tucker, Jr. 

4 

Electronic Version by CJ Pletzke



PATRONS 

BREVARD, N. C. 

Mr. Ed M. AodeuOQ 

The Great Atlantic &: Pacific Tea 
Company 

Brevard Chamber of Commerce 

Brevard Kiwanis Gub 
Mrs. Samuel A. Bullock 
Mr. &: Mrs. Henry N. Carrier 
~bcfie Drug Score 
Wio Station WPNF 
The Transylvania Tim~ 
Transylvania Trust Company 
Varner's Drug Store 
Mrs. Lila Metcalf Wenzlick 

ASHEVILLE, N . C. 

Mr. &: Mrs. Edwin Allen 
Mrs. Don S. Elias 
Mr. &: Mrs. Roger J. King 
Mr. &. Mrs. Qifford G. $chu1cz 
Mr. and Mrs. Harry H. Snaus, Jr . 

CHARLOTTE, N. C. 

Mrs. Paul Allen 
Dr. &: MIS. Hamilton W . McKay 

CHICAGO, ILL. 

Miss Beulah Zachary 

CLEMMONS, N . C. 

Mr. &: Mrs. T. Hole Haywood 

DEERFIELD BEACH. FLA. 

Dr. &: Mrs. Francis Honon FOll 

RAST ALTON, ILL. 

Mr. Spencer T. Olin 

GREENVILLE, S. C. 

Fiske·Caner Consrruction Company 

HENDERSONVILLE, N . C. 

Moland·Drysdale Corporation 
Siale Trust Company 
Mr. &. Mrs. N . H. CoJlisson 

PISGAH l'OREST, N. C. 

EeUSla P~pe r Corporalion 
Mr. &. Mrs. L F. Dixon 

SPARTANBURG, S. C. 

Mr. &. Mrs. Pau l C. Thomls 

NEW YORK, N. Y. 

Mr. &. Mrs. John W. Hanes 
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1952 BREVARD MUSIC FESTIVAL 

SPONSORS 

BREv .... RD, N. C. 

AUSIin's Siudio 

Mr. &. Mrs. J. I. .... yen 

D&8 Fet.'d &. SnG Company 

8elk's ~p3f1men, SlOre 

Mr. & Mrs. F. S. BeSt 

Brevard Elks Club 

Drevard Insurance .... gency 

Brevard Jaycees 
Dre"ard Lions Club 

Brevard Lumber Company 

Brevard Musk Lover's Club 

Brevard 0 K Rubber Welders 

Brevard Romy Club 
Dr. &.. M15. Earle O. Bryanl 
ump Carolina 
Camp Iliahee 
Mr. & Mrs. frank G . Carr 
Cash & Carry Supcr Markel 
Cassel's United Slorn, Inc. 
Cilizen's Telephone Companj' 
Clemson &. Co· Ed Theatres 
Cloth &. Craft Shop 
Crest 5· to &. 25c Stores 
Duckwonh MOlor Company 
Elenri, Service Company 
Mr. &. Mrs. Ralph R. Fisher 
Fricks Buick Company 
Galloway's Cafe 
Mr. & Mu. E. B. Garrell 
Mr. &. Mrs. Ch:lfles H . Glazener 
Goodwill MOlor Company 
Dr. to.: ;\"s. C. 1. Goodwin 
Harold's Supcr Markel 
Ha j'es MOlOr Company 
Mr. to.: Mrs. Cecil J. Hill 
1'. H. HoMen Mill W orks 
Mr. & Mrs. Jerry Jerome 
Mr. to.: Mrs. 1. B. Jones 
l>1r. & Mrs. William]. Kirk 

Dr. and Mrs. Robert Levy 
Mr. & Mrs. Bruce Lil'engood 
Mr. &. Mrs. ""'thur ]. locb 

Long's Drug SlOrt 

Mary Gwynn'S Camp 

Mathatasian Club 

Mr. and Mrl. E. B. MathesoR 

Miey's Laundry 

Misses Nancy, Gail &. Susan Malfhews 

Mr. &. Mrs. Robinson E. Matlhews 

;o.f<Craly .... UIO Service 

Mitchell Motor Company 

Dr. &. Mrs. Charln L. Newland 

Osborne Simpson Funeral Home 

Parson's Jewelry & Gifts 

Mu. Bessie Pauerson 

Mr. &. Mrs. C. Y. PallOn 

Pearlman's Railro ... d Sah'age Company 

Mrs. ]. H. Pickelsimer 

Pisg ... h Candy Company 

Pisph Motor Coun 

Pressley & Osborne 

Gaj'le &. Heyw ... rd Ramsey 

Mr. &. Mrs. Ralph Ramscy 

Mr. &. Mrs. Eric M. Rawls 
Dr. &. Mrs. E. O. Roland 
Rosc's j·IO·25c SlOre 
Dr. &. MIS. Julius Sader 
Naney. l>flrrha & Julian SaJer 
"Ir. &. Mrs ...... R. Sarratt 
S<:hulman's Department Srore 
Mr. and Mrs. J. S. SilverSleen 
Silversfeen Industries 
SIC<ige Radio Sales &. Service 
Rev. &. Mrs. John D. Smith 
President & Mrs. Robert H. Stamer 
Mr. &. Mrs. Walter K. StfluS 
Mrs. Rowena. Summey 
Mrs. Caroline TO"'ers 
Wa.lker Insura.nce .... seney 
W ard's News Srand 
The Wednesday Club 
Wenetn .... uto .... ssocialt' SlOre 
..... W. Wheeler &. Son, Inc. 
Dr. & Mrs. J. F. Zachary 
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ASHEVILLE, N. C. 

Bilrmore Dairil:$ 

Mr. Claiborn Md), Carr 

Dave Sreel Company 

Mr. & Mrs. GaylorJ Davis 

Mr. & Mrs. Joe DeNardo 

Dunham'S Mus i<;' House 

Mr. & Mrs, Francis Field 

Dr. Walter R. Johnson 

Mr. & Mrs. louis Lipinsky 

Mr. & Mrs. Daniel l'. McCarthy 

Mr. & Mrs. Georse E. Morse 

Mr. & Mrs. Verne Rhoades 

Mr. Erich I. Rosenberg 

Dr. T. C. Smith DruS Co. 
Mrs. Kathryn Simons 

Smoky Mountai n Stages, Inc. 

Wachtel's Inc. 

Mr. & Mrs. \'(farde n McKee Wilson 

Winner's, Inc. 

ARLINGTON, VA. 

Mr. & Mr~ . Edmund D. Campbell 

AnANTh, GA. 

Mr. Lee Richardson 

BALSAM, N . C. 
Mr. & Mrs. (h:e E. Hon on 

BROOKLYN, N. Y. 
Mr. & Mrs. Frank Cirillo 

C ~ ) \ 'l \ () JH \ f;.s N C 

Mr. Lawrence Romlh 

CHARLOTTE, N . C. 
Mr. &: Mrs. C. D. Brodt 
Mrs. Walter H . Davidson 

DAVIDSON, N . C. 
Mr. and Mrs. James Christian Pfohl 

DURHAM, N. C. 

Rev. George B. Ehihardt 

FA1RVI.EW, N. C. 

Mr. James G . K. McClure 

FLAT ROCK, N, C. 

Mr. &: Mu. J ohn D. Eversman 

GREENVILLE, S. C. 
Mr. &: Mrs. J ohn H . Baremlll 
Mr. &: Mrs. William B. Elli l 
Mrs. Richard F. Warson 
Mr. &: Mrs. Robert l. Woolhide 

HENDERSONVI LLE, N. C. 
Mr. and Mrs. Alvin U. Farber 

HIGHLANDS, N . C. 
Mrs. Harold N . Cooledge 

LAKE SUM~HT, N. C. 
Mrs. John Adger Law 

NEW YORK, N. Y. 
Miss Kate Keith Pield 
Adelaide Van Wey 

OCALA, FLA. 
Mr. &: Mrs. Stephen F. McCready 

PISGAH FOREST, N. C. 
Barnett's Machine Shop 
Pisgah Builder 's Supply. Inc. 

ROCK HIlt, S. C. 
Mrs. P. M. Patdck 

SANFORD, N. C. 
Mr. and Mrs, Robert E. Pomcr;lol 

SAPPHIRE, N . C. 
Mr. &: Mrs. Corydon Bell 

WAYNESVILLE, N . C. 
Mrs. Frieda Knopf 

WINSTON·SALBI. N. C. 
Bishop &: Mrs. j. Kenneth Pfohl 
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THE SEVENTH ANNUAL 

BREVARD MUSIC FESTIVAL 

JAMES CHRISTIAN PFOH l., CQl/d,tCIOr and M,uic Director 

* 
FESTIVAL ORCHESTRA 

VIOLINS 

Robert Harrison 
r.oncerlmaJler 

Harry Taub 
aJI;sfam CQ11certmaJter 

Herbert Bangs 
principal 0/ Jecoftd "joiim 

Ruth OJbney Allen 
Berry Bennen 
John Derose! 
Ray Castello 
N:lO~:y Ci rillo 
James Dumm 
Stephen Elsaes5('t 
May Jo Ford 
Dorothy Gennusa 
Mary Jane Kirkendol 
Doris Lefler 
Betty Mason 
Lindsey Merrill 
Alice Keith Pfohl 
Hoban Schoch 
Anne Scruggs 
Genevieve Shanklin 
P,lul Smith 
Evelyn Spratt 
Evelyn Srewan 
Bill Tritl 
AI Winold 
Christo Y:lncuJeff 

VIOLAS 

Earl Hedberg, principal 
John Adams 
Jean Carlisle 
Zeal Fisher 
C. D. Kurschinski 
Edward Pritchett 
Phyllis Prunty 
Jeannie Rhoades 

CEllOS 

Gordon Epperson. principal 
Elaine Domrose 
Elizabeth Krebbs 
Jean Moore 
Charles Sklar 
Alan Taylor 
Dick Whitehouse 
Pat Winold 

BASSES 

Rocco lirolf. principal 
Virginia Bryan 
David Horine 
Shirley kooard 
William Poner 
Neil Williams 

HARP 

Marian Quiotiie 
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FLUTES 

Charles Delaney 
Margaret Weeks 
David Gilbert 
VielO! Ludewig 

OBOES 

I>.l\'id Serrins 
Margaret Prhchert 
Dill Edwards 

ENGLISH HORN 

Bill Edwards 

C LARINETS 

Ignatius Gennusa 
Kenneth Moore 
Willis Coggi ns 
Elsa Ludewig 

BASS CLARINET 

Wi ll is Coggins 

BASSOONS 

Richard Plaster 
~taxine Sutherland 
Haywood Rogers 

J une Willis 

CONTRA·BASSOON 

l'.hxin= SurherbnJ 

TRUMPETS 

Charles Gallagher 
Lc:nore: Hungerford 
Emerson Head 
Ed Naylor 

FRENCH HORNS 

Robert Fries 
Robert Ricks 
Harold McNeely 
Carl Schmidt 
Joe Buchan:tn 

TROMBONES 

Ernest Glover 
Paul Bryan 
Berry S~mple Glover 

TIJBA 

Lafayette Wall 

TYMPANI 

B. L. W :lI kins 
M:l.'isie Johnson 

BATTERY 

B. L. W:ukins 
Ralph RobertS 

Terry H ulick 
Alfred Neuman n 

CHESTE AND PIANO 

A!(rt<j Neumann 

LIBRARIAN 

Virsinil Dry:m 

ASSIST ANT LIBRARIANS 

Richa rd lo.-forrow 
Willbm POrter 

PERSONNE L MANAGER 

ign:lIius GcnnuSl 

STAGE MANAGER 

Bruce \'V'hi[ener 
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CHORUS PERSONNEL 

DoNALO PLOTI, CQllductor 

SOPRANOS 

Mrs. W. S. AIl~n 
P~ t Austi n 
Betty Bishop 
Mrs. J. E. Drennan 
Nancy ClaylOn 
Mrs. Harry Dreyer 
Anita Eppley 
N3.ncy Gard ner 
Oli,'c Guffin 
Helen Hayes 
ThaiS(' Honaker 
H elen Howell 
Mrs. Dorothy Josephson 
Btved y J ustic~ 
Dormhy McCauer 
Joy M;'IcFayden 
Mrs. Henr}' F. 1-hcFayden 
Vicki Pbster 
Ele;'lncr Pollard 
Martha Ro~rts 
Mary R. Robinson 
M:ui:mnc Schneider 
Hope Smi th 
Mrs. James C. Spooner 
Eleanor Stephens 
Betty Willing ham 
Junc Will is 
i-I lldr(: th Wilson 
I.ouise Wolfe 
lill ian Zlchary 

ALTOS 

Judy Adams 
Winifred Andrcw 
Barb:trl Blackwell 
Mrs. Karl Bosse 
Ellen Cassel~rry 
Judy Crump 
Ca rol An n Davis 
Mrs. Joseph D(N ardo 
Margaret Ensley 
~frs. Pat Fabrick 
Meg Goddard 
Stua rt Graham 

Roberta Harris 
Mrs. C«il J. Hill 
M:trtha Holmes 
Eleanora Hunt 
Ruth Hunter 
Mugarct Johnson 
Ethel Joll iff 
Dorothy Kelley 
Mrs. Fr3.nk Kilpltrick 
Mrs. Frank B. McGuire 
Jl ne Mcintire 
D:lrbara Macon 
Cyn thia Mendenh311 
M imi Moreland 
N:IOCY Nye 
Vi rgini:!. Poelklng 
Beuy Jo Polk 
Fran Russell 
Betty Shuford 
Nancy Sossomon 
Norma Steedman 
lI.lrs. Alvin M. T 3.),lor 
Maroka Wilson 
Mrs. J. M. W ing:lIe 
Louise Wolfc 
El izabeth Vehling 

TENORS 

Gene Auten 
Holmes Baumg:ardner 
D.w id Beebe 
John A. Bridges 
iJo)'d Burhms 
Robert COlC 
\'X'iIli :affi Edwards 
Gus Grose 
Courtney Hill 
Henry McDonald 
Charles Mizrahi 
Richard Morrow 
Archer N e:!1 
Alfred Neumann 
Willi:lm Proff itt 
Samuel Schulken 
Pete Sh ifflett 
J ames Stroud 
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David Biddy 
John Cox 

BASS 

Hugh Craig 
Perry Daniels 
William Deihl 
L. F. Ditchfield 
Slm Fox 
lllOrnweU frick 
Don H :J. rden 
GerJld Honaker 
Charles Jolli ff 
Ph illip Kennedy 

George Lofquist 
Willi;un Lofquist 
Deln McDJris 
Budd Montgomery 
Ch:trles Moore 
Harty Myrick 
Owen Norment 
Jon Reeder 
George M. Stephens 
George M. Stephens. Jr. 
J ack Sturgill 
Alden Williams 
Nei l \'(lilli:J.ms 

* 
The Festi val Chorus is m:J.clc up of people from the Tran5ylvania 

Music Camp. Brevard, and Ashc\'i\le. The appreciation of the Festival 
Board is expressed ro these musici:ms who have so willingly given of thcic 
time and effore 10 make these performances outstanding musical ex­
periences. 

