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* 
AUGUST 

12, 13, 14 ~ 19, 20, 21 

1949 

Summer Theatre Auditorium 
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FOREWORD 

The Brevard Music Festival claims as its heritage the traditions of 
the music festivals held over a period of many years on the Continent of 
Europe, and more recently in the United States. The events of its first 
season, the 1946 Festival, were in this tradition, and were so successful 
that the programs have been enlarged to a season of two weeks. 

The Brevard Music Festival Association is a non-profit civic cor­
poration operated by elected officers. It provides a most unusual oppor­
tunity for cooperation and friendship between the group of artist 
musicians who present the programs and a still larger group of music 
lovers who hear them. The association is most appreciative of the in­
terest and help of its many friends in Brevard and the surrounding terri­
tory. Built upon such a foundation, the future of the Festival is assured. 
Its directors see it not only as a source of enduring vacation pleasure for 
all musk lovers who can journey to Brevard, but also as a force in the 
development of the musical taste, appreciation, and creative activity of 
those who live in Western North Carolina and throughout the country. 

The Brevard Music Fesival Association welcomes you to the Fourth 
Annual Brevard Music Festival and invites you to enjoy the beauty of the 
mountains, the hospitality of Brevard, and the inspiration of the pro­
grams planned for the 1949 season. 

Electronic edition by CJ Pletzke



THE BREVARD MUSIC FOUNDATION 

The Brevard Music Foundation, incorporated 1947, is young in 
years, but it is not without a background of experience. It shares the 
heritage of the other non-profit civic associations which have been or­
ganized throughout the United States for the purpose of preserving the 
best of our musical inheritance, adding to it, enriching it, making it 
available to average citizens. It is unique in its two programs, the 
Music Camp program, with its emphasis on finding and developing the 
musical talent of youth and the Festival program, with its emphasis on 
inspiration for people of all ages. It is a movement from the people of 
a Southern community with an inspired and inspiring leadership, in its 
benefactors, its trustees, and its Music Director. 

* 
TRUSTEES OF THE BREVARD MUSIC FOUNDATION 

MRs. HENRY N. CARRIER, Chairman 

RALPH H. RAMSEY, JR., Vice· Chairman 

MRS. WILLIAM J. KIRK, Secretary 

Brevard, N. C. 

Brevard, N. C. 

Brevard, N. C. 

F. S. BEST, Treasurer Brevard, N. C. 

JAMES CHRISTIAN PFOHL, Music Director Davidson, N. C. 

MRS. HENRY ALVAH STRONG Washington, D. C. and Winston-Salem, N. C. 

HARRY H. STRAUS Pisgah Forest, N. C. 

EDMUND D. CAMPBELL 

DR. THOR JOHNSON . 

DR. JULIUS SADER . 

DR. CHARLES 1. NEWLAND 

REV. JAMES A. JONES, D. D. 

MRs. T. HOLT HAYWOOD 

JAMES PAGET RUDOLPH . 

DR. HAMILTON W. McKAy . 
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Arlington, Va. 

Cincinnati, Ohio 

Brevard, N. C. 

Brevard, N. C. 

Charlotte, N. C. 

Winston-Salem, N. C. 

Atlanta, Ga. 

Charlotte, N. C. 

BREVARD MUSIC FESTIVAL ASSOCIATION 

* 
OFFICERS AND DIRECTORS 

MRS. FRANK G. CARR 

DR. JULIUS SADER 

ROBERT R. BOLT 

F. S. BEST 

JAMES CHRISTIAN PFOHL 

JOHN 1. ANDERSON 

MRS. LEWIS P. HAMLIN 

CECIL J. HILL 

WALTER K. STRAUS 

AUGUSTINE W. TUCKER, JR. 

MRS. SAMUEL BULLOCK, Honorary 

MRS. FRED A. HOLT 

MRS. ERIC M. RAWLS 

JERRY JEROME 

LLOYD S. BURHANS 
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President 

Vice-President 

Secretary 

Treasurer 

Music Director 
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HONORARY COMMITTEE 

Mr. and Mrs. Crosby Adams 
Montreat, North Carolina 

H. Hugh Altrater 
Dean of Music 
Womans College of the University of 

North Carolina 
Greensboro, N. C. 

Ed Anderson 
President WBBO Radio Station 
Forest City, N. C. 

Carl Bamberger 
Conductor of Southern Symphony 
Columbia, S. C. 

Mrs. John Bateman 
Past President of South Carolina 

Federation of Music Clubs 
Greenville, S. C. 

Dr. Hunter B. Blakely 
Queens College 
Charlotte, N. C. 

Mrs. Asher Brown 
President of South Carolina 

Federation of Music Clubs 
Columbia, S. C. 

Mrs. Robert Carroll 
400 Midland Drive 
Asheville, N. C. 

Dr. John R. Cunningham 
President, Davidson College 
Davidson, N. C. 

Joseph DeNardo 
Public Schools 
Asheville, N. C. 

Dr. E. William Doty 
Dean of Fine Arts 
University of Texas 
Austin, Texas 

Mrs. A. J. Fletcher 
President North Carolina 

Federation of Music Clubs 
Raleigh, N. C. 

Lloyd Funchess 
State Supervisor of Music of Louisiana 
Baton Rouge, Louisiana 

Miss Martha Galt 
President South Atlantic District 

Federation of Music Clubs 
Canton, Georgia 
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Dr. Don Gillis 
National Broadcasting Station 
RCA Building 
New York, N. Y. 

Carl Goerch 
Editor of "The State" 
Raleigh, N. C. 

Honorable Frank P. Graham 
United States Senator 
Washington, D. C. 

Mrs. Charles M. Hassell, Chairman 
Board of Directors of the Charlotte 

Symphony 
Charlotte, N. C. 

Dr. Glenn Haydon 
Dean of Music 
University of North Carolina 
Chapel Hill, N. C. 

Hugh Hodgson 
Dean of Fine Arts 
University of Georgia 
Athens, Georgia 

The Honorable Clyde R. Hoey 
United States Senator from North 

Carolina 
Shelby, N. C. 

Mrs. Maurice Honigman 
Past President North Carolina 

Federation of Music Clubs 
Gastonia, N. C. 

Chancellor Robert House 
University of North Carolina 
Chapel Hill, N. C. 

Mrs. Mary Howe 
Composer 
Berry Hill 
Hammersmith Rmd 
Newport, Rhode Island 

Mrs. Huntington Jackson 
Asheville, N. C. 

Dr. Thor Johnson, Conductor 
Cincinnati Symphony Orchestra 
Cincinnati, Ohio 

Mrs. Royden J. Keith 
President National Federation 

of Music Clubs 
Chicago, Illinois 

Dr. Hans Kindler 
Founder of National Symphony 
Washington, D. C. 

Mrs. George Klick 
Hendersonville, N. C. 

HONORARY COMMITTEE 

Bruce Livengood 
Brevard College 
Brevard, N. C. 

James G. K. McClure 
Asheville, N. C. 

Dr. T. Smith McCorkle 
Head of Department of Music 
Texas Christian University 
Fort Worth, Texas 

Thane McDonald 
Director of Music 
Wake Forest College 
Wake Forest, N. C. 

Paul W. Matthews 
President, Southern Division of the 
Music Educators National Conference 
Montgomery, Alabama 

William Melia 
Program Director 
WWNC 
Asheville, N. C. 

Miss Louise Mercer 
President Memphis and Mid-South 

Piano Scholarship Association 
Memphis, Tennessee 

Dr. Earl V. Moore 
Dean of Music 
University of Michigan 
Ann Arbor, Michigan 

Julia Fuque Ober 
Norfolk, Virginia 

Kenneth R. Osborne 
Dean of Fine Arts 
University of Arkansas 
Fayetteville, Arkansas 

Mrs. J. Kenneth Piohl 
Past President North Carolina 

Federation of Music Clubs 
Winston-Salem, N. C. 

Dr. Walter B. Roberts 
Director of Music 
Winthrop College 
Rock Hill, S. C. 
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Bill Sharpe 
Raleigh, N. C. 

Joseph S. Silversteen 
Silversteen Industries 
Brevard, N. C. 

Dr. Charles A. Sink 
President American Musical Society 
Ann Arbor, Michigan 

Dr. Barrett Stout 
Director of Music of 
Louisiana State University 
Baton Rouge, Louisiana 

Harry H. Straus 
President Ecusta Paper Corporation 
Pisgah Forest, N. C. 

Mrs. Harry H. Straus 
Biltmore Forest 
Biltmore, N. C. 

William Strickland 
Conductor of Nashville Symphony 
Nashville, Tennessee 

Mrs. Henry Alvah Strong 
Winston-Salem, N. C. 

Gordon W. Sweet 
Acting Dean 
Queens College 
Charlotte, N. C. 

Larry Walker 
Program Director - WBT 
Charlotte, N. C. 

Mrs. Margaret Wible Walker 
National President Mu Phi Epsilon 
Dean of Woman 
Texas Technological College 
Lubbock, Texas 

Adelaide Van Wey 
205 West 54th Street 
New York City 

and 
Brevard, N. C. 
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PATRONS 

BREVARD, N. C. 

Brevard Kiwanis Club 

Brevard Lions Club 

Brevard Music Lovers' Club 

Mrs. Samuel A. Bullock 

Mr. and Mrs. Frank G. Carr 

Mr. and Mrs. Louis Carr 

Mr. and Mrs. Henry N. Carrier 

The Great Atlantic & Pacific Tea Co. 

Harnett Electric Service Company 

Long's Drug Store 

Mr. and Mrs. Ralph H. Ramsey, Jr. 

Pressley & Osborne 

Mr. and Mrs. Joseph S. Silversteen 

Silversteen Industries 

The Transylvania Times 

rarlSVJlVama Trust Company 

Varner's Drug Store 
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ASHEVILLE, N. C. 

Mr. C. D. Beadle 
Mr. James Paget ny,uv"JU 

Mr. and Mrs. Harry H. Straus 

CHARLOTTE, N. C. 

Mrs. Paul H. Allen 
Grinne.ll Company, Inc. 

HENDERSONVILLE, N. C. 

State Trust Company 

PISGAH FOREST, N. C. 

Carr Lumber Company 
Ecusta Paper Corporation 
Endless Belt Corporation 

WINSTON-SALEM, N. C. 

Mrs. Henry Alvah Strong 

NEW ORLEANS, LA. 

Mr. and Mrs. Fred N. Ogden 

MOORESTOWN, N. J. 
Dr. Thomas ]. Summey 

GREENVILLE, S. C. 

Fiske-Carter Construction Company 

The 

BUSINESS PATRONS 

acknowledged 
to commercial and 

them to qualify as PATRONS: 

Carr Lumber Company, Pisgah Forest, N. C. 

Eeusta Paper Corporation, Pisgah Forest, N. C. 

Endless Belt Corporation, Pisgah Forest, N. C. 

Fiske-Carter Construction Company, Greenville, S. C. 

The Great Atlantic & Pacific Tea Company, Brevard, N. C. 

Grinnell Company, Charlotte, N. C. 

Silversteen Indnstries 

State Trust Company, Hendersonville, N. C. 

The Transylvania Times, Brevard, N. C 

Transylvania Trust Company, Brevard, N. C. 

Varner's Drug Store, Brevard, N. C. 

Southern Dairies 

Long's Drug Store, Brevard, N. C. 

Moland-Drysdale Corporation, Hendersonville. N. C 

Pressley & Osborne, Brevard, N. C. 

Harnett Electric Service Co., Brevard, N. C 
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organizations 
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SPONSORS 

BREVARD,N.C 

Austin's Studio 

B & B Feed & Seed Company 

Belk's Department Store 

Mr. and Mrs. 1'. S. Best 

Biltmore Dairies 

Mr. and Mrs. Robert R. Bolt 

Book and Plate Club 

Brevard Elks Club 

Brevard Jaycees 

Brevard Jaycettes 

Brevard & Coal Company 

Brevard Lumber Company 

Brevard Parent-Teachers Association 

Brevard Rotary Club 

Dr. and Mrs. Earle O. Bryant 

Camp Illahee 

Cash & Carry Super Market 

Cassel's 5 & 10 Cent Store 

Citizens Telephone Co. 

Clemson & Co-Ed Theatres 

Dr. and Mrs. Eugene J. Coltrane 

Mr. and Mrs. Robert F. Colwell 

The Darlington Inn 

Me. amI Mrs. Robert S. Deyton 

Mr. and Mrs. Ralph R. Fisher 

Mr. and Mrs. Herbert F. Finck 

Club 

. Fricks Motor ,-""mp"n}, 

Cafe 

Mr. ,lOd Mrs. E. B. Garrett, Jr. 