II 
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THE BREVARD MUSIC FESTIVAL 

FRIDAY AND SATURDAY, AUGUST 8 and 9 , 8 : 15 p. m, 

MARGARET H ARSH AW, Dramat;c Soprlllio 

THE FESTIVAL SYMPHONY ORCHESTRA 

J AMES CHRISTI AN PfOH l. , Conductor 

VIlTORIO G IANNINI 

Allegro 
Adagio 

BEETHOVEN 

PROKOFIEV 

Allegro 

F .... ' 

wghello 

Conceno Grosso for Suing Orchestra 

Scene and Aria, "Ah! Perfido! " Opus 65 

MISS HARSHAW 

Classical S~'mphony in D major, Opus 25 

Gavolle: Non {tOPPO .1lesfO 
Fi""le: Moho viuce 

WAGNER 

WAGNER 

C HABRIER 

Intermission-

Dich Teure Halle, from ''Tannhauser'' 

LiebeslOd, from "Tristan and Isolde" 

MISS HARSHAW 

Espana, a Rhapsody for Orchestra 

- If fanfllre will JQllnd three mintltel before the ;eeond half of the pro­
gram is 10 begin. (Thir fanfare Will compo;ed by Palll Brynn, Band Di· 
rector of TralIJyi,'atlia Mfuie Camp.) 
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THE BREVARD MUSIC FESTIVAL 

PROGRAM NOTES 

VrrrORIO GIANNINI Concerto Grosso 
for String Orchest ra 

The term "concerto" means literally to phy in concen-that is, tWO 
or more instruments or vokes performing together, in concert with c;teh 
other. In practice it has developed the more speci fic connotation of 
musk ph}'ed by comrasted or dissimibr bodies of tone. So, in the con­
certo grosso, dle orchestra is divided intO twO unequal choirs, each acting 
as a unie but pbying in concen . 

In Giannini's C01/cert o GrOIJO we find a string quartet posed ag3 inst 
a sIring orchestra. TIle first movement is in sect ional form, opening with 
a statement of the theme by the strings. Following an episode for the 
c-oncenino, the mo\'ement un folds with various returns of the main sub· 
JCCt inttTspeTsed wi th episodes umi l :l return to the original key and .\ 
final snllemem of the main theme bring it to 3 close. 

A short, recitative-like bridge introduces the second movement, 
whose theme is stated by the solo violin and then taken up by the ripieno. 
Then follows a section for quartet accompanied by the rest of the strings 
and a return of the aria by the whole orchestra. 

The th ird movement is a fugue with three conntersubjccts, the first 
one of which consists of one note repeated in syncopated rhythm. After 
several episodes in wh ich the theme returns in di fferent keys, in inver· 
sion and in stretto, a final coda rounds off the whole work. 

It is interesting to note that the work employs expanded chords 
throughout, with only one triad occuring JUSt before the beginning of the 
aria by the solo violin. 

B EETHOVEN Scene and Aria, "Ah, Perfido!" Opus 65 

This composition, whose Italian text and manner of handling reflect 
the influenCe of S3lieri, is definitely operatic in style. The gist of the text 
is as follows: 

Ha, faithless one, thou goeS! forth with thy u :l iror form! 
I hate thee! 
And be th is then thy last, thy 1m farewell ... 
Ah! cruel one, will naught move thee ? 
Ah! my life with thee thou t:l.kesr. 
Without mercy is thy heart, for me love so true 3nd faithfu l . , . 

14 
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Dost thou not feel one regret or thought of pity for my woe? 
Do noc go, for my li fe, my love arc thou; 
Stirs not in thy breast for me, love such as I have for thee? 
Ah! sweet hope, in mercy tell he loves noc as I love so well! 

PROKOFIEV Classical Symphony in D major, Opus 25 

Prokofiev began to compose at the age of five, and by the time he 
was nine had already completed a symphony and twO works lor the 
Stage. In 1903 he emered the St. Petersburg Conservatory where he 
studied composition with Rimsky-Korsakov. 1910 saw him graduating 
with tOp honors and the Rubinstein Prize. Subsequently he began to 
compose in an unconventional and seemingly barbaric idiom, embarras­
sing his teachers and evoking unfavorable comment from the critics. 

The Classical Symphony he wrote in answer to their jibes, composing 
it within traditional classic form with conventional instrumentation-a 
symphony written as Mozart might have done it had he lived in the 
twentieth cemury. Prokofiev was striving to prove to a contemporary 
audience that it \\'35 perfectly possible for him to imitate tbe masters, 
that modern musical innovations are not the result of inabiliry to write 
in traditional veins; but, at the same time, that true artistic expression 
must, in some manner, reflect the spiri t of the age, :lnd that the spirit of 
the twentieth ccntury demands a different exposition hom that of the 
ninetcenth or ei&hteenth centuries. The result is one of tbe most de­
lightfu l of Prokofiev's works. He rollicks through its four movements 
with tongue-in-cheek mockery, employing classic form with aplomb and 
utilizing the mediums of mdodic mimicry and muctural paralld with 
ease and grace. 

WI AGNER Dich Teure Halle, from "Tannhauser" 

At the opening of the second act of the opera ''Tannh:lUser'' El iza-
beth enters the great Hall of Song and sings her joyful greeting: 

Oh, hall of song, I give thee greeting! 
All hail to thee, thou hallowed place! 
Twas here lhal dream so sweet and fleeting, 
Upon my heart his song did (race. 
But since by him forsaken 
A desert thou dost seem -
Thy echoes only waken 
Remembrance of a dream. 
But now the flame of hope is lighted, 
Thy vaul( shall ring with glorious war; 
For he whose strains my soul delighled 
No longer roams afar! 
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WAGNER Liebestod, from "Tristan and Isolde" 

Th(: legend of Tristan ;md Isolde dates from medieval times, and for 
cenmries countless variation; of th is StOT}' of unrequited love have found 
their way into the lirc r ~ rure of llmost evcrr COUOIT}' in Europe, Matthew 
Arnold, Sw inburnt', lnd Tennyson h;\\'(: g iven us poetic interpretations 
of the arn:icnt tht"l1w, but it was \'I:',lgm:r, .. ,ith his many-sided genius, who 
wdd{'d the arts into the ddinitiVl' \'ersinn (If the: {~ mous swry, 

111e: Liebcstod comes ,It the: \'ley duse of the opcr<l, Isolde, g~zing upon 
the body of Tristan, begins her SOllg in sorrow, but is soon carried away 
by ecstatic "islons of her tr,U1sfigurcd lov(:[, After dlC aria's tremendous 
climax, there comes the gradual si nking to the final repose as Isolde is 
once again joined with Tr istan-this time in death, 

C H ABRIER Espana, a Rhapsody for Orchestra 

In his EJpmia, a Span ish rhapsody on origiOlI themes, Chabrier paints 
a brill iant tonal picrure of th:u Splin of dlzzling color and moving 
rhythm, of gypsy gi rls with flowers in thei r hair and fire in their eyes, 
The whole work pulsates with the gay whirl of the dl nce and the throb 
of the castanets, 

During the spring of 1883 the composer had trl velai extensively in 
Spain, collecting the: songs Olnd dances of the people; and it is these: which 
he has woven together in his EJpana, First performed in Paris on No­
vember 4, 1883, the composition quickly cOlptured the imaginuion of the 
audience and has been a favori te of concert goers ever since, 

- H.S. 
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TH E BREVARD !\{uSIC FESTIVAl. 

SUNDAY, AUGUST to, 2:30 and 8:15 p. m. 

TH E FESTIVAL SYMPHONY ORCHESTRA 

J AMES C HRISTIAN PFOHL, Cond1lctor 

THE FESTIVAL CHORUS 

DoNALD P LOn , Conductor 

SOLOISTS 

NORMA HEYDe, Soprallo (Gabriel, fIle) 
JOSEPH McKl!E, T etlor (Uriel ) 

ANDREW W HITE, Baritolle (Rilphacl, Adam) 
M ARIANNP. SCHNEIDER. Member of Qllartet 

H AYDN The Creation 
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THE BREVARD MUSIC FESTIVA L 

PROGRAM NOTES 

H AYDN The Creat ion 

Tbe Cre.lfiQI/ cxh ibits the highest matur ity, the most sublime exal· 
t.llion uf rbrdn's Heativc powcrs. He bbored over it for eighteen 
months, sketching, drafting, :lnd rcvising until he had found what he 
considered to be the perfect musical expression fo r his thoughts. It was 
fi rst p(·rformed on M:uch 19, 1799 in Vienna; :lnd twelve yealS bter reo 
cei\·oo its American premiere, John Frederich Peter, a prominent figure 
in tht history of Moravi~n musi{', had begun in 1810 the tremendous (:Isk 
of copying all the voice :md instrum~nta l pans of the oratorio; and in 
1811 he direoed its fiTS! AmeriC"Jn performance in Bethlehem, Pennsyl­
vania, 

PART nlE FIRST 

No I, IN, 'RODliCTION 
ReprM<'n l~Iion of ch~os 

No.2, RECITATIVE. R"pbllel 
In I~ beginning God create-<! tt'l(' 
hc~,'en and Ih~ ('2.nh; and Ihe eanh 
.... u wlthom form, and void; and dnk· 
neH \\'31 upon the bce of the dttp, 

("emus 
And the Sl,irit of God mov~d upon 
Ih~ f~ce of the w~r~rs. And GO<.! said. 
Ltt there be lighr: mnd there w~s ligh t. 

RECITAT IVE. Ur;el 
AnJ God sa ,,"' the light, that ir .... u 
good: and God di"idN the light from 
the darkness, 

No, ], AIR 
Now nnish before I~ holy belIms 
The gloomy shades of anciem night; 
The first of days appears, 
Now chaos ends, and order fair pre. 

vails, 
MfrighlN fly heU's spi rits blaek in 

throngs: 
Down they sink in rhe deep 3byss 
Tn endless night 

CHORUS 
Deslnirin,c;, cursing rage anends their 

rapid fall. 
A new-crealN world springs up at 

God's command. 
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No, 4. RECITATIVE, R<lph"e/ 
And God made the firmament, and 
divide-<! Ihe waten "' hith Wefe under 
the firm3ment from Ihe .... lterS " 'hith 
,,'ere above the firm3ment : and it 
was so, 

Now furious storms lempestuous 
nge, 

LIke chaff. by t~ winds impeUe.;I 
are the douds, 

By sudden fire ,he sky is infbmN, 
And awful rhunders arc rolling on 

high, 
Now from Ihe floods in stream ascend 

reviving sho"'ers of rain, 
The drear)", w~stcf\ll hail. fhe light ~ml 

flaky snow, 

No, ~, SOLO, Gabriel 
The mnv'lous work behold amu'd 
The glorious hiCI3tchy of heaven: 
And ro Ih' elhereal vaults resound 
1M- prai~ of God, and of the 5e(ond 

da)" 

CUORUS 
And to th' erhereal vlUltS resound 
The ptai~ of God, Ind of the 5e(ond 

da)", 

No.6. RECITATIVE, R"ph",{ 
And God SJ,id, Lf'I the "'arcrs under 
rhe h('lven be garhered logether 10 one 
phee, and let the dry land appear : and 
it was so, And God allN the dry 
land E:mh. ~nd the galhering of wal· 
en t'l1It-d He Se-as: and God Slw that 
it wu good. 
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No. 7. AIR 
Roll ing in foami ng billo,." 
Upl ifred, fOlfS rhe bojJr~fOUI sea. 
Mountains and rocks now ~merge, 
Their TOpS ~mong rhe douds ~$(eQd. 
Through rh' open plains, outStretching 

",·ide, 
In serpenl error fi ,·ers flow . 
Sofdy purling, glides on 
Through silenl vales the limpid blook. 