Mr. and Mrs. Charles Glazener 

Goodwill Motor Company 

Dr. and Mrs. C J. Goodwin 

Mr. and l'virs. Lewis P. Hamlin 

Mr. and Mrs. Edwin 1. 
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Harold's Super Marker 

Hayes Motor Company 

Mr. and Mrs. Cecil J. Hill 

F. H. Holden Mill Works 

Mr. and Mrs. Fred A. Holt 

Mr. and Mrs. Jerry Jerome 

Mr. and Mrs. Arthur J. Loeb 

Madie's Drug Store 

Mathatasian Club 

Mr. and Mrs. R. E. Matthews 

McCrary Auto Service 

Major-Minor Music Club 

Mitchell Motor Company 

Mitchem's Grocery 

Dr. and Mrs. Charles L. Newland 

Misses Mary Jane and Joanne Newland 

Mr. and Mrs. L. S. Parsons 

Patterson's 

Mr. and Mrs. C. Patton 

Pisgah Company 

Poole's Men Shop 

Reid-Melton Furnimre Company 

Dr. and Mrs. E. O. Roland 

Rose's 5-10-25 Cent Store 

Dr. and Mrs. Julius Sader 

Mr. and Mrs. Paul P. Smathers 

Mr. and Mrs. John Smith 

Dr. and Mrs. R. 1. Stokes 

\'7alter K. Straus 

Stroller's Inn 

Southern Dairies 

Mr. and Mrs. W. Tucker, 

The Club 

Western Auto n"",u",re 

A. W. Wheeler & 

Dr. Mrs. J. F. 

SPONSORS 

ASHEVILLE, N. C. 

Blue Ridge Lumber 

Clark-Fowler Company 

Dave Steel .... "'wl'''"l'! 

Electrolux Corporation 

Dunham's Music House 

Henry Irven Gaines, Architect 

Mr. and J\frs. M. Hayward 

Mr. and Mrs. Paul R. 

Mrs. Daniel F. McCarthy 

Me. James G. K. McClure 

MiHer Printing Company 

Mr. and Mrs. Stuart Nye 

Mountain Trailways 

ARLINGTON, VA. 

Mr. and Mrs. Edmund D. '-'lilI1PIJtU 

CHARLOTTE, N. C. 

Brodt Music ~V."'l!"Hy 

Dr. and Mrs. Hamilton W. McKay 
(MD) 

Mr. and Mrs. C. M. Schoonover 

Miss Addie M. Howell 

Mrs. TeHire 

Canter lupton 

s. c. 

TENN • 
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DAVIDSON, N. C. 

Mr. and Mrs. Christian Pfohl 

GREENVILLE, S. C. 

Mr. and Mrs. Harry L. Dawes 

Mr. and Mrs. B. F. Geer 

Florence G. Marsh 

and Mrs. Robert L Woodside 

HENDERSONVILLE, N. C. 

Becker's 

Skyland Hotd 

NEW YORK, N. Y. 

Mr. and Mrs. N. Hill HI 
(Miss lillelalae Van Wey) 

Mr. Eugene List 

Miss Carron Glenn 

PENROSE, N. C. 

Penrose Lumber Co. 

PISGAH FOREST, N. C. 

Mr. and Mrs. Brown Carr 

Pisgah Builders 

SARASOTA, FLA. 

Mr. and Mrs. F. W. Bacon 

N.C. 

Mrs. T. Holt Haywood 
Bishop and Mrs. J. Kenneth Pfohl 
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THE FOURTH ANNUAL 

BREVARD MUSIC FESTIVAL 

JAMES CHRISTIAN PFOHL, Conductor and Music Director 

NORMAN LAMB, Assistant Conductor 

* 
FESTIVAL ORCHESTRA 

VIOLINS 

Leo Panasevich, 
Concertmaster 

Hyman Shulman, 
principal of second violins 

Rose Ellen Bowen 

Beatrice Brenner 

James Brightwell 

May Jo DeNardo 

Dorothy Denman 

Robert Dressler 

Anna Flanigen 

Dorothy Byrd Gennusa 

Mrs. Charles Gignilliat 

Irving Ginberg 

Shirley Ann Givens 

Claire Kemper 

Doris Lefler 

Jeanne Purdy 

Theodore G. Russell 

Joseph S. Schor 

Ruth Dabney Smith 

Christo Yancu1eff 
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VIOLAS 

Norman Lamb, principal 

Mary Ann Ashe 

Ann Doane 

Leon Feldman 

C. D. Kutschinski 

Mary Shelley McIntyre 

D. L. Scappucci 

CELLOS 

Heinrich Joachim, principal 
Jack Alexander 
Madeleine Milner 
Evelyn Owen 
Rachel Roudebush 
Alan Taylor 
Mary Frances Vaughn 

BASSES 

Rocco Litolf, principttl 
Virginia Bryan 
Theron McClure 
Bill Porter 
Roger Scott 
Ruby Woolf 

HARP 

Jane Bukay 

FLUTES 

John Krell 
Nathen Jones 
Charles DeLaney 

PICCOLO 

Charles DeLaney 

OBOES 

John Mack 
Bill Roumillar 
Frank West 

ENGLISH HORN 

Frank West 

CLARINETS 

Ignatius N. Gennusa 
Willis Coggins 
Z. N. Holler, Jt. 

BASS CLARINET 

Z. N. Holler, Jr. 
H. E. Coffin, Jr. 

BASSOONS 

Ray Ojeda 
Virginia Ojeda 
Harold Andrews 
Maxine Sutherland 
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FRENCH HORNS 

Carolyn Clark Panasevich 
R. Pinson Bobo 
Merrill Wilson 
Robert Cecil 
Clay Crisp 

TRUMPETS 

John Gosling 
William A. Peron 
Emerson Head 
Cecil Brodt 

TROMBONES 

Paul Bryan 
Charleen Symmonds 
Donnalee Steckel 

TUBA 

Orin Patton 

TYMPANI 

\'Vanen F. Benson 

BATTERY 

Warren F. Benson 
Sam Bucholtz 
B. L. Watkins 

CELESTE AND PIANO 

Harold Andrews 

LIBRARIAN 

William Lord 

ASSISTANT LIBRARIAN 

Ryan Edwards 
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CHORUS PERSONNEL 

LESTER McCoy, Conductor 

SOPRANOS ALTOS 

timan Barber 

Mrs. A. G. Bouhuys 

Mrs. Ruth Baggett 

Mrs. T. H. Barker 

Mrs. Earl Bryant 

Rhetta Dick 

Janet Dixon 

Joan Day 

Mrs. Eric Detmoid 

Jo Fulkerson 

Mrs. Margaret Garrett 

Merril Green 

Ida Lou Gibson 

Mrs. Paul Heygel 

Mrs. Verne Hill 

Barbara Holler 

Shirley Lowe 

Betry Lassiter 

Sally Maconochie 

Mrs. Ed Mattheson 

Doris Montgomery 

Joan Pharr 

Margaret Register 
Jan Saxon 
Carrie Ann Shieder 

Mrs. J. C. Spooner 
Joye Siroky 
Ann Smith 
Mrs. Howard Schmidt 
Betry Tesch 
Mrs. Hobart Whitman 
Kathleen Winters 