No.8. RECITATIVE. G.briel 
And God said, Let Ihe eanh bring 
forl h srus, Itt.: herb yidding seed, and 
Itt.: fruit·llte yid ding frui t afrer his 
kind, whose seed is in itself, upon Itt.: 
enth : and it was so. 

No. 9. AIR 
With ,·erdure clad Ihe fidds ' ppear, 
Delightful to the ravilh'd sense: 
By fl owers u.eet .nd 82)' 
Enhan~ed is the charming sight. 
Here frig rint herbs rheir odours shed: 
Here shOO ts rhe healing pl.nt. 
With copious fruit th' expanded 

boughs are huns ; 
In leafy .rches t,.ine the shad, groves: 
O·er lohy hills majeslic forests 'N1\'e. 

No. 10. RECITAT IVE. Urj~l 

And the hea,·enl, hon proclaimed the 
Ihird day praising God, and sa)'ing ; 

No. 11. CHORUS 

A"'lke Ihe harp, the lyre a""ake, 
And lei )'our joyful $(Ing resou nd. 
Rejoice in the Lord, the mightY God: 
For He both heaven .nd earth 
Has clothe<! in Sta tely dlus. 

No. 12. RECITATIVE. UrHl 
And God said, Let there be lighu in 
the firmament of bea\·en, to divide the 
day from the night, and to give lighl 
upon tbe eauh; rod let lbem be for 
SigM, . nd for 5CUOns, and for days, 
and for yean. He made the Slars abo. 

No. 13. RECITATIVE. UrHl 
In splendour bright is ri sing now ,he 

wo, 
And di ns his rays; a joyful, happy 

spouse, 
A gianl proud and glild 
To run his measur'd course. 
With SOfter beams, and milder light, 
STeps on the silvtr moon through 

silent nighT; 
The space inunensc of th' lEure .Ioky 
A coundess hasl of rad iapt orN ,dorns. 
A nJ the IOns of God ~noupced me 
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fourth day 
In $(Ing divine, procla iming thus Hi~ 

po",·er; 

No. 14. CHORUS 

The h"-vens ate telling the glory of 
God, 

The .... onder of His work displays The 
firmament; 

TRIO. Gabri' !, Urici, R"ph,ut 
To day thai is coming speaks it Ih~ 

day, 
The nigh t that is gone 10 follo"'·inS 

night. 

C HORUS 
The bea'·ens are rclling the glory of 

God, 
The ",·ondcr of His worK displars Ihe 

firmament. 

Intermission · 

PART THe Secoso 

No. 15. RECITATIV E. G"hri~l 
And God said, Let th~ watcU bring 
forth abundantly fhe moving creaNfe 
Th~ 1 hath Jife, and fo",'1 tNt may (1)' 
above the t:lrth in the open h rOlOllIlcnt 
of hca\·en. 

No. 16. AIR 
On mightY pens upl ifced soars 
The cagle alofr, and deav« fhe . it 
In swif test flight, to tbe blazin& sun. 
His \\"el(ome bids 10 morn the merry 

Iarlt, 
And cooing (;I.][s the tender do\·c his 

mate. 
From cv·ry bush and gro\'(" resound 
The nighting:llc·s delightfu l nOtC$; 
No gdef affe(ted ye t her brcasr. 
l':or 10 a mournful taie ""ete run 'd 
Her soh , enchantiog !al'S. 

No. 17. RECITATIVE. R"pb,,~J 
Aod God Cleated sreat ""hodes, and 
e,'ery living creature that moveth; and 
God blessed them, sading, 

Be fru itful all, an muhipl)', 
Ye winged tribes, be multiplieJ, 
And sing on every (fee; 
Mulr iply, ye finny tribes, 
AnJ fill each ",·at'cy deep: 
Be fruitful, grow, aDd multipl)· 
And in your God and Lord rejoice. 

• Ii I"n/"" will Jou"J Ibrtl minlll~ 
hI/ore 1M lecond b,,11 ol lb, fJ' OG,,,m 
il 10 h,pn. 
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No. 18. RECITATIVE. &lpbul 
hod fhe angels s!ruck their io:unortlll 
harps, 20cl 'he ...-onden of 'he fifth 
.j ~,. sung. 

No. 19. TERZErro 
(;"b,iel 
MOSI peaufifu i aprar, with verdure 

young adorn' • 
The gently sloping hills: tbeil narro ... . 

sinuous veins 
J) ; ~l i l. in ell'sral Jrops, rhe fou ntlin 

fresh 3nd bright. 

U,ie/ 
In ! of~' cirdes play. and hover, in tlx­

aJr, 
The cheerful host of birds: and AS ther 

flying whirl, 
Their glitt"ring plumes are dr'd as 

rainbows by the sun. 

Raphtlel 
See flashing 'hrough rhe dttp ;n 

Ihrang;ng , ,,,'arms 
The fi sh" thousand "''ays around. 
Upheaved ftom ,he deep. th' immense 

Leviatlu.D 
Spons upon 'he foaming ... ·ave. 

G"b,M, Uriel, Raphael 
How many alC thy works, 0 God! 
Who may their number ~JI? 

No. 20. TRIO AND CHORUS 
The Lord is glear, and grcat His might. 
His glory lam for evcr and fOI e,'cr· 

roore. 

!':n. 21 RECITATIVE. Rtlph<l81 
And God said. lee ehe eauh brios 
forth rhe living nc.iture afeer his kind, 
cRlde, anJ creeping thins. and hC1lse 
of rhe el nh. afte r his kind. 

:-':0. 22 RECITATIVE. R<lpbtlgl 
:){rJighe opening her fertile "·omb. 
The eanl. obey'd the word, 
.~rd Icc-m'd creatures nwnberleu, 
In perfect forms, and fully grown. 
Cheerful. roaring, stands the tawny 

lion. 
With sudden leap 
The /Ic"ible tiger ap~r$. The nimble ,u, 
B!'"u s up his branchioS hC1lJ. With 

/lying mane, 
,\n ,[ fier\' look, imp.ulenl neighs lhe 

noble slud. 
The (Jlrle, in herJs. already seek thei r 

food 
On fields and meadows green. 
,\n1 o'er rhe sround. as plaflts, are 

spread 
The f1eeq', meek, aDd bleating flocks. 
Unnumber'd 35 rhe sands, iD swarms 

""" The host of inseclS. In the loog di· 
mension 

Crecps. with sinuous trace, the worm . 

~o. 13. AIR 
Nu,," heaven in fullest glory shoDe; 
E:mh smil'd in ~ II her rich atlire; 
The foom of air wjlb fowl is filled; 
The waler S""ell'd by s~ls of fish; 
Bi" heavy beaSIS rhe grouod is uod : 
BUI a ll the work was 001 complete; 
There wanted yet !.hat ""ondrous being, 
That, gtateful, should God's power 

admire, 
With hean and voice His goodness 

praile. 

t-:o. 24. RECITATIVE. U,uJ 
And Goo created MaD io His own 
,mage in lhe im3ge of God crealed He 
him; male and female creared He 
them. 
He breathcJ into his nostrils the 
breath of life. and Man become a liv· 
lOS $QuI. 

No. 25. AIR 
In nal;ve wonh and honour d ad, 
Wilh beauty. co u rllge, strenglh, 

adorn'd , 
Efta, with from serene, he stands 
A man, Ihe lord and king of narure all. 
His large and arched brow sublime 
Of wisdom deep declares Ihe seat; 
And in his eyes with brightness shines 
The soul, the breath and image of his 

God. 
With foodness leans upon his brea$! 
The panner fOf him form'd, 
A ",'omlln, fair and 8J3(eful spou~. 
Her sohly smiling, "Virgin looks, 
Of f1ow'ry $priog tbe mirror, 
Bespeak him love, and joy, aod bliss. 

No. 26. RECITATIVE. RtlphMI 
And God saw every thing that He had 
made, aod behold, it was very good. 
And rhe heaveniy choir, in soog di· 
v;ne, thus closed tbe sixth da)': 

Ko. 1.711. TRIO 
Gtlb.kl and Uriel 
On Thee each I;\<; ng soul awaiu; 
From Thee, 0 Lord, all seek their 

food; 
Thou openes t Thy band. 
And Iillest all with goW. 
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Raphael 
But when Thy {ace, 0 Lord, is hid, 
Wilh sudden LClror Ihey arc struck; 
Thou tak'sl their breath away, 
The}' \'anish inlO dust. 

G4{; rir!, U r;c/ , and Raphacl 
Thou sendest forth Thy breath again, 
And life wilh "igour fresh returDs; 
Revived earth unfolds new sLlenglh 
And new delights. 

No. 27b, CHORUS 
Achieved is [he glorious work; 
Out sons !cl be the praise of God, 
Glory to His name forever, 
He sole on high e:o:ahed reigns. 

Hallelujah. 

N '). 28, INTRODUCTION. Morn ing 

RECI TATIVE. U,jel 
In rmy mantle appears, by music 

sVI'eel awak'd, 
The morning, young and fair. 
From heaven's angelic choi r 
PUll' harmony desccnds on ravish'd 

earth. 
~~hold Ihe blissful pair, 
Where hand in hand they go : their 

slowing looks 
Exl'rcu thl' thanks Ihat swell their 
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grateful hearts. 
A louder praise of God thei r lips 
Shall UHer SOOIl; [hen leI our "oices 

rillg, 
Ulliled with their sollg. 

No. 29. DUET. Adam and Elie 
Uy Thc~ with bliss, 0 bOU n{OOU5 Lord. 
!lolh hl';I\'Cn ~n,l earth arc sror'd; 
This world so grcal, so wonderful, 
Th;' mishl;' hand has fram'd. 

CHORUS 
f orever blcssed be H is power, 
His name bc cl'er magnified. 

RECITATIVE. Uri,l 
o happy pair! and happy c'er 10 be, 
If flOt. misled b}' falS(: conccit 
Ye slIil'e at more than granted is, 
'\n<1 mOIl' desi re 10 know Ihan know 

ye should. 

O!ORUS WITH QUARTET 

Sing the Lord. }'~ VOLees a1l, 
Magnifr His name Ihro' all creatiOll, 
C~lcbra lC His POWCI ~nd gI0ll', 

LCI H is name resound on high. 
PlaiS(: the LOId. Uttcr thanks. 
Jch r}\'~h 's pr.dsc (OIC\'Cr shall endure, 

Am~n . 
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THE BREVARD MUSIC FESTIVAL 

TUESDAY, AUGUST 12, 8: 15 p. m. 

ANNA RUSSELL 
CO'lcert Comedienne 

All special material written, composed and arranged by Miss Russell. 

L 

Advice on song selenion for concen singers 

1. Coloratura aria: 
"Canto Dokiamenta Pi-po" from the opera "La Cantatrke 

Squelante" 
2. British-pure bur dull : 

"I Love the Spring" 
3. Russiao folk song: 

"Da, Nyet, Da Nyet" 
4. For loud singers with no brains: 

"A h Lover" from the operetta "The Prince of Phi ladelphia" 
5. For singers with tremendous artistry but no voice: 

"Schlumph" 
"Je n'ai pas la Plume de rna Tante" 

6. Contemporary music for tone-deaf singers: 
"My Heart Is Red" 

7. For the untrained singer: 
"I Gave My Love a Cherry" 

8. For the dramatic soprano: 
"Schreechenrauf" 

Iotermission-

II. 
Familiar Piaoisrs 

III. 
IntroduCtion to the Concert 

IV. 
How to Write Your Own Gilbert & Sullivan Opera 

V. 
You Old Sleep 
Smoke Gets In Your E}'t:~ 
Habanera Hoe Down 
La Danza 

Alcumpoillicd by Marian Quintile 

Panial-Handd 
Kern (aer. Puccini) 

"Spike" R055i ni 

• A lanfare with sound three mil/Tltes before the le(O I:.-I ball 01 the pro· 
gram is to begin. 
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THE BREVARD MUSIC FESTIVAL 

fRIDAY AND SATURDAY, AUGUST 15 and 16,8: 15 p. m. 

ISAAC STERN, Vio/inill 

THE FESTIVAL SYMPHONY ORCHESTRA 

MENDElSSOHN 

MENDELSSOHN 

J AMES CHRISl l AN PFOHL, CO,lduclor 

Ovmure, The HebrweJ ( Fingal's Cave), 
Opus 26 

ConcertO fo r Violin and Orches!ra in E minor, 
Opus 64 

Allegro molto appassionato. 
Andan~e 

Allegretto non u oppo; AUegro moho vivace 

MR. STERN 

Intermission· 

BEBTI-IOVEN Symphony in F major, No. 6 (" PasTOral") , Opus 68 
Allegro ma non trOPIXl 

Andanre moho mom 
Allegro 

Allegro 
AUt'sretlo 

• If fan/are fuill JOliml th,ee minlll!!J he/ore the Jeca'id half 0/ the pro­
gram iJ to begin. 
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THE BREVARD MUSIC FESTIVAL 

MENDELSSOHN 

PROGRAM NOTES 

Overture, The Hebrides (Fingal's 

Cave), Opus 26 

Mendelssohn was aptly named Felix, for in his whole life he seems 
to have known little hut happiness and success. Born the son of a wealthy 
Gennan banker, he was given every opponunity to develop his prffocious 
talent. At the age of nine he made his piano debut, and by his twelfth 
birthd:lY had ::;.Iready composed over fifty works of various types. No 
stan'ing, unapprffi:lted musician this-his life followed a path Strewn 
with triumphs, and in his later years he could taste with S3tishction the 
knov.:ledg~ that he was considered one of the outstanding musicians of 
his day. 