Elizabeth Alexander 

Mary Charles Alexander 

Mrs. Edith W. Bonner 

Mrs. Harry Bobst 

Mrs. Angus Cox 

Dina Colburn 

Mrs. Edmund Campbell 

Joan Cansler 

Day 

Mrs. Beaumont Drake 

Mrs. Sam Fox 

Marion Hancock 

Eleanora Hunt 

Frances Hindman 

Roberta 

Lorraine Jones 
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Mary Ella Jankle 

Carolyn Kizer 

Alice Kneedler 

Mary tivengood 

Jane Lamb 

Cynthia Mendenhall 

Mrs. Joseph Morrow 

Jane McInryre 

Eleanor Orr 

Virginia Price 

Eleanor Pollard 

Beryl Roberts 

Frances .,!",,,nn"'·" 

Patricia Vander 

Mrs. Lucia Ward 

TENORS 

Albert 

Ed Coffin 

Claude DeBruhl 

Albert Gminder 

Vernon Lassiter 

Al Neumann 

Charles Pesta 

Furman Riley 

Bill Robinson 

Pete Shiflet 

Earl Sides 

Harrison Taylor 

Harry F. Taylor 

Carol Underwood 

Bill Whitesides 

Vernon Williams 

BASSES 

Eugene Arnold 

R. B. Ford 

Joe Felmut 

Sam Fox 

ThornweU Frick 

John Gibbs 

Will 0. Headlee 

Robert Hauss 

Charles 

Theodore Jones 

Bruce Livengood 

William Lord 

Harry Myrick 

Morrow 

William Peters 

Robert Pollard 

Rae Smith 

Stephens, Jr. 

Stephens 

Clemens Sandresky 

John Stewart 

Robert Smith 

* 

Glenn Wilder 

Charles White 

The Festival Chorus is made up of people from the following areaS: 

Asheville 
Brevard 
Brevard L,,"e~"" 
Charlotte 
Greenville S. C. 

Salisbury 

Transylvania Music Camp 

Waynesville 
Winston-Salem 

~e wish t? ~cknowledge our appreciation to these musicians who have 
gIven so wdlmgly of their time and effort to make this an 
outstanding musical eXlperlerlce. 
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BREVARD MUSIC 

AUGUST 8:15 p. m. 

Pianist 

THE FESTIVAL SYMPHONY ORCHESTRA 

JAMES CHRISTIAN Conductor 

FRESCOBALDI Toccata, Aria, and Fugue 

transcribed for orchestra by Vittoria Giannini) 

CHOPIN Concerto No.1 m E Opus 11 

Allegro maestoso 

Romanze 

Rondo 

MR. LATEINER 

Intermission 

FRANCK Symphony in D minor 

Lento; Allegro non troppo 

Allegretto 

Allegro non trappo 
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THE BREVARD MUSIC FESTIVAL 

PROGRAM NOTES 

by 

HARRY F. TAYLOR 

FRESCOBALDI Toccata, Aria, and Fugue 

(Freely transcribed for orchestra by Vittorio Giannini 

Many compositions orginally written for the organ have in recent 

years been transcribed for orchestra by modern composers. This seems 

legitimate because the resources of the modern orchestra were not at the 

disposal of the early composers. 

Frescobaldi (1583-1644) was recognized as the foremost organist of 

his time. For a time he was organist at St. Peter's in Rome. He wrote 

many compositions and was the first organist to write in fugue form for 

that instrument, a form which reached its pinnacle in the works of Bach 

and Handel. 

Vittorio Giannini, an American composer who now resides in New 

York and teaches at the Juilliard School of Music, has taken three organ 

numbers by Frescobaldi and made them available to the modern orchestra. 

The first is a toccata, meaning a touch or tap piece, offering wide scope 

for showy execution. The second is an aria in song-like style, which was 

named in his honor, "Frescobalda", and the third is a brilliant fugue, in 

which the melodies are ingeniously interwoven. Mr. Giannini has written 

additional counterpoint which he has evolved from the orginal thematic 

material. Some sections have been made more concise and others expanded. 
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CHOPIN Concerto for Piano and Orchestra in E minor, 

No.1, Opus II 

Chopin wrote but two piano concertos, the second having been played 
by Joseph Battista on his program with the Festival Orchestra last summer. 
The present concerto was scored by the composer for two flutes, two oboes, 
two clarinets, two bassoons, four horns, two trumpets, trombone, three 
kettledrums, strings, and solo piano. Since the composer's powers of orches­
tration were not too brilliant, the orchestral score has undergone several 
revisions. 

The first movement follows a traditional plan, the orchestra and 
piano both announcing the principal theme and the second subject. A 
pianistic development of the material follows, involving many bravura 
passages. 

Chopin whimsically described the second movement himself in a 
letter: "The adagio is in E major, and of a romantic, calm, and pardy 
melancholy character. It is intended to convey the impression which one 
receives when the eye rests on a beloved landscape that calls up in one's 
soul beautiful memories-for instance, on a fine moonlit spring night. I 
have written for violins with mutes as an accompaniment to it. I wonder 
if that will have a good effect? \Vell, time will show." 

After a sixteen-bar introduction by the orchestra, the Rondo themes 
are all brought out by the solo instrument. The second subject has a 
delicate string accompaniment. The concerto concludes with a rousing coda. 

FRANCK Symphony In D mlnor 

Probably no symphony is more universally enjoyed today than this, 
the only symphony composed by Cesar Franck. Yet when it was premiered 
everyone seemed against it. Franck, however, was not disturbed. This pious 
and humble man merely stated when asked about the performance: "Oh, 
it sounded well; just as I thought it would." 

Franck introduced mysticism into music. He enjoyed the full re­
Sources of classical form, but his own personal idiom was romantic. His 
work might be called pure vision in terms of music. 

19 
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The cyclical form, in which all movements of the symphony have a 
musical connection-even common material-was an innovation, as was 
the use of the English horn. Writing in but three instead of four move­
ments was also quite a departure from the traditional form. Cyclic form 
refers to the achievement of unity in a significant musical form through 
the use of either or both of two devises; the quotation of material which 
has been used in earlier movements, and the use of one or more motifs 
from which various themes are developed. Franck used both of these ideas. 

Some critics believe that there is too much repetition, overelaboration 
and diffuseness in the symphony but many will agree with Vincent 
d'Indy when he says: "Franck's symphony is a continual ascent towards 
pure gladness and life-giving light because its workmanship is solid, and 
its themes are manifestations of ideal beauty." 

20 

THE BREVARD MUSIC FESTIVAL 

SATIJRDAY, AUGUST 13, 8:15 p. m. 