In 1829, at the age of tWtnty, he visited Scotland and made a jour. 
:ley to Fi ng:ll"s C:::ve, which is situated on one of the Hebrides Islands: 
:tnd the detailed musical and pictorial sketche-s he made wh ile there g.\\'e 
birth to The Hebridel Overture. In a letter to his sister on returning home 
he wrote, "That you may understand how extraordinarily {he Hebrides 
affected me, the following came into my mind;··-and then he produced 
some twenty measures of what later would become the overture. 

In this colorful work the composer gave free bent to his im.lgina. 
lion. Inspired by the awesome spectacle of Fingal"s Cave. he translat(-d 
into musical poetry the mood induced by the su rging of the sea and the 
sights and sounds of the surrounding elements. 

ME NDE LSSOHN Concerto for Viol in and Orchestra 
in E minor, Opus 64 

The E minor Violin Concerto typifies the beSt of Mendelssohn's :Ift. 
Predominantly classic in ils polish and finesse, its restraint and balance, 
with overtones of a refined romanticism in its occasional emotional soar· 
ings, its moments of \'ibrant poignancy, it epitomizes the poise. the nine· 
teenth century elegance of his music, and demonstrates the sua,·iry and 
perffftion which have made him hmous. It was premiered at a Gewand· 
haus concert on March 13, 1845 with Mendelssohn·s good friend, Ferdi· 
nand David, as soloist. The composer, then taking an enforced rest at 
Frankfort. was unable to conduCt the performance, :lIId his place was 
taken by a Danish colleague, Niels Gade. The success of the work was 
immed iate, and its appeal has been so consistent that today it slill enjoys 
great popularity-more perhaps than allY other composition in its genre. 

Mendelssohn wrote the E minor Concerto with David in mind. The 
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twO had been friends since their early youth, and in 1835, when Mendels­
sohn was appointed conductor of the Leipzig Gewandhaus concerts, he 
chose David as his concerunaster_ During the period of composition he 
frequently consulted the violinist 35 to practical detail, of the solo writ­
ing and conferred with him concerning the Q\'er-all structure of the ll.'Ork. 
TIle result of this collaboration is a composition at once delightful to the 
listener and to the performer. 

The concerlO·s three mo,'ements are generally played without pause, 
with a sustai ned tone in the horns bridging the fim and second, and a 
short connecting movement leading from the third to rhe fourth. 

In [he first movemem, after a brief orchestral iottoductioll. [he solo 
inStrument enters 'inging the first theme high on the E sHing. The sec­
ond theme, quiet and tender, is introduced by the woodwinds and then 
appropriated by the soloist. A brilliant development section character­
ized by an almost continuous flow of melody leads to the recapitulation, 
and the at/dante follows without pause. Here the solo violin inUoduces 
an intense, yearning theme, followed by a restless middle section and a 
restatement of the first parr. Aher a short, connecting interlude me third 
movement opens with brass, bassoons, and drums alternating chords with 
arpeggios from the solo violin. In Rondo form, this closing movement 
exhibitS Mendelssohn in a playful mood- spirited and gay in his Cootet\(­

ment with the pattern of his world. 

BEETHOVEN Symphony in F major, No.6 ("Pastoral") 

Opus 68 

In his Sixth Symphony Beethoven elhibit5 a musical face tendrr and 
simple as the countryside he is striving to depict. The drama and tur­
bulence of the Fifth S}'mphony, like the passing storm of the fcurm 
movement of mis, the Pastoral, have cleared the air and allowed him to 
relax and comp05e one of the finest examples of program music we have. 
No auempt at a slavish imitation of the sights and sounds of nanU"e rhis, 
but rather a skillful rendering of impressions of coumry life which have 
been first dist illed through the mind of the composer and condensed intO 
an artist ic whole. 

There is every indication that .Beethoven tOOk the format of his pro­
gram from a Grand Symphony, "Musical Portrait of Nature," by Justin 
Heinrich Knecht. Ir seems mat Beethoven's earliest Sonatas and the sl'm ­
phony by Knecht had once been advertised on the same page, and even 
cursory examination of the tides of the fi"e mo\'ements of Knecht's work 
will reveal that they bear a startling resemblance to Beethow:n·s own. 
But, having appropriated the program, Beethoven went on to ce mpose 
his own music, igniting with a stray spark, the tinder of his genius, and 
building, in the process, a conflagration whose beauty could never h:!.ve 
been achieved by the initial po!JSessor of the inspiration. 
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The first movem~nt (Allegro ma non uoppo) is enudee! "Awaken­
ing of Serene ImpressioDS upon arriving in the Country." Over a droning 
bass tbe suings sound the initial and most important [beme of the move­
ment. We can f~l. in this bit of melody, the spirit of grateful peace 
which filled the composer when he retreated to the COUntry. In his repe­
tition of pbtase after pbra.se, always elaborating on or renuning to that 
fim theme, we find no tedium. And when it finally comes to an end, 
we too have experienced the wonderful delight of wandering over the 
countryside. 

The second movement (Andante malta mosso) is called "$eene by 
the Brookside." From the tide springs the dominant theme which is at 
olKe evocative of the munnUIiog of a small Stream., and yet io 00 sense 
ao attempt a[ a literal rendition of the sound. The second theme, first 
voiced by the bassoon, exudes an air of studied indolence, of calm and 
peace. N ear the eod of the movement Bet-tboven jokingly introouces 
those imitations of birds-the nightingale, cuckoo, and quail-sounded 
by flute, clarinet, and oboe, which indicate as much as anything else that 
this music springs from the relaxation afforded by the country: the 
Beethoven of the fifth symphony had no time for birds' calls. 

In the third movement (Allegro), labeled "Jolly Gathering of the 
COUDtry Folk," there is announced immediately a th~e so joUy and 
rollicking that we can easily visualize the dancing country crowd. As 
they holick through their dance there comes a second theme, no slower. 
and yet somehow redolent of that drollery which expresses itself in the 
exaggerated foot·stamping and ere·rolling of a country dance. A,l.l is 
laughter and gaie[}"; and then, with a sinister roll of thunder the fourth 
movement (Allegro) and the Thunder Storm are upon us. Then, as sud­
denly as it began, the storm ahates, and with a dear sky and a new-washed 
peace, we move into the fifth movement ( Alle8fTtlo), which is entided 
"Shepherd's Song-Gladsome and Thankful Feelings after the StOrOL" At 
once we hear the song of the shepherd. and it is this theme which can­
stirutes the bulk of the mov~ent. As Beethoven elaborates the melody, 
the symphony moves to a dose. Even me long coda is dominated by iq 
and JUSt before the two chords which dose the work, we hear it once 
more for the last time sounded by the horns. 

The Pastoral Symphony is at once refreshing and peaceful; and in its 
tenderness and indolence, its gaiety and humor, its terror and thankful 
peace we see dearly the face of aanue and the face of Beethoven-him 
who said, "I love a nee more than a man." and "every tree seems to say 
(Q me, Holy! Holy!" No sad symphony this; and yet tbrough it we can 
glimpse a man who found in nanue, in pastoral life, a balm and peace 
which the city n~ver offered bim, which the glittering tinsel of society 
never furnished. 

-H.S. 
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THE BREVARD ~ruSIC FESTIVAL 

SUNDAY, AUGUST 17,4:00 p. m. 

ALL-ORCHESTRA PROGRAM 

THE FESTIVAL SYl\1PHONY ORCHESTRA 

J AMES CHRISTIAN PfOHL, Conductor 

WEBER Overture to Euryallthc 

CHAUSSON Symphony in B-fl:lt major, Opus 20 

Lent; Allegro vjvo 

Tres lent 

Anime; Tres .n im~ 

PAUL CRESTON 

Maes!O$O 

AUegrelto 

Intermission· 

Allegro moderato 

1<000 

RESPIGHI 
AHegrerto vjv.,e 

Lento 

Lento 

Tempo di marda 

Walt Whitman, Opus 53 

The Pines of Rome 

• A fanf'lre ftlill JOll11d three 1l1i,mteJ before the Iecond half of ,he pro­
gram iI to begin. 
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THE BREVARD MUSIC FESTIVAL 

PROGRAM NOTES 

WEBER Overture to ElIr),anthe 

\X'eber's Effryallfhe is seldom staged anymore, In faCt, aher an ini· 
tial run of some twenry performances in Vienna ( 1823 ) it was with· 
drawn from the public eye, to be resurrected only occasionally thereafter, 
The opera's theme-that of a husband's betting on his wife's fidelity and 
then subjecting her to a severe test of virtue-had been Heated in various 
literary pieces from early Greek balladry on, perhaps the most famous 
being Boccaccio's in The D ecamcrO l1 and Shakespeare's in Cymbeline, 
But Weber's librettist '0 gnarled the legend, so complicated [he plot, that 
most critics have placed the blame for the opera's failure primarily upon 
her text, 

Despite EUf"}'a/lfhe'! demise as a dramatic produeeion, its overrute 
still constitutes an important parr of orchestral repertory, This continued 
populari ry derives, no doubt, from thc richness of its orchesua l texture, 
the boldness of its tonal coloring, the easy flow of its melodic line-in 
shari, to the bee that it is good music, honestly conceived and skillfully 
wrought, 

Like ;\11 of Weber's overtures, it forms a partial synopsis of the stOry 
which is to follow, introducing motifs which Iatet will become associated 
with specific characters or ideas in the opera, The first theme, for ex· 
ample, is taken from an aria by the hero, Adolo! (An I ), in which he 
affirms his faith in the fidelity of his bride; the second subject, drawn 
from anOther of Adolor's arias, symbolizes his love and devotion, Follow· 
ing the development of these twO ideas, a large section which stems from 
a scene in a tomb, denotes in microcosm the anxious period of trial. Fin· 
ally the first theme recurs in inverted form, signifying the victory of 
Adolor's love, 

CHAUSSON Symphony in B flat major, Opus 20 

A disciple of Cesar Franck and a follower of his doctrine of religious 
mysticism, Ernest Chausson has bt'en influemial in the shaping of rwen· 
rieth century musical trends, But his own diffidence, his indecision and 
timid ity stood in the way of his accomplishing more, His creative outpUt 
was small, and his untimely de:uh at rhe age of forry. fou r pur a prema· 
lure end to a gracious, sensiti \'e gift. lllis, his only symphony, was first 
pl:t.yed in Paris on April 18, 189 1, and obtained ils initial American per· 
formance on December 4, 1905, Like the Franck D minor, Chausson's 
symphony was nOt well receh'ed on fir st hearing--<'ither in Europe or 
America. But sub3equently its popularity has grown, until today it is in· 
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eluded in the standard repertory of many of the world's major orchestras. 
Written in thr~ movements, the symphony is cyclical in form (again 
like the Franck D minor) with thematic material from the first move· 
ment being woven into the fabric of the l3$r. 

PAUL CRESTON Walt Whitman, Opus 53 

The notes to Walr Whitman have been supplied by Paul Creston, 
the composer, 

WALT WHITMAN, completed in February, 1952, was commis· 
sioned by and is dedicated to Thor Johnson. Although it derives its io­
spiration from Whitman's '"Leaves of Grass" it is not a portrait or narra­
rive, hut rather a musical parallel of the inherent emotions in four facets 
of his poetic expression, Evidences of these facets arc sprinkled through­
OUt "Leaves of Grass", hut are cspecially stressed in rhe groups of poems 
and quotations as follows: 

( I) His celebration of the individual- (Song of Myself): 
I celebrate myself, and sing myself, 
And what J assume rou shall assume, 
For every atom belonging to me as good belongs to you. 

and ( On Blue Ontario's Shore ): 
The whole theory of the universe is directed unerringly to 

one single iodividual-namely to You. 

( 2) His love of nature-(Aurumn Rivulets): 
There was a child went fouh C\'ery day 
And the fim object he look'd upon, that object he became .. 

(;) His glorification of the chaUenge- (Song of the Broad-Axe); 
How beggarly appt'ar arguments before a defiant deed! 
How the floridness of the materials of cities shrivels 

before a man's or womao's look. 

( 4 ) His serenity toward death-(Whispers of Heavenly Death ); 
I do oat think Life provides for all and for Time and Space, 

but I believe Heavenly Death provides for all 

RESPIGHI Symphonic Poem, "The Pines of Rome" 

The Pine! of Rome is the ~ond of a series of three symphonic 
poems depicting various phases of Roman life. The first, Tbe Fotlntain! 
of Rome, is dated 1916, and the third, Roman Fe/tival, 1928. The~­
ond and most popular, The Pinel of Rome, was composed in 1924 and 
premiered at the Augusteo, Rome, in Decemhcr of the same year. It was 
introduced to America by T6scanini with the New York Philhannooic 
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Society in Carnegie Hall on January 14, 1926; and the following day the 
composer conducted it in Philadelphia. The progf:.lm on that occasion 
carried the following explanatory notes which had been wr inen by Res­
pighi: 

While in his preced ing work, T be Fom:fa;m 0/ Rome, the composer 
sougb! to reproduce by means of tone :m impression of namre, in 
The Piner of Rome he uses namre as a point of departure, in order 
to recall memories and visions. The cenlllry.old (fees which dom· 
inate so characrerisri(:llly the Roman bndscape become testimony for 
the principal evems in Roman life, 

Tbe PitJeJ of Rome consists of four conneCted sections, whose de· 
scription is printed as a prcf:lce to the score: 

I. "11le Pines of Villa Borghese" ( Allegretto vivace, 2/8). Chilo 
dren are at pby in the pine gro\"e of the Villa Borghese, dancing the 
ItaliJ n equivalent of "Ring around a Rosy"; mimicking march ing 
soldiers and battles; tw ittering :md shrieking li ke swallows ar eve· 
ning; and Ihey disappear. Suddenly the scene ch:lOges to--

2. ' 'The Pines near a Catacomb" (lentO, 4/4; bt'g inning with muted 
and divided sHings, muted horns, P). \VIe see the shadows of the 
pines, wh ich overhang the entrance of the catacomb. from the 
depths rises a chant which reechoes solemnly, like a hymn. and is 
rhen mysteriously silenced. 