MARIQUITA MOLL, Sopra11O 

THE FESTIVAL SYMPHONY ORCHESTRA 

JAMES CHRISTIAN PFOHL, Conductor 

MOZART Overture to "The Marriage of Figaro" 

BEETHOVEN Scene and Aria, "Ah, Perfido!", Opus 65 

MISS MOLL 

STRAUSS, RICHARD Till Eulenspiegel's Merry Pranks 

Intermission 

GRIFFES The White Peacock 

BERLIOZ Romance from "The Damnation of Faust" 

WAGNER Dich, teure Halle from "Tannhauser" 

MISS MOLL 

WAGNER Excerpts from "Die Meistersinger von Nurnberg" 

Prelude to Act III 

Dance of the Apprentices, Act III 

Entrance of the Mastersingers, and Finale, Act III 
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THE BREVARD MUSIC FESTIVAL 

PROGRAM NOTES 

by 

HARRY F. TAYLOR 

MOZART Overture to "The Marriage of Figaro" 

No less a personage than Haydn declared that Mozart was "the greatest 

composer I know, either personally or by name." He was a master in all 

forms of music and this Overture is a 

opera buffa. 

introduction to his lively 

The opera was composed at the suggestion of Emperor Joseph n of 
Austria. It is said that the Emperor, after congratulating Mozart at the 
end of the performance, remarked to him, "You must admit, however, my 
dear Mozart, that there are a great many notes in your score." To which 
Mozart replied, "Not too many, Sire." Regardless of the truth of this 
anecdote, Mozart's answer rather succinctly describes all his work. Because 
of its admirable clarity and perfect balance, adding to or taking from one 
of his compositions always reduces its effectiveness. 

The Overture, one of the shortest in music literature, sparkles with 
humor and, while not utilizing material from the opera itself, nevertheless 
sets the mood for the gay comedy which follows. It is in condensed sonata 
form, lacking a development section. The Overture opens (presto, D major, 
4/4) immediately with the first theme; the first part of it is a running 
passage of seven measures in eighth notes (strings and bassoons in octaves), 
and the second part is given for four measures to wind with 
a joyous response of seven measures by full orchestra. This theme is re­
peated. A subsidiary theme follows, and the second theme appears in A 
major, a gay figure in the violins, with bassoon, afterward flute. The cus­
tomary free fantasia is lacking but it ends in a longer coda than usual. 
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BEETHOVEN Scene Aria, "Ah, pedido!", 65 

This composition, whose Italian text and manner of handling reflect 
the influence of Salied, is definitely operatic in style. The gist of the text 
follows: 

Ha, faithless one, thou goest forth with thy traitor form! 
I hate thee! 
And be this then thy last, thy last farewell. ... 
Ah! cruel one, will naught move thee? 
Ah! my life with thee thou takest. 
Without mercy is thy for me love so true and faithful. ... 

Dos! thou not feel one regret or thought of pity for my woe? ... 
Do not go, for my life, my life art thou; 
Stirs not in thy breast for me, love such as I have for thee? 
Ah! sweet hope, in mercy tell he loves not as I love so well! 

STRAUSS, RICHARD. Till Eulenspiegel's Merry Pranks, Opus 28 

In 1895 Richard Strauss brought forth this delightful Rondo based 
on the mad career of Till Eulenspiegel, hero of an old VolkJbuch, 
attributed to Dr. Thomas Murner (1475-1530). The composer gave no 
explanation of the music many programs have been written for it 
since. The music is suited for ballet and the two expressions 
combine to make for complete enjoyment of the composition. The music 
is continuously impressive as music and is free from the use of effects made 
only for the sake of effect. 

Till is supposed to be a wandering mechanic who plays an sorts of 
tricks, practical of them exceedingly coarse--on everybody 
and he always comes out ahead, except in the end, when Strauss strings 
him to the gibbet. 

He is known as Till Owlglass in the English translation and the 
name is said to find its derivation in the old proverb: "Man sees his own 
faults as little as a monkey or an owl recognizes his ugliness in looking 
into a mirror." 
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Awake! The dawn of draws near; 
From green depths of the woods I hear 

A SOUlJ.-elJCnantmg AUihUCHA5''''\", 

His voice resounds o'er hilI and dale. 
The Night sinks down in western 
The Day from eastern realms doth rise; 

The red of the dawn awakes 
And the cloud-bank breaks. 

Sounded by the horns and sonorous wind instruments, this will be 
added as a bright evangel, and developed more and more by aU the 
orchestra." 

This music of the so-called Luther Hymn, which was written during 
the Reformation by the real Hans Sachs and sung as a greeting to the 
operatic Hans Sachs in the dosing scene, is followed by a passage in which 
the strings interweave the Mastersingers theme and music from Sachs' 
Cobbler's Song. Toward the end we hear reminiscences of Walther's Prize 
Song and the whole orchestra builds up Hans Sachs' solemn thoughts and 
sinks again to allow the curtain to rise on his tranquil meditations. 

The Dance of the Apprentices occurs in the meadow outside the 
dty in the final scene. Throngs greet the Mastersingers; peasant 
are caught in the arms of the and the violins introduce the 

which is more of a Peasant Landier than a waltZ, over a 
drone bass. 

The Procession of the Mastersingers breaks into a dance as 
they hurry to meet the guilds - The the Town Watchmen, 
the Trumpeters, the Lute-Makers, the the Bakers, and finally the 
Mastersingers. They advance among the merrymakers and the Masters' 
and Banner themes build to a triumphant climax. 

THE BREVARD 

SUNDAY, AUGUST 4:00 p.m. 

NELL 

MALE CHORUS 

LESTER McCoy, Conductor 

THE FESTIVAL SYMPHONY ORCHESTRA 

JAMES CHRISTIAN Conductor 

BRAHMS Tragic Overture, Opus 81 

BRAHMS Alto Rhapsody, 53 

MISS TANGEMAN AND MALE CHORUS 

Intermission 

BRAHMS Symphony No.2 in D Opus 73 

Allegro non troppo 

Adagio non tcoppo 

Allegretto grazioso, quasi andantino 

Allegro con spirito 

27 

Electronic edition by CJ Pletzke



THE BREVARD MUSIC FESTIVAL 

PROGRAM NOTES 

by 

HARRY F. TAYLOR 

BRAHMS Tragic Overture, Opus 81 

The Tragic Overture is probably Brahms' most perfect orchestral 
masterpiece. It is music of sternly controlled power, unerring in its 
orchestration, utterly devoid of the rhythmic and figurative padding which 
sometimes clutters up Brahms' finest work. 

Brahms gave us no indication of his meaning when he gave his work 
the tide "Tragic". Many explanations of the "tragedy" have been sup­
plied. Some say he had Hamlet in mind, others Faust. Actually, the 
music is the essence of all tragedy in its most universal and profoundly 
human implications. It is music that is truly noble in every sense of the 
word. 