3. "'The Pines of the Janiculum" ( l emo. 4/4; pia no cadenza; claro 
inet solo), There is a rhrill in the ai r. The full moon reveals the 
profile of the pines of Gianicolo's H ill, A nishtingalc sings ( rep· 
resented by a gramophone record of a nighting31e song, heard from 
the orchesrra). 

4. 'The Pines of the Appian Way" (Tempo di marcia), Misty 
dawn on rhe Appian W ay. The tragic country is guarded by solitary 
pines. Indistincd}'. incessantly, the rhythm of innumerable steps. To 
the poet'S phantasy appears :I vision of paSt g lories; trumpets blare, 
and the army of rhe Consul advances brilliantly in the g randeur of 
a newly risen sun tow;lrd (he Sacred Way, mounting in triumph the 
Capitoline Hill, 

-H.S. 
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THE BREVARD .MUSIC FESTIVAL 

TUESDAY, AUGUST 19, 8 : 15 p. ffi. 

OLIN DoWNES, Leetllrer 

THE FESTIVAL SYMPHONY ORCHESTRA 

JAMES CHRISTIAN PFOHL, COl/duclor 

OUN DoWNES . Lec[ure: "Sibclius and His Second Symphony" 

SI811L1US 

Intermission" 

Allegreuo 

Tempo andante rna rubato 

Vivacissimo 

Symphony No.2 in D. Opus 43 

Finale: Allegrcuo modera to 

• /J fatlfare 1vill JOfmd three mitlllteJ before the second half 0/ the pro· 
gram ;J 10 begin. 
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THE BREVARD MUSIC FESTIVAL 

fRIDAY, AliGUST 22, 8: 15 p. m. 

GINA B,KlI AUEII, Pial/ifl 

THE FESTJVAL SYMPHONY ORCHESTRA 

JAMES CHRISTIAN PfOHL, COlllilfClor 

"200 YEARS OF THE PIANO CO:-.1CERTO" 

BACH, J. S. Concerto for Piano and Orchestra No.5 
in F minor 

M OZA RT 

AII~sro moderato 

largo 

Preno 

Allcgw 

Larghetto 

AJlegreno 

BEETHOVEN 

Allegro con hrio 

Largo 

Concerto for Pi:mo and Orcheslf;.\ No. 26 in D 
(K.537 ), "Coronation" 

Inrermission · 

Conc<.:rtO for Piano and Orche~tr;l in C mi nor. 
No. 3, Opus ~7 

Rondo: Allegro 

• A fanfare will lOtma tbree minutel be/ore tbe Jecolld h,rl/ 0/ the pm· 
gram ;J to begin 
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BACH 

BREVARD MUSIC FESTlV AL 

PROGRAM NOTES 

Concerto No. 5 in F minor for Piano 
and Orchestra 

In Bach's time the conception of the coocen o differed considerably 
from the poP~l l a r connotation today. The favori te type was the conceno 
grosso in which the orchestra was divided into twO unequal choirs, each 
playing as a unit-in concert. And although the solo violin concertO was 
well established, similar compositions for a keyboard inStrument were 
almost unknown. In faCt, it seems tbat all but one of Bach's seven con­
certos for a single clavier ate adaptations of works originally composed 
for solo violin and orchestra; and there is some speculation 3Jllong schol­
ars as [Q whether or not the violin original of the ConcertO No.5 in F 
minor may have been Vivaldi·s. 

Because of the newness of a concerto type in which orchestra and 
solo clavier would compose the twO elements in the "concen," there is 
something tentative in Bach's appro:lch to a work which he wanted to be 
brilliant in the keyboard id iom and, :'I t the same time, embody the poly­
phon ic Contrast between twO tOnal bodies which was the ideal of the 
Baroque concen o. Yet this work contains all tht vigor and intensity, the 
solidity and form;li bea.uty wh ich we associate with the beSt of Bach­
an excellent choice for the fi rst number in our survey of 'T wo-Hund red 
Years of the Piano Concen o," 

M OZART Concerto for Piano and Orchestra 
No. 26 in D ( K. 537 ), "Coronation" 

Tht COr()IIlltiO IJ conCertO is :10 occasional pi(:cc written for fash ion­
able aud iences, the laSt but one of the twenty-four MOUl( wtote. It was 
composed for the concens of '-ent in 1788 and was pla)'ed by Mozan in 
Frankfurt in October, 1790 during the f~tivi t ies connected with the 
coronation of L:-opold II-hence its subtitle, A bright work, polished 
and briU iant, its construction is simple a.lrnOSt to the poine of severi ty. 
MOZ;ll( left the solo pans in a sketchy state as protection against un­
scrupa:Jo~ copyists, writing ill no more than :a single line in all but the 
most difficult passages. Scholars are unsure as to the exact authorship of 
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the present version, but it is certain that it is but a shadow of the com­
position as Mozart himself performed it. Despite this, the Corona,jon 
concerto has become one of the most popular of Mozart's works in this 
id iom, and we might well ask if this be but a shadow, what must the 
original have been li ke. 

B EETHOVEN Conceno for Piano and Orchesrra in 
C minor, No.3. Opus 37 

The C minor piano concerto was given its first performance on April 
5, 1803 on an all Beetho\'en program at the Theater an der Wien in 
Vienna. Among the works billed were the first and sc<:ond symphon ies, 
Chrjstru it. De/berg (an oratorio), and the third piano concerto-to be 
played with the compoSer as soloist. In order that the titanic program 
would be over by midnight, it was to begin at six; and a rehearsal was 
scheduled to start at eight and continue into late ahernoon. On the 
morning of the concert many parts of the concerto and oratorio were 
still unfinished: Beethoven's friend and pupil, Ferdinand Ries, found the 
composer in bed at five in the morning writing OUt trombone parts for 
the ChriJllt-J. The rehearsal w:nt poorly and ended only after six and one 
half hours of grueling labor-at two-th irty in the afternoon. At the con­
cen that night, Ritter von Seyfried turned plges for Beethoven, whose 
only score consisted of a jumbled mass of what closely resembled chicken 
scratchings, clues inteUigible only to the composer. Poor Seyfried could 
only sit and wait for Beethoven's nod before turning a page. The con­
cen was not well received. The Viennese press either dismissed the music 
lightly or made derogatory remarks about the doubled and tr ipled prices 
of the ticketS. 

In 1803 Beethoven was still better known as a concen pianist than as 
a composer, and he wrote the C minor Conceno pardy as a display piece 
for himself. Technically the work constitutes one of thl first indications 
of the style which has endeared Beethoven to concert goers lor over olle 
hundred-lilty years, a style emancipated from many of rhe formal restric­
tions of Mozartian classicism, a style which was distinctly Beethoven's 
own. 
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THE BREVARD MUSIC FESTIVAL 

SATURDAY, AUGUST 23, 8:15 p. m. 

GINA BACHAUER, Pian;" 

THE FESTIVAL SYMPHONY ORCHESTRA 

JAMES CHRISTIAN PFOHL, Conductor 

"200 YEARS OF THE PIANO CONCERTO" 

BRAHMS Concerto for Piano and Orchestra in B flac major. 

AUegro non uoppo 

Allegro .ppa.uionato 

Andante 

AUegrelCo sruioso 

Intermission-

No.2, Opus 83 

RACHMANINOFF Conceno for Piano and Orchesua in C 
minor, No.2, Opus 18 

ModeratO 
Adl8io sostenuto 

Allegro scherz.ado 

• A lan/are film IOlmd three minutel be/Me the Je&ond half of the pro­
gram it to begin. 
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BRAHMS 

THE BREVARD MUSIC FESTTY AL 

PROGRAM NOTES 

Concerto for Piano and Orchestra in 
B flat major, No.2, Opus 83 

Brahms' first piano concerto had been a disappointment to the com­

poser, to his audience, and 10 the critics. In fact, it did nOt even begin 

to win full recognition until many years after its initial hearing. Hence, 

Brahms was somewhat tentative in announcing his plans for a second 

work in the same vein. In 1881 he wrote to an old friend , Elizabet von 

Herzogenberg, "I don't mind telling you that I have written a tiny, tiny 

pianoforte concerto with a tiny, dny wisp of a scherzo. It is in B·f1at, 

and I have reaSOn to fear that I have worked this udder, which has yield­

ed good milk before, tOO often and tOO vigorously." 

The work was first performed in the Redouten Saal, Budapest, on 

November 9, 1881 with Brahms at the piano. Ir met with better success 

than the first, but its acclai m was far from being unanimous. This was 

probably due, in pan, to the fact that Brahms was a notoriously slovenly 

pianist and often altered partS of his own composi tions so th:n he could 

play them. Yet he would nor entrust a premiere to anyone else. 

Far from being a "tiny, tiny'· composition, the Brahms No.2 is OnC 

of the most extensive and difficult in all of concerto literature. It has 

been labeled a symphony for piano and orchesua because of its gr.l.ndiose 

conception and execution, its use of rhe solo instrument as parr of rhe 

texture of rhe whole in add itiOn to furnishing a contrasting qualiry of 

tOne. Brahms departed from cusrom in composing it in four movements 

instead of the usual three. He explained that he had added a scherzo be­

cause he did nOt want what he termed rhe "adagio.mood" 10 dominate 

the whole work, and that stormy movement (Allegro appassionalO) pro· 

vides the peden dramatic transition from the exalted majesry of the first 

10 the lyric calm of the third. Br:lhms rounds off the concerro with a more 

delicate, gay rondo, anaining a truly perfect emotional and an istic bal­

ance. 
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RACHMANINOFF Concerto for Piano and Orchestra 
in C minor, No.2, Opus 18 

In 1895 the failure of his First Symphony threw Rachmaninoff into 

a state of nervous shock. An apathy em'eloped him from which, it seemed, 

he cmlld nOt arouse himself. He lived in a st:lte of neurosis, convinced 

that he lacked talent and could never compose again. His friends and 

relatives became alarmed and entrusted him to the care of Dr. N. Dahl, 

a pioneer in the field of psychonalysis. Combining psychiatry and hypno­

tism, Dr. Dahl managed to bring young Rachm:l.Oinoff OUt of his de­

pression; and five years after it had lowered, the mental veil lifted and 

Rachmaninoff again began to compose. In the autwnn of 1900 he per­

formed the second and third movements of the newly-written Concerto 

in C minor at a benefit concen under the direction of Silnti. They were 

received with tremendous enthusiasm; and, inspired by his success, Rach­

maninoff added the first movement to complete the work. 

The introductOry performance of the whole composition was gi\-en 

by ,he Philharmonic Society of Moscow on Oerober 14, 1901 with the 

composer appearing as soloist_ From the very beginning it was highly 

acclaimed, and its great popular appeal has vaulted it to a peak position 

among compositions in ics idiom. 
-H.S. 
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THE BREVARD MUSIC FESTIVAL 

SUNDAY, AUGUST 24, 2 : 30 !lnd 8: 15 p. m. 

THE FESTIVAL SYMPHONY ORCHESTRA 

BRAHMS 

BRAHMS 

JAMES CHRISTIAN PFOHL, Conductor 

THE FESTIVAL CHORUS 

DoNALD PLOTT, Condllctor 

SOLOISTS 

NORMA HEYDE, Soprano 
ANDREW WH ITE. Biui/one 

Tragic Overture. Opus 81 

A German Requiem, Opus 45 
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THE BREVARD MUSIC FESTIVAL 

PROGRAM NOTES 

BRAHMS Tragic Overture, Opus 81 

Brahms composed the Tr,'gic Ol erlrlrC with no paflicul:lr drama in 
mind. R:uhcr he was striving to embody in his music, the spirit of the 
tragedy in its most univcrs:tl ;md profoundly hum:1O implications. And 
in liS sternly com toll('d power. its commanding majesty, the Tragic O~'er­
flf re exudes :,11 the pity and terror of a Sophoclean or Shakespearean dra­
ma. Replcat with a sense of the essential dignity of m3n pitted against 
the overpowering fo rces of his world, it bre:uhcs a belief in the nobility 
of the human r.\ce :tnd the ine\'ilability of its unending struggle. 