BRAHMS Alto Rhapsody, Opus 53 

The text which Brahms used in his Alto Rhapsody is taken from the 
middle section of Goethe's "\Vinter Journey in the Harz Mountains" 
(Harzreise im Winter). Since this is the bi-centennial of Goethe's birth 
it is particularly appropriate that this number be performed on our fes­
tival program this year. Its subject is "the lonely man" and it may have 
depicted to some extent Brahms' own feelings. Clara Schumann wrote: 
"He called it his bridal song." It may be accepted as the bridal song of 
one condemned to loneliness-depicting a solitary man, the prey of aU 
the agonies of loneliness. 
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An English translation of the text follows: 
But who goes there apart? 
In the brake his pathway is lost, 
dose behind him dash the branches together, 
the grass rises again, the desert engulfs him. 
Who can comfort his anguish? 
Who, if the balsam be deathly? 
If the hate of men from the fullness of love be drained? 
He that was scorned turned to a scorner 
lonely now devours all he hath of worth 
in a barren self-seeking. 
Who can comfort his anguish­
who, if balsam be deathly? 
If the hate of men from the fullness of Love be drained? 
But if from thy psalter, all-loving Father, 
one strain can but come to his hearing 
Oh, enlighten his heart, 
Lift up his o'erclouded eyes 
where are the thousand fountains 
hard by the thirsty one in the desert. 
Oh, enlighten his heart. 

BRAHMS Symphony No.2 in D major, Opus 73 

Brahms was quite reluctant to bring out a symphony after having 
heard the great Beethoven Ninth, for he realized the high level which had 
been attained by it. Fifteen years of intermittent work were consumed 
in the writing of the First Symphony. Just one year after its completion 
the second work in this form emerged. It is a fresh, happy utterance 
in idyllic mood. 

There are pages of supreme beauty in this symphony; some are 
Mendelssohnian in form and in the rhythm of their easily retained melodic 
thought. Richard Specht, in his Life of Brahms writes: "The work is 
suffused with the sunshine and the warm winds playing on the water ... 
The first movement is like a fair day in the creator's life. It is remark­
able that Brahms did not employ the common time almost invariably 
used by the symphonic masters, from Mozart to Schubert, in their opening 
movements until he came to his Fourth Symphony. The 3-4 measure in 
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the D difficult to take ~pr"H1""l 
a a declaration of love in curn"h",nu' 

have referred to it as a serenade in 
is more delicate in instrumentation than the more in char­
acter. In this work he frees himself from the Beethoven idiom evident 
in the First and shows 

The movement is of its themes. 
The second is romantic and in a more austere mood. An old-time 
rather than the more used is hinted at in the third 
movement. 

The Finale is in sonata form. It is reminiscent of passages in the 
earlier movements yet it is rich in invention. It is 
and in a coda of brilliance. 

AUGUST 8:15 p.m. 

THE FESTIVAL SYMPHONY ORCHESTRA 

CHRISTIAN Cond#ctor 

COUPERIN Overture and from the Suite "La Sultane" 

Orl'h,,,'tr~tPd by Darius Milhaud) 

TSCHAIKOWSKY YU'V"'JUY No.6 in B 

DUKAS 

KERN 

Allegro non troppo 

Allegro con grazia 

Allegro molto vivace 
Finale; Adagio lamentoso 

Intermission 

"The Sorcerer's 

Mark 

I--Hannibal Days 

2-Gorgeous Pilot House 

3--Wandering Westward 

4--Mark in Enlption 

A Portrait for Orchestra 

Electronic edition by CJ Pletzke



THE BREVARD MUSIC FESTIVAL 

PROGRAM NOTES 

by 

HARRY F. TAYLOR 

COUPERIN Overture and Allegro from the Suite "La Sultane" 

(Orchestrated by Darius Milhaud) 

Francois Couper in was one of the true founders of French music. 

His compositions for organ are among the best in the literature, ranking 

with the works of Frescobaldi, Handel, and Bach. Many of Bach's works 

-the Suites, the Parritas, the Concerti Grossi, and the works in dance 

form are in close imitation of Couper in. 

A fine feeling for form, delicacy, and elegance are evident in the 

suites of Couperin. They sound fresh and alive after more than 200 

years. Strings and trombones establish the solemn mood of the intro­

duction to La Sultane. Contrasting statements in various choirs lead to 

the Allegro, which is a gay piece that builds progressively until it ends 

quite robustly. 

Darius Milhaud was born in France in 1892 but has been on the 

faculty of Mills College in California since 1940. His arrangement of 

these numbers imitates organ registration by such devices as oct:lve 

doublings and sudden contrasts in volume and color. In the Allegro 

brasses play rapidly, reminding one of the reed stops of an organ. 
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TSCHAIKOWSKY Symphony No.6 in B minor, "Pathetique," 

Opus 74 

Tschaikowsky's Fifth Symphony may be preferred as a purely mu­

sical composition; the Fourth has more of the Russian folk-spirit; but 

the somber eloquence of the "Pathetique", its pages of recollected joys 

fled forever, its wild gayety quenched by the thought of the inevitable 

end, its mighty lamentation-these are overwhelming and shake the soul. 

In a letter to his brother Anatol on Feb. 22, 1893 he says: "I am 

wholly occupied with the new work ... and it is hard for me to tear 

myself away from it. I believe it comes into being as the best of my 

works. I must finish it as soon as possible for I have to wind up a lot 

of affairs and I must soon go to London. I told you that I had completed 

a Symphony which suddenly displeased me, and I tore it up. Now I have 

composed a new symphony which I certainly shall not tear up". Tschai­

kowsky knew that he had never composed and never would compose a 

greater symphony than this. 

The first performance took place on Oct. 28, the composer con­

ducting. After the premiere he was discussing a title with his brother, 

Modeste, who suggested "Pathetic". "Splendid, Modi, bravo, 'Pathetic'," 

and he wrote in his presence the title which will remain forever. Just a 

few days later, Nov. 6, Tschaikowsky was dead, a victim of cholera. The 

mystery of the Symphony's program will never be solved. His friend 

Kashkin wrote: "It seems to set the seal of finality on all human hopes. 