BRAHMS A German Requiem, Opus 45 

'I he fi rst pcrform:lllce of Br:lhms' R~uiem W.lS g iven un Good Fri­
da),. 1868 3t the Cathedral of Bremen with the composer conduCting. 
Unlike the Requiem Masses of Mozart. Verdi, or Berl ioz, Brahms' "Ger­
man Requiem" is non,liturgical, its words h3ving been selected by the 
composer from [he I.mheran Bible. The work is in se\'cn movements, 
each of them chor:tl: and the solos form an iOlegral p:trt of the rich tex­
ture of the whole, father than being conc(:ived :ts separate ari:ts and 
recitatives. Alternating moods of sorrow and com fort permeate the whole 
work: the recogn ition of life's brevity and God's eternilY, of prC5ent sor­
row and promised fUlUte joy, of the sting of de:lIh and rhe glorimls vic· 
tory of Christ's resurrection. These antithetical themes arc voiced by the 
composer through rhe use of tonal color which parallels rhe pre ... ail ing 
mood : note the dark, somber setting of the "Behold, :1 11 flesh is :'IS the 
grass, .. " as conu m ed with the bdght major of "The redeemed of the 
Lord sh:lll come rejoicing," 

Br:lhms' Requiem is a deep, introsp..--ccive, Romant ic expression of 
rel igious feeling, the sincerity of which must find response in ever}' sensi­
dye heart, The soprano solo in Ihe fifth movement might ~ likened in 
dramatic effect to the "I know that my Redeemer liveth" of Handel's 
"Messiah." It cont:tins the words of Jesus' :lssurance to his disciples on 
the eve of his crucifixion : "And ye now therefore h:l\'e sorrow; but I will 
see you again, and your heart sh:tll rejoice, and your joy no man taketh 
from you." Brahms here is more gentle and poign:tnt lllan Handel, and 
til{' diff{'rt'nee in tte:tl Olent might ~ considered :10 embodiment of the 
(Ii(fcrence between Baroque :l.nd Romantic expressionism. Th{' closing 
chorus-"Blessed arc the dead ..... hich die in the Lord from hcnccfonh"­
brings to utterance thoughts that lie buried in the depths of the heart 
and a calm, ret {'xahed joy in the hope of eternal sa.1 ... ation. 
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I. 

Blessed are they that mourn, for the}' shall have comfort. They that 
sow in tears shall reap in joy. Who goeth fonh and weeperh, and beaterh 
precious seed, shall doubtless rClUrn with re joicing, and bring his sheaves 
with him. 

-Matthew V:4; Psalm CXXVI: 5,6. 

II. 

Behold, all flesh is as the grass, and all the goodliness of man is as 
the flower of grass. For 10, the grass withereth, and the flower thereof 
decayeth. 

Now therefore be patienr, 0 my brethren, untO the coming of Christ. 
See how the husbandman waiterh for the precious fruit of the eaIth, and 
huh long patience for it, unti l he receive the early rain and the buer 
rain. So be ye patient! 

Behold, all flesh is as the grass, and all the goodliness of man is as 
the flower of grass. For 10, the grass withereth, and the flower thereof 
decarerh. 

Albeit the Lord's word <=ndureth for ev<=rmore. 

The red<=<=med of the lord shall return again and come rejoicing un· 
to Zion; gladness, joy <=v<=r!asring upon their heads shall be. Joy apd 
gladness, these shall be their portion; and tears and sighing shall flee 
from them. 

- Isaiah Xl: 6·8; James V:7,8 ; Peter 1:24,25. 

III . 

lord, make me to know the measure of m}' days on earth; to can· 
sider my frailry, that I must perish. 

Surely all my days here ate as a handbreadth to Thee, and my life· 
time is as naught to Thee. 

Veril>', mankind walketh in a vain show, and his best state is vaniry. 
He passeth away like a shadow; he is disquieted in vain; he heapeth up 
riches, and cannOt tell who shill gather them. 

Now, lord, 0 what do I wait for? My hope is in Thee. 

But the righteous souls ate in the hand of God, nor paiD oor grief 
shall nigh them come. 

-Psalm XXXIX: 4·7; Wisdom of Solomon Ill : I 
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IV. 

How lovely is Thy dwelling-place, a Lord of Host! For my soul 
it longerh, ye:!., fainterh for rhe courtS of rhe Lord. My soul and body 
crieth OUt, yea, for the living God. 

a blest are they that dwell within Thy house! They praise Thy name 
eyermore. 

-Psalm XXXIV: 1,2,4. 

V. 

Ye now are sorrowful; howbeit, ye shall again behold Me, and your 
heart shall be joyful; and your joy no man taketh from you. 

Yea, I will ccmfcH you, ;u one whom his own mother comforteth. 

Look upon Me; ye know Ihat for a lillie time labour and sorrow were 
mine, but :J[ the laSt I have found comlon . 

- John XVI : 22; Ecclesiasticus LI : 27; Isaiah LXVI : 13. 

VI. 

Here on carrh have we no cominu ing-place; howbeit, we seek one to 
come. 

Lo, I un fold unto you a mystery: We shall not all sleep wben He 
corned}, but we shall all be changed, in 3. moment, in the (Winkling of an 
eye, at the sound of the trumpet. 

For the trumpet shall sound, and the dead shall be raised incorrup­
tible, and all we shall be changed. 

Then what of old was wrinen, the same shall be brought to pass: for 
Thou hast eanh and heaven created, and for Thy good pleasure all thing! 
ha\'e their being, ::md were created. 

-Hebrews XItt : 14; I Corinthians XV: 51, 52, 54, 55; 
Revelation IV: 11. 

VII. 

Blessed are the dead wh ich die in the Lord from henceforth. Yea, 
saith the Spirit, that they rest from their bOOurs, and that their works do 
follow" after them. 

-RneLation XIV: 13. 
-H. S. 
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In writing the program nOtes the following source material has been 
valuable: 

BAGAR, ROBERT AND BIANCOLLI, loUiS, The Concert Companion, 
McGraw-Hill Book Company, Incorporated, New York (1947). 

McKINNEY, HOWARD D. AND ANDERSON, W. R., MIIl;e ill Hillory, 
American Book Company, New York (1949). 

SPAETH, SIGMUND, A Guide to Creat Orchestrai Mllsie, The Modern 
Library, New York (1943). 
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BREVARD MUSIC FESTIVAL REPERTOIRE 1946·195 1 

ARENSKY 

BACH 

1e Coucou 

Brandenburg Concerto No.3 in G Major 
Fugue in G minor (The Little) 

S .... RBER, S .... MUEL 

Adagio for Strings 

B .... RLOW, W/ .... yNE 

The Winter's Past 

BEETHOVEN 
Concerto in D major for Viol in and Orchestra, Op. 61 
Concerto in G major for Pi:l.OO and Orchestra, Op. 58 
Overture to "Egmont"' 
Quintet in E flat for Woodwinds 
Scene and Aria, "Ah. Pedido!", Op. 65 
Symphony No.2 in D major, Op. 36 
Symphony No. 3 in E flat major, Op. 55 ("" Eroid') 
Symphony No. 8 in F major, Op. 93 
Symphony No. 9 in D minor, Op. 125 ('"Chotal" ) 

BERLIOZ 
Overture to "Beatrice and Benedict" 
Overture, "The Roman Carniv:tl" 
Romance, from "Damn:llion of Faust" 

B ERGSMA, WILLI .... M 

BIZET 

Paul Bunyan Suite 

First Suite from "Carmen" 
Flower Song, from "Carmen" 
Habanera, from "C:umen" 

BR .... H MS 
ACldemic Festival Overture, Op. 80 ( 1948 and 1950 ) 
AltO Rhapsodie 
Concerto in D m:tjot for Violin and OrcheStra, Op. 77 
Sonata in F minor, fo r Vioh and Piano, Op. 120, No. 1 
Symphony No.2 in D major, Op. 73 
Tr:tgic Overture 
V:t ri rnions on a Theme by Haydn 

B RITTBN, BENJ AM IN 

Soirees Musicales 

CARNEVALI 
Come, l ove, with Me 
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CHOPIN 

CILEA 

Concerto No. 1 in E minor for Piano and Orchestra, Op. 11 
Concerto No. 2 in F minor for Piano and Orchestra, Op. 21 

Lament di Frederico, from ·TAriessiana" 

CONKLING 

The Nursery Clock 

COPLAND, AARON 

A lincoln Portrait 
An Outdoor Overture 

COUPERlN 
Overture and Allegro, from '·La Suhane" 

CRESTON, PAUL 

Threnody 

DEBUSSY 
Petite Suite 
Prelude a 'TApres-Midi d·un Faune'· 
The Blessed Damozel 

DELIBES 
Bell Song, from '·Lakme·· 

DEI.IUS 
The \'(/~ lk to Paradise Garden 

Do;-': IZE1TI 

DllK.AS 

Mad Scene, from '·Lucia di I.ammermoor'· 
o Mio Ferno'ndn, from '.L1 Fa"orit~" 

Scherzu, 'The Sorcerer·s Apprentice" 

DVORAK 
Carneval Ch'erture, Op. 92 
Symphon}' N o. 9 in E minor, Cp. 95 (" From the New World") 

1947 and 1950 
Tc Deum 

EFF INGER, CECIL 
I.iltle Symphony No. 1, Cp. 31 

EN ESCO, GEORGES 
ROl1maniJn Rhapsody No.1, in A major, Op. 11 

F AURE 
Quartet in C minor lor Piano, Violin, Viola, and CeUo, Op. 15 

FALLA 
Music from '·EI Amor Brujo" 
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FOLK SONGS OF THE AMERICAS 

La Belle Francais---Canada 
Compere Lapin-Louisiana Creole patois 
Jack O'Diamonds-North Carolina 
Bambalele-Brazil 

FOURDRAIN 

Caroaval 

FRANCK 
Symphony in D minor 

FRESCOBALDI 

Toccata, Aria, and Fugue 

GERSCHEFSKI, EDWIN 

Fanfa re, Fugate, and Finlle 

GERSHWIN 

Suite from "Porgy and Bess" 

GILLIS, DoN 

Symphon}' No.5 Vz 
GLINKA 

Overture te "Russian ~nd Ludmilla" 

GLUCK 

D ivinities du Styx, from "Akesu'" 

GOUNOD 

Jewel Song, from "Faust" 

GRIFFES 
Poem for Flute and Orchestra 
The White Peacock 

H ALDANE!. JOHN 
Concertino for Horn and Orchestra 

HANDEL 

Thanks Be [Q Thee 
The Water Music Suite 
Where'er You Walk, fr om "Semele" 
With Honor le! Desert Be Crowned, from "J udas Maccabaeus" 

HAYDN 

In Native Worth, from "The Creation" 
Symphony No. 88 in G minor 

HI NDBMITI-l 
Sonata for Viola and Piano, Op. 11, No. <1 

SO 
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KENNAN, K ENT 

Night Soliloqur for Flute, Piano, and Strings 

LALO 

Symphonie Espagnole, Op. 21 for Violin and Orchestra 

LEWIS, H. MERRILLS 

Two Preludes on Southern Folk-Hymn Tu nes 

U SZT 

Symphonic Poem, "Lcs Preludes" 

KABALEVSKY, DMITR I 

Overrure to "Colas Breugnon" 

M ACDoWELL 

To a W ild Rose 

MARTINU, BOH US LAV 

ConcertO for T wo Pi.iJluS 

MASCAGNI 

Voi 10 Sapere, from "Ca\'aUeria Rusticana" 

McDoNA LD 

Suite "From Childhood" for Harp and Orchestra 

M EN DELSSO HN 

Concerto in E minor for Violin and Orchestra, Op. 64 
Elijah 
Incidental Music for ··A r-,·fidsummer Night's Dream," Op. 90 
Overture "TIle Hebrides" ( Fingal's Cave ) Op. 26 
Symphony No.4 in A major ( Ital ian ) Op. 9 

MEYERBEER 

o Paradiso, from 'TAfricana" 

Ml lHAUD, DARIUS 

Suite Provencale 

MOORE, DoUGLAS 

Suite "Pageant of P. T. Barnum·' 

MOUSSORGSKY 

Pictures at an Exhibition 
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MOZART 

Alleluia, from "Exsulrate, Jubilate" 
Concerto No.3 in G major for Violin and Orchestra 
Donne mie, Ia fate a tand, from "Cosi fan Tuite" 
Overture to "II Seraglio" 
Overture to ''The Marriage of Figaro" 
Quinret for Oboe, Clarinet, Horn, Bassoon, and Piano 
Symphony in A major No. 29 ( K. 201) 
Symphony in C major (Jupiter), K 551 

OBRADORS 

Del c .. bello mas sutil 

PAGAN INI 

Concerto in 0 major for Violin and Orchestra 

PIERNE 

Entrance of the Li tde Fauns 

PONCHIELLI 

Suicidio! In questi fi eri momenri, from "1:t Gioconda" 

POWELL, JOHN 

Natchez-on-the-Hill 

PUCCINI 

Vissi d'ane, from "La. Tasca" 

R ACHMAN INOFP 

RAVEl_ 

Concerto No.2 in C minor, Op. 18 
In [he Silent Night 

Don Quichone a Dukinee 
inrrodunion and Allegro for Harp, String Quartet, Flute, :lOd 

Clarinet 

ReSPIGHI 

Gli Ucceli (The Birds), Suite for small Orchestra 
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R IMSKY·KoRS .... KOV 

Capriccio Espagnole. Op_ 34 
Srhehe-razade (Symphonic Su ite-) OF- 35 

S,\IN T-SAENS 

Marche Militaire Francaise 

SCHUBERT 

Symphony No.5 in B fl at major 

Symphony No.4 in 0 minor, Op. 120 

SmELI US 

Symphony No.7 in C major, Op. 105 

SMET .... N .... 

Overture 10 "The Ban ered Bride" 
Symphonic Poem -T he Moldau" 

STRAUSS, J. 
Tales from The Vienna Woods 

STRAUSS, R. 