Even if we eliminate the purely subjective interest, this autumnal inspira­

tion of Tschaikowsky, in which we hear 'the ground whirl of the perished 

leaves of hope, still remains the most profoundly stirring of his works'." 
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DUKAS Scherzo, "The Sorcerer's Apprentice" 

The program inspiration for this interesting descriptive number 
comes from Goethe, whose works were the inspiration for many com­
posers in many fields of writing. R. A. Barnett has paraphrased Goethe's 
long ballad thus: 

They caU him "the great magician!" "Great?" Bah! 
I, too, am great-as great as he, for I, too, can call up imps and sprites 

to do whatever I bid! 
Now will I call some uncanny sprite to fetch me water from the pool. 
The broom! Come, broom! thou worn-out battered thing-
Be a sprite! Stand up! 'Tis well! Two elfin legs now I give thee! 
Good! What's more a head! There! Now, broom! 
Take thou a pail and fetch water for me, for me, your Master! 
Brave! Thou faithful broom! Thou bustling broom! 
Whatl Back again? And - again? 
And yet - again? StOp! 
This pailful completes thy work; the bath is filled! 
StoP! StoP! I say, I command! 
Thou diabolic, damned thing, stop! 
Be a broom once more! \Vhar? \Vilt not obey? 
a thou cub of Hell! 
Then, will I with my hatchet, cut thee in two! 
There! 
Ye demons! Now thou art two and double thy hellish work! 
The flood increases - the water engulfs me - Master! 
Master of Masters! Come! I am a poor helpless crearure, the sprite I 

called will not obey! 
The Master came and said: 
"Broom! To thy corner as of old! 
See! I make sprites do as they are told!" 

Paul Dukas, who was born in Paris in 1865 and died there in 1935, 
twice won the Prix de Rome. He combines impressionistic, classical, and 
romantic concepts in an admirable way. Strangely enough, he ceased 
giving manuscripts to his publishers in his forties and burned most of 
his later works before he died. "The Sorcerer's Apprentice" has brought 
him a lasting international reputation. 
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KERN Mark Twain, A Portrait for Orchestra 

This modern number, like "A Lincoln Portrait," to be performed on 
Saturday's program, was commissioned by Andre Kostelanetz in 1942. 
Kern explained it: "When Andre asked me to write a musical portrait 
of a great American, I said, 'Which one?' He answered, 'Pick your own'. 
I suggested Mark Twain, pretending that I had thought of him on the 
spur of the moment. Andre said, 'Splendid'. So there we were. It just 
had to be Mark Twain. Andre didn't know it, but Mark's Huckleberry 
Finn was the first book I ever read. It was first issued in 1885-50 was 
1. I hope that old Mark, who had positive opinions about everything, 
would have approved of the piece you are about to hear. It tries to de­
scribe Twain and his career in four episodes." 

1. Hannibal Days. A white town is drowsing in the sunshine of a 
summer morning, ninety years ago, streets empty, one or two clerks in 
front of the Water Street stores on chairs tilted back against the walls, 
chins on breast, hats slouched over their faces, asleep. Nobody hears the 
peaceful lapping of the great Mississippi, rolling its majestic mile-wide 
tide along in the sparkle of the sun. A dark cloud of smoke appears and 
Mark's young voice lifts a cry: "Ste-e-a-am-boat Comin!" The town 
wakens, a furious clatter of drays statts toward the river, every house and 
store pours out its human contribution. Men, boys, drays, carts, all hurry 
to the common center - the wharf . . . Minutes later the steamer is 
under way again, the town dozes off, and the drunkards are snoring in 
the sun. 

2. Gorgeous Pilot House. After a traditional lapse of time, the lad 
leaves home and his boyhood dream of becoming a pilot's assistant is 
fulfilled. There are two episodes. Mark's piping caU as a leadman is 
heard: "M-a-r-k T-w-a-i-n!" It develops in grandioso fashion, covering 
his nine years of full-fledged piloting. It is all shattered by the coming 
of the war in 1861. First the rumblings of difficulties between the 
North and the South and then the war itself - the spirited parades and 
the gay singing of the Confederate soldiers. 
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3. Wandering Westward. A plainsman's or miner's ballad on muted 
trombone Andante takes Twain as prospector to Nevada. But in 1861 
both his Humboldt and Esmeralda mining ventures failed. He was 
forced into journalism in the raw, new West. As city editor of the Vir­
ginia City Enterprise, his weekly legislative report to the paper was sent 
from the capital, Carson City, signed "Mark Twain." It was his first use 
of the pseudonym. The public henceforth knew him as Mark; only his 
old friends and family remembered him as Samuel Langham Clemens. 

4. Mark itl Erttption. Once established, Mark Twain's career was 
triumphant to the end. He traveled to England and was given a Doctor 
of Philosophy degree by Oxford University. He met the crowned heads 
of Europe, recorded his experience and ridiculed European tradition in 
books like Innocence Abroad. Still, the music recalls the river theme 
and the pilot house as a reminder that this honored, great American man 
of letters never lost his nostalgia for the Mississippi and the river boats. 

"If you can't remember all this," Kern remarked when Mark Twain 
was broadcast, "just keep thinking of Tom Sawyer and Huck Finn. That's 
always a good idea anyway." 
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THE BREVARD MUSIC FESTIVAL 

SATURDAY, AUGUST 20, 8: 15 p.m. 

RUGGIERO RICCI, Violinist 

THE FESTIVAL SYMPHONY ORCHESTRA 

JAMES CHRISTIAN PFOHL, Conductor 

HAYDN Symphony No. 88 in G major 

Adagio; Allegro 

Largo 

Menuetto; Trio 
Finale; Allegro con spirito 

COPLAND, AARON A Lincoln Portrait 

CHESTER WATSON, Narrator 

Intermission 

PAGANINI Concerto for Violin and Orchestra in D major, Opus 6 

Allegro maestoso 

Adagio 

Rondo: Allegro spiritoso 

MR. RICCI 

BERLIOZ Overture, "The Roman Carnival" 
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HAYDN Symphony No. 88 in G major 

This is one of ten symphonies written by Haydn at the request of a 
Paris musical society. Strong contrasts could be expected from the Pa­
risian orchestra, which was a large one, having forty violins, twelve violon­
cellos, eight double basses; and Haydn made fine use of this ability. 

Here is music which needs no program, music not inspired by any 
book, picture, or scene - just music; sometimes pompous and aristo­
cratic, sometimes rustic and merry, never too sad, but with a constant 
feeling for tonal grace and beauty. 

The short, strong chords which open the first movement contrast 
distinctly with the dainty first theme in faster tempo. The subsidiary 
theme is a melodic variation of the first but is much more chromatic. The 
development section leaps from key to key and is contrapuntally elaborate. 

The Largo has a serious melody sung by the oboe and cellos with a 
counter melody in the first violins. After a transitional passage the 
theme returns in the full orchestra. 

A simple minuet is used in the third movement but the trio is a 
musetta suggesting bagpipes. There is a droning pedal bass on top of 
which is a graceful melody. This is one of Haydn'S finest pieces of rustic 
dance music. 

In the Finale we have a rondo on the theme of a peasant country 
dance which is fully developed. Michel Brenet in his excellent biography 
of Haydn wrote: "In some finales of his last symphonies, he gave freer 
rein to his fancy and modified with greater independence the form of 
his first allegros; but his fancy, always prudent and moderate, is more 
like the clear, precise arguments of a great orator than the headlong in­
spiration of a poet. Moderation is one of the characteristics of Haydn's 
genius; moderation in the dimensions, in the sonority, in the melodic 
shape; the liveliness of his melodic thought never seems extravagant, its 
melancholy never induces sadness." 
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COPLAND, AARON A Lincoln Portrait 

Like Kern's "Mark Twain" this composltlon grew out of Andre 
Kostelanetz's suggestion that music should convey the "magnificent spirit 
of our country," 

"In discussing my choice with Virgil Thomson", Copland wrote, "he 
amiably pointed out that no composer could possibly hope to match in 
musical terms the stature of so eminent a figure as that of Lincoln. Of 
course he was quite right. But secretly I was hoping to avoid the diffi­
culty by doing a portrait in which the sitter himself might speak. With 
the voice of Lincoln to help me I was ready to risk the impossible. 

The letters and speeches of Lincoln supplied the text. It was a 
comparatively simple matter to choose a few excerpts that seemed par­
ticularly apposite to our own situation today. I avoided the temptation 
to use only well-known passages, permitting myself the luxury of quoting 
only once from a world-famous speech. The order and arrangement of 
the selections ate my own . . . 

The composition is roughly divided into three main sections. In 
the opening section I wanted to suggest something of the mysterious 
sense of fatality that surrounds Lincoln's personality; also, near the end 
of that section, something of his gentleness and simplicity of spirit. The 
quick middle section briefly sketches in the background of the times he 
lived. This merges into the concluding section where my sole purpose 
was to draw a simple but impressive frame about the words of Lincoln 
himself." 

PAGANINI Concerto for Violin and Orchestra 1fi D major, 
Opus 6 

No composer or performer has excited more CurIOSity or magical 
influence over all who came in contact with him than Paganini. He was 
a pitifully thin man, in fact there was something almost unhuman about 
him and the way he played. Some swore that "the devil directed his 
arm and guided his bow." Berlioz declared: 

"One would have to write a volume to indicate all the finds Paganini 
has made in his works in respect of novel effects, ingenious procedures, 
noble and imposing forms, orchestral combinations not even suspected 
before him. 

39 

Electronic edition by CJ Pletzke



His melody is the great Italian melody, but alive with an ardor gen­
erally more passionate than that which one finds in the most beautiful 
pages of the dramatic composers of the country. His harmony is always 
clear, simple, and of an extraordinary sonority." 

BERLIOZ Overture, "The Roman Carnival" 

It is appropriate that this great work of Berlioz should be on the 
same program as the Paganini Concerto, for he was a great admirer of 
Paganini. Both composers did startling things with music but their 
music has a definite appeal. 

"The Roman Carnival" was the second overture to the opera "Ben­
venuto Cellini". The opera was a failure but the overtures have enjoyed 
great popularity. The rollicking saltarello dance theme used in the first 
act dominates this second overture. It is ushered in Allegro con fuoco 
in the higher strings, later joined by other instruments. A second theme, 
Andante sostenuto, recalls one of Benvenuto's arias and is assigned to the 
English horn, accompanied by pizzicato strings. The strings softly play a 
tune sung by a band of Cellini's followers later in the opera. The Sal­
terello music is repeated and the mad abandon of the dance ends the 
overture. 
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THE BREVARD MUSIC FESTIVAL 

SUNDAY, AUGUST 21, 4:00 p.rn. 

MARIQUITA MOLL, Soprano 

NELL TANGEMAN, Mezzo-Soprano 

WILLIAM HESS, T en Of 

CHESTER WATSON, Bass-Baritone 

THE FESTIVAL CHORUS 

LESTER McCoy, Conductor 

THE FESTIVAL SYMPHONY ORCHESTRA 

JAMES CHRISTIAN PFOHL, Conductor 

DVORAK . . . . . . . .. . Te Deum, Opus 103 

MISS MOLL, MR. WATSON, THE CHORUS, THE ORCHESTRA 

Intermission 

BEETHOVEN . . . Symphony No. 9 in D minor, with Final Chorus 
on Schiller's "Ode to Joy," Opus 125 

Allegro ma non troppo un poco maestoso 
Moho vivace: Presto 

Adagio moho e cantabile 
Allegro assai. Quartet and Chorus 

MISS MOLL, MISS TANGEMAN, MR. HESS, MR. WATSON 

THE CHORUS, THE ORCHESTRA 
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In 1892 Dvorak came to America. He had been 
M. the founder of the National 

to be its director. She him to write a <WH"J'-" 

at the Fourth Celebration of Columbus' 
America. poem. Since this did not 

he a "Te Deum" for soprano 

This U""l!.lJlHIL<;:lll 

ll1ree 
Dvorak's nature and 

his music. It is in four 
to the material of the 
in all Te Deums used in the 

Thou art the 
Thou art the 
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IS 

When thou tookest to deliver man, 
Thou didst humble to be born of a 
When thou hadst overcome the of 
Thou didst open the of to aU believers. 
Thou sinest at the of of the Father. 
We believe that thou shalt come to 
We therefore 
Whom thou 
Make them to be numbered with 

for Schiller's 
a friend wrote to Schiller's sister that 

to set the to "He intends to com-
verse. In his notes and from 

the words or the germ of ideas were 

think of the Ninth Symphony only because of its choral or 
last movement. This should not be, for the first three movements are 

them than the last. Sir 
to think much the world would have 

had not written this and the first 
movement of it. Several of the others would 
"J',Hp'UC'lW:~ in the world but we not have known how they 
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could be surpassed." Each movement is distinct and great in itself and 
not merely an introduction to the choral section. 

In the Allegro the mysterious opening takes one captive at once; 
the severity and yet simplicity of the main subject; the number of sub­
sidiary themes, all growing out of the principal one; the dignity of some 
portions and the restlessness of others; the alternation of impatience and 
tenderness, with the strange tone of melancholy and yearning, all combine 
to make this opening movement a thing apart from all other musical 
utterances. 

The scherzo is placed second in this symphony - quite different 
from the accepted order for symphonic movements. It has been called a 
"miracle of repetition without monotony." Throughout it may be heard 
the single phrase of three notes. It is used for melody, accompaniment, 
filling up, and every other purpose. Excellent use of the bass trombone is 
made in the trio. Oboes, horns and bassoons play a passage as beautiful 
as any in Beethoven's works. There is a coda, using the whole orchestra, 
and then the scherzo is repeated throughout. Rossini is quoted as saying, 
"I know nothing finer than that Scherzo. I myself could not make any­
thing to touch it." (Quite an admission from Rossini.) 

The Adagio is absolutely original in form; and in effect more calmly, 
purely, nobly beautiful than anything that even the great master Beethoven 
had conceived. It consists of two distinct