Suite from ·ner Rosenkavalier" 
Till Eulenspiegers Merry Pranks 
Tone Poem, "Don Juan," Op. 20 

STRING FIELD, LAMAR 

Cripple Creek 

T AFF .... NEL 

Qllin ter in G minor for Woodwinds 

T HOM AS 

Gavotte, from "Mignon" 

T CHAIKOVSKY 

Conceno in D major, Op. 35, for Violin and OrchcSU"~ 
Overwre·Fanrasia : "Romeo and Juliet" 

Electronic Version by CJ Pletzke



VERDI 

Serenade for Strings 
Suite from "Swan Lake" 
Symphony No. 4 in F minor, Op. 35 
Symphony No.5 in E minor, Op. 64 
Symphony No.6 in B minor, Op 74 

Duet from Final Scene, Act 2, "Rigoleno·· 
I ~go's Credo, from "Orello" 
Pace, Pace, mio Dio, from ··La Forza del Destino" 
Parigi, 0 cara, noi Lesceremo, from "La Traviata" 
Requ iem 

VIVAtDl-G IANN INI 

Concerto Grosso in D minor 

V ARDELl, CHARLES G . JR. 

Joe Clark Steps Out 

W .... CN ER 

Brunnhilde·s lmmob.tion, from ··Gol te[damm~[ung·' 

Dich, Teure Halle, from "Tannhauser·' 
Elsa's Traum, from ·'Lohengrin'· 
Excerpts from ··D ie ~'( eistersinger ,'on Numbers· ' 
Ovenme (Q ·'Ta nnhauser" 3nd "Venusburg Music·' 
Prelude from ·'Die Meistersinger von Numbers" 
Prelude and Liebestod from "Tristan und Isolde·· 

WEBER 

u ise, leise, fromme Weise, from '· Der Freishutz'· 
Overture to ··Oberon" 

WHITE, PAUL 

Five Miniatures 

\'\fI LLiAMS, R . VAUGI1N 

On Wenlock Edge-A C}'cle of Six Songs 
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SOLOISTS APPEARING ON FESTIVA L PROGRAMS 

1946·195 1 

Joseph Battista, piano 

Mario Berioi, tenor 

Mary BmhweU, soprano 

Olio Downes, lecturer 

Eileen Farrell, dramatic soprano 

Carroll Glenn, violin 

Dorothy Byrd Geonusa, viol in 
Ignatius Gennusa, clarinet 
Gloria Gamino, contralto 
Willbm Hess, [enor 
Norma Heyde, soprano 
Julius Huehn, baritone 
Nancy Iden, flu te 
Eugene Istomin, piano 
Nathen Jones, flute 
Selma Kaye, soprano 
John Krell, fl ute 
Norman L:tmb, viola 
Jacob Lueiner, piJno 
Eugene List, piano 
Pierre Luboshutz, piano 
John ~hck, oboe 
Paul Makovsky, violin 
Mary Masters, harp 
NJn Merri mlln, mezzo·soprano 
Muretra Meyer, hJrp 

Madeleine Milner, ceUo 
Jeanne Mitchell, violin 
Marquita Moll, soprano 
Genia Nemenoff, piano 
John Jacob Niles, folklorist 
Ra~'molld Ojeda, bassoon 
Raymond Page, violin 
Edna PhiUips, soprano 
Louise Nelson Pfohl, piano 
C.-uolyn Clark Panesevich, horn 
Leo Panesevich, violin 
Kenneth Pasmanik, bassoon 
Julian Patrick, baritone 
Susa n Reed, ballad singer 
Ruggiero Ricci, violin 
James Schwabacher, tenor 
Tassy SpivJkovsky, violin 
Eth:ln Stang, flu te 
Nell Tangemann, Contralto 
Margaret Thuenemann, contralto 
Patricia Travers, violin 
Adelaide Van Wey, contralto 
Chester \'(13t500, bass·buitone 
Richard Watzuli k, cello 
Andrew White, barirone 
Merrill Wilson, horn 
Fr:lnces Yeend, soprano 
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THE BREVARD MUSIC FOUNDATION 

presents with pride and deep appreciation, the names of individuals and 
business firms whose financial comribudons to our "Faith in American 
Youth" living endowment fund are helping to sustain and undergird the 

work being done by the Transylvania Music Camp. 
( List incomplete when program ,,'ent to press) 

ASH EVILLE-BILTMORE 

Mr. James Clark 
Mrs. T . C. Coxe 
Mrs. Thomas Creighton 
Mr. Joseph Davis 
Mrs. ] . Carl Headlee 
Mr. and Mrs. S. Inlander 
Dr. Anthony Lord 
Mr. and Mrs. George E. Moue 
Dr. W. R. Matthews 
Dr. Rich~rd Nailling 
Mrs. Stuart Nyc 
i\l r and Mrs. Charles o...'etl 
Mr. and Mrs. Verne Rhoades 
!l.l r. John Rodgers 
Mrs. D:lvid W. Smith 
Mr. Har ry H . Straus, Jr . 
Misses Annie and Mary W esroll 
Mr. Harry Winner 

BREVARD 

Mrs. Paul Allen 
Mr. and Mrs. W. C. Austin 
Mr. and Mrs. F. S. BeSt 
Mr. R. B. Brown 
Mrs. ~muel BuUotk 
Mr. and Mrs. Henry N. Carrier 
Reverend David F. Cooper 
Mrs. Crown 
Mrs. J. D. Culhell 
Mr. and Mrs. C. C. John$On 
Mr. and Mrs. Curtis Kelly 
Mr. and Mrs. William). Kirk 
Mr. and Mrs. Arlhur J. Loeb 
Mrs. Louise Miller 
Mr. and Mrs. Ralph H. Ramsey, Jr. 
~Ir. and Mrs. E. W. Rawls 
Mr. and Mrs. John B. R~ves 

D r. and Mrs. J ulil.l5 Sader 

Mr. and Mrs. Joseph Si l vetst~n 

Mr. Arthur Stafford 
Mr. Ludwig T. Straus 
Me. and Mrs. Waller K. Slraus 
Mrs. Lila Me!Caife Wenzlick 

CHARLOITE 

Dr. James M. Alexander 
Mr. C. D. Bro<i! 
Mr. E. S. Dillard 
Mr. Norman O. Doane 
Mr. Frank Dowd, Jr. 
Dr. Monroe T. Gilmour 
Dr. V. K. Hart 
Mr. and Mrs. C. A. McAuhur 
Mr. Olin Nisbet 
Mr. Charles H. StOne 
Mr. James W. Wilkinson 

GREENVILLE 

Mrs. France$ O. Beauie 
Mr. and Mrs. Ben Geer 
Mrs. H. H . Harris 
Mrs. Willon F. May 
Mrs. George McClenegham 
Mr. and Mrs. E. W . Sargent 
Mr. Will iam G. Sirrine 
Mrs. Roben Woodside 

H IGHLANDS 

Mr. and Mrs. F. Brandon Smith 

WAYNESVILLE 

Mr. and Mrs. James Kilpalrk k 
Mrs. Frieda Knopf 
l'olr. and Mrs. Thomas Slfingfield, Jr. 
Mrs. Harold Cooledge 
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SPARTANBURG, S. C. 

Mrs. J ul ius Harrison 
Fim Junior Music Oub 

OTHERS 

Mrs. J. P. Abney, Greco nwood, S. C. 
Mr. and Mrs. L. B. Avison, 

Richmond, Virginia 
Mr. A. H . Bahnson, 

Winston-Salem, N. C. 
Mr. _nd Mrs. Edmund D. Campbell, 

Arlington, V •. 
Miss Kate Kei th Field, 

New York, N . Y. 

Mr. D. A. Gilmore. Hendersonville, N. C. 
Mr. H. M. Guilbert, Tryon, N. C. 
Mrs. Lib W. Head, Wilmington, N. C. 

Mi55 Doris Kimel. Spenter, N. C. 

MCI. E. H. Lawlon, Hansville, S. C. 

Mr. G. W. Mason, Dwoit, Michigan 
Mr. J . P. Rudolph, Ad ama, Ga. 

Dr. and Mrs. Frantis Fox, 
Deerfield fkach, Fla. 

BUSINESS FIRMS 

The Great Atlan tic and Padfic Tea 
Company 

Southern Dairies, Inc. , Asheville, N. C. 
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TRANSYLVANIA MUSlC CAMP 
Brevard, North Carol ina 

J une 18 through August 2, 1953 
A well baJ:mced program of insfruction in .Music, An, and OUt­
door Rcneal ion. For boys and girls 12 to 20 years of age. Sym­
phony Orchestra, Chorus, Vocal Ensemble, Band, Private and 
Group Instruction. r uB spons program. Outstanding faculty of 
music educators and m:lStcr tcachers. 

ADMIN ISTRATIVE STAFF 
JA~!ES CHRISTI.".!' PI'OHL, Ctm:p Di,teior 

ALFRED NEU~tANN, Auista"l to the DireClor 
i}Qu)SOl" H. BAIRD, DefJlj 0/ Stude'llS . DirtclO, of Recre~lio" 

BENJAl>IIN L \XiATKtNS, )R., n"JifleJJ Mall/1ger 
EVED"N STEWART, Registrar 

DoRIS LEFLER, D Ull of GirlJ 
DICK WHITEliOUSIl, Deall of 80jl 

VIRGINIA BRYA."l', Libra,u", 
JIlt\N CARLISLE, Specil:t Proiects 

JOHN DILLON, Publicity Director 
ERN EST EpPLEY, Buildi,lgs and Gro:.wdl 

STUART GRAHAM, Ctlmp H ostess 
DoROTHY H ERRll'G, Surelar)' 10 Mr. Plohl 

DoUGLAS RICE, Siore Manager 
MRS. } . K . PFOHL, NUTS, 

MRS. DAVID SERRINS, Anislant Nurse 
H OPE S~!TTlI, Progrtlms 

FACULTY 
R UTI I DAD!';EY ALLEN, I'iolin, AI/anltl, Gtl. 

PAUL BRYAN, blind diroaor, Duke Ullhwsily 
\'V'ILT.lS COGGINS, stlXQpho1J/l, Conway, S. C. Public Sthooh 

CHARLES D ELANEY, fluJe, Univers;ly of lIlinois 
GORDON EpPER$O"" eef/o, Leu;sfana State VniVlrS;ly 

l\I ,\Y }O FORO, viQlin, A shllVillll, Norlh CaTolin" 
ROBERT FRIES, frll,,,h hortl, Cllflis InSlil ll1ll 0/ Music 

CHARLES G ALLAGHER, lOTllet, Cin,imlilli Conun'lltory of MIIsi, 
DoROTUY GENNUSA, ";O/j'l, Btl/l;mOl" S}mphQny 
IGNATIUS G£NNUSA, dtl ri'UI, Bailimore Symphony 

DAVID GLA$!>URE, tfQmbo", and bar;tQ"e, 
Bowlin;: Green Slate U"h'" s;ly 

ROBERT H ARRISO N, V;O/i'l, At/a"'a S)'mphollY 
EMIL H EDBERG, ~;oltl, /lfilmellpolir Symphony 
NORMA HEYDE, ~oi", Utljlltl rsily 01 Michiga n 

Rocco LITOLF, ball , Btlltimor, S,-mphOl)Y 
KE",NETH 1100RE, darin,t, Dtlddson CQ/legtl 
ALFRED NEUMANN, btlnd, Purmtll) U,,;vtrSity 

POLLY PARKER, IIrt, Co/by Junior CoJ/,gll 
LOUISE NEUO", PFOIIL, pitlno, Davidson CoUege 
RICHARD PLASlER. btluoolI, BQSWn Symphon"j 

DoNALD PLaIT, ,horlll directo r, DallidlQn Colugll 
MARI AN QUINTlLE, htl,p, Cintinnlll; Symphony 

R ALPH ROBERTS. pe,(ussiOll, G.tldUQte 01 Dtlv;dso n Coll,ge 
DAVID SERRINS, IJbo~, Ch",JOlt~, N. c., City Schools 

H ARRY TAUB, violin, B"ffllio Symphony 
LAfAY£TTE WALL, tubtl, Curlis In!litlllll of /If"Ii& 

ANDREW WHITE, voiu, Drak. Un;ver!;ly 
LOREN WITHERS, piano , DuJ:e University 
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The Brevard Music Foundation 

ANNOUNCES 

THE OPENING OF 

TRANSYLVAN IA MUSIC CAMP 

J UNIOR ( PICCOLO) DIVISION 

• 
FIRST SESSION 

JUNP. 18 THROUGH AUGUST 2, 1953 

Fo, 

GIRLS AND Boys 10 THROUGH 12 

• 
A well balanced program of music. an, dra­
matics, :md OutdOOr recreation similar to that 
at the Senior Camp, but geared to the needs 
and interests of younger students. Symphony 
orchestra, b:md. chorus, private and group 
insuuction. Full sportS program. Outstand· 
ing faculty of music educators and performers. 

Separ.uc, newly-built faci lities located above the 
present camp site. 

JAMES CHRISTIAN PFOH l. 

Poul/dcr - fJireClof 
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'The ... 

Atlanta 
SyJnphony 
Orchestra 

Henry Sop kin, Conductor 

TICKETS NOW AVAILABLE FOR 1952-53 SEASON 
ALSO 

Available for Tour Dates in the Carolinas February -March, 1953 
Fer Infof!11atfon CaB sr :"/rit~ 

Leslie C. White, Mgr.. Atlanta Symphony Guild, 233 Peachtree Street N.L, Atlanta, Ga. 
Phone Alpine 2956 

~~O~QQQQ~QQQQOOOOOOOOQQQQOOOOQQOOOQOQ~ 

HOME OF GOOD FOOD ----

GAITHER'S 
RESTAURANT 

'RhodocLendron and. Dogwood Rooms available 

{ot' Banquds, Parties oml Special Occasions! 

34 South Broad Street . . . . Phone 3-4211 

Brevard, North Carolina 

OOQOOQOOOOOOOOOOOOO~O~QgOOOOOOQOOOQQQOOOOQQQQQ/ 
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:i':I-"I!-n:l--i:ll_»II_r.r._nn_r.I:_,,~_nll_II~_;I"='<.":_:1~_II!I_"II_;t"_":_;:~_::II_lill_t~I:_ill:~~~_\~~J 
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CONCERT GRAND 

• 
t. the ~()rOSOntC 

SPINET 
Ih,,, is a Baldwin or a' 

Baldwin-built pian() for ellery m/lsical need. 
Ch(}()sl YOlir piano 4J the arlisls do. 

CASE BROS. PIANO CO. 

I 
f 
t 
i 
i 
i 
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i 
! 
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I 
I 
1 
i 
I 
I 
~ 
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I 
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117 W. 6th Street j 
, Phone 6-1575-6 Charlotte, N. C. , 
f -
+'_uu_.I_!!I_~P_U"_p_""_l!n_llij_~U_~U_~u_l~ _lllI_!l~_n,_ull~::l1_aU_Ua_~~_lIu_II:I_'IJ 
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DA VI DSON COLLEGE 
Where A Good Past Predicts A Better Future 

• 
A DISTI NGU ISHED SCHOOL 

THEORETICAL AND APPLIED COURSES 

OFFERING A 

BACHELOR'S DEGREE 

WITH A MAJOR IN MUSIC 

• 
ORCHESTRA, BAND, AND CHORUS accessible for 
Sourh::rn tours. James Christian Pfohl, Director of Music, 
and Donald PIotr, Choral DirectOr, ~vailable as guest con­
ductors, for clinics and adjudi'H (Oll. 

COLLEGE ARTIST SERIES 

LEONARD WARREN, Baritone of 

Metropolitan Opera 

NELSON AND NEAL, D1w-Piarlists 

ANNA RUSSELL, COl1cert Comedienne 

1l';l)IANAPOLlS SYMPHONY ORCHESTRA 

September 26, 1952 

November 7, 1952 

February 6, 1953 

February 27, 1953 

WRITE: COLLEGE ARTIST SERIES, Davidson, N. C. 

DR. JOHN R. CUNNINGHAM, PRESIDENT 

Davidson, North Carolina 

QQQQQQQQQQQOQQQQQQQQQQQ09 
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f"l5llOlf06 (j 15 15 15 15 15 1) 0 15 15 0 1) 0 (j 0 1115 15 15 IfO 15 15 0 1) 1l 1) 0 15 1lOlfOl5'O 15 15 0 01500 

THE CHARLOTTE 
SYMPHONY ORCHESTRA 

JAMES CHRISTIAN PFOHL 

Music Director and Condz!ctor 

ANNOUNCES 1952-1953 SEASON 

ROBERTA PETERS, soprano 
Monday and Tuesday, October 27 and 28 

GINA BACHAUER, pianist 
Monday and Tuesday, November 17 and 18 

PERFORMANCE OF "THE MESSIAH" "c 

Monday aj~d Tuesday, December 8 and 9 

PERFORMANCE OF "CANTICLE OF CHRISTMAS" ./ 
Sunday, December 21 

ORCHESTRA "Pops" CONCERT 
Monday and Tuesday, February 2 and 3 

ESTHER GLAZER, l)ioliniJt 
Monday and Tuesday, February 23 and 24 

TULLY MOSELEY, pianist 
Monday and Tuesday, March 23 and 24 

BARCLAY BROWN, pianist 
National Federation of Music Clllbs 

YOltng Artist Winner 
Tuesday and \'Vedncsday, April 28 and 29 

All regular concerts held in 
Piedmont Junior High School Auditorium at 8: 15 P. M. 

.. .. .. 

~ For tickets address 

~ CHARLOTTE SYMPHONY ORCHESTRA OFFICE 
~ 117 West 6th St., Charlotte, N. C. 

t.lUUUULQJl..lUUU1..lLlLJLQ,JULQ..JUUUUUUUUUUULQJLlUULI1...Q..JUUUUUUU1..Jl 
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• 

Compliments 

BLUE RIDGE 
TRUCKING CO. 

I 
ASHEVILLE, N. C. 

QQOOOOOOOOOOOQQ9Q~~~ 

Equally fine for the tired 

business man or weary 

pleasure traveler. 

DON GRADY 
MANAGER 

In Tune With Progress 

To Provide 

Electric Power 

For 

Better Living 

DUKE 
P\)WER COMPA~Y \ ~ 
~ tk ;;~~Ufi!~ ~ 

OQQOOQOQOOOQOOQOOO~QQOQQQOOOQ~QOQQQQQOOOOOQQ~~ 
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(OOOOOOOOOOOOOOOOOOOOOOOGOOOOOOOOOOOOOOOOOOOOOOoo 

FESTIVAL EXHIBITION OF 

NORTH CAROLINA ARTISTS 

(In the Camp Lodge) 

• 
CORYDON BELL, Cashiers, N. C. 

JOSEPH FIORE, Black Mountain, N. C. 

ERIK FRIS, Asheville, N. C. 

CLAUDE HOWELL, W itmington, N. C. 

GREGORY D. IVY, Greensboro, N. C. 

GEORGE KACHERGIS, Chapel Hill, N. C. 

ELIZABETH REEVES-LYON, Durham, N. C. 

PHILIP MOOSE, Newton, N. C. 

EARL MUELLER, Durham, N. C. 

KENNETH NESS, Chapel Hill, N. C. 

ANNE NORTHUP, Winston-Salem, N. C. 

POLLY PARKER, New London, N. H. 

CHARLES K. SIBLEY, Portsmouth, N. C. 

MARY LEATH THOMAS, Athens, Ga. 

BEN F. WILLIAMS, Raleigh, N. C. 

• 
Also an exhibit of handcrafts loaned by the Southern Highland 

Handicraft Guild and woodwork by the Canter Woodworkers 

of Brevard. 
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ROBERT PORTERFIELD'S PRODUCTION OF 

THUNDERLAND 
HUBERT HAYES' DRAMA WITH MUSIC 

Starring John Morley, Rosemary Murphy, Fred­
eric Warriner, Leo Chalzel, David Clarke, Nora 
Dunfee, Charlotte Nolan, Charles Thompson, 
David Lober in a cast of more than 100. 

MUSIC BY LAMAR STRINGFIELD 

Nightly Except Monday at 8: 15 p. m. 

July 4th Through September 1st 

At the New Forest Amphitheatre on Biltmore Estate 
Nine Miles South of Asheville. 

ALL SEATS RESERVED 

$1.80 -$2.40 -$3.00 
Tax Included 

Lighting by FEDER 

Directed by MONTGOMERY HARE 

Asst. Director, JOHN EDWARD FRIEND 

Stage Manager, PETER XANTHO 

MAIL ORDERS PROMPTLY FILLED 
Stamped, Self-Addressed Envelope, Please 

SUNSET MOUNTAIN ATTRACTIONS, INC. 
Lobby, The George Vanderbilt Hotel, Asheville, N. C. 

Post Office Box 770 - Phone 2-4146 

'Til' P. M. Daily, Then at Amphitheatre Right Up to Starting Time 
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• 
Compliments 

TRANSVLVAN IA 
TRUST CO. 

"<[he Ft'iendLy Bank" 

Member Federal Deposit Insurance 
Corporation 

Brevard, N. c. 

• 

Our Sincere Appreciation 

To Members Of The . .. 

Best Wishes 

From 

Farmers 
Federation 

Cooperative 
and 

Skyline Dairies 
Asheville, N, C, 

Brevard Fire Department 
Brevard Police Department 
N. C. State Highway Patrol 
The Transylvania County 

Sheriff's Department 
For the Volunteer Assistance 
In Handling the Parking of Your 
Automobiles During The Festival 

!!!Ul!! 112!!!!!!l1.J!!!!!!!!!!!!!!!!!!!!!!!!!O 00 II!! O!!!!!!!!1I0!l !lOO 0 Q II l1.J!!l!!!!!l I 
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E ~ I CAGLE MUSIC COMP ANY I 
I I 
~ I I i : : 
§ E 

! ~~U&mIDUUtl I 
! %e~~Ndtbl~~ I 
i I I i I 
§ I ~ 

§ ~ 

I I 
: : 
E § 

The BALDWIN is the official piano of the Brevard 
Music Festival. 

§ We are proud to have had the pleasure of furnishing ~ 
~ 12 Baldwin and Baldwin Acrosonic Pianos, a total i I value of $19,390.00, this season for artists and stu- I 
~:. dents of the Transylvania Music Camp and Brevard ~::: 
:: Music Festival. 

~ § 

:::.:~::::_. CAGLE MUS I C CO MP ANY '==::::: __ _ Your authorized Baldwin Dealer for western North Carolina = 

78 PATTON AVENUE ASHEVILLE, N. C. 

: : 
@1.UUIU.It.UIUIU1U'I.UII •• l •• t.UII.II'.U1J.IIIIJIlIIUI.t.II.ttIIIU,lIIIJIJIIIIIIIU.ttIUUII'IlIIJ)IUIIU.UIIIIIUiUU.IUltlliU'G] 
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RIDE TRAI LWAYS ALWAYS 

THROUGH 

ROUTES 

C FROM A 
H 
A Asheville - New York s 
R P 
T Asheville - Raleigh E 
E C 
R Asheville - Bristol I 

A 
T Asheville - Charlotte L 
R 

Asheville - Fayetteville 
T 

I y 
p 

Asheville - Kinston s 

Only one change to 

WILMINGTON· JACKSONVILLE, N. C .. MYRTLE BEACH 
TAMPA and MIAMI 

Queen City Trailways 
Charlotte, North Carolina 
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J1. lew 0/ t/'e many outjtaniing artijfj 

Clfla;/atlc lor 'jour 1952-53 juiej t~/.ou'Jk 

one 0/ i~e nation: otJcji concert tttreauj. 

ATLANTA SYMPH. ORCH. 

Henry Sopkin, Conductor 

N. C. SYMPH. ORCH. 

Beniamin Swalin, Conductor 

VIRGINIA ORCHESTRA 

William Heak"" Conductor 

ENCHANTED STRINGS 

AII·Girl Orchestra 

COLUMBUS BOY CHOIR 

America's Greatest Singing 

Ensemble 

NElSON AND NEAL 

Duo·Piano Team 

LILIAN KALLIR 

Sensational Young Pianist 

ESTHER GLAZER 

Brilliant American Violinist 

DIMITRY MARKEV",CH 

fantastic Young 'Cellist 

SIGURD RASCHER 

World's Greatest Saxophonist 

NATIONAl. MUSIC 

UAGUE VOCAL TRIO 

Three Outstanding Singers 

THE KNOWLES DUO 

Tenor and Mezzo Soprano 

GREGORY AND STRONG 

Concertina and Ballet 

PLAYERS, INCORPORATED 

America's Finest Play Company 

WRITE - WIRE - PHONE 

ALKAHEST CELEBRITY BUREAU 

1222 Peachtree St., N. E., Atlanta 5, Ga. 

Cable;: "AlCE8" Phone: VErnon 2036 

j 

j 

j 

j 

j 

j 

j 

j 
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j 
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j 
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I 

FOR DELIGHTFUL ENTERTAINMENT 

VISIT 

THE FLAT ROCK 

PLAYHOUSE 
FLAT ROCK, N. C. 

A Professional Broadway Company In A New 

Production Each Week 

u. S. 25, 3 Miles South of Hendersonville 

Tuesday through Samrday 8:30 p. m. 

Wednesday and Saturday 2:30 p. m. 

* 

DINE AT SUPPER HOUSE ON PLAYHOUSE GROUNDS 

~QQQQQQQQQ~OOQQO~~QQQQQQQQQQQ9~ 
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roo.""""""""""""",~~ 

"THE MUSICIANS' RECORD SHOP" 

R£COROS • RECORD PLAYERS J RA 0 105 

~~~~~7:·T-1:'.£ : 
QE.C-aRD-==S~I3D_P-

it5 S. CWURCH ST .• CHARLOTTE Z. N.C. 

Order LP's and 45's By Mail! 

RECORDINGS OF FESTIVAL WORKS ON SALE AT THE 

RECORD BOOTH IN THE REAR OF THE AUDITORIUM 

Q Q Q Q II 11 II 11 11 11 0 0 11 II 0 11 11 0 Q II Q 11 11 11 Q Q Q Q II II Q II Q Q Q Q Q Q II !lJLO Q 0 Q II I!..JL.I 

roonoooooooooooooooooooooooooo~~ 

* 

Coca-Cola Bottling Co. 
Hendersonville, North Carolina 

* 

~VIQQ9QQQOOQQOOOOOOOOQOQOOOOQQQQQOOQQOQOOOOOQQO~ 
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WE CONGRATULATE 

'The Brevard Music Festival 

as in inspiring example 

of 

Community Enterprise 

through the efforts and support of 

interested citizens 

* * 
Heavy Industries Group 

WESTERN N. C. MANUFACTURERS 

ASSOCIATION 

American Enka Corporation Ecusta Paper Corporation 

Asheville Mica Company Hans Rees' Sons 

Morgan Furniture Company Morgan Manufacturing Company 

Beacon Manufacturing Company Sayles Biltmore Bleacheries 

The Champion Paper and Fibre Company 
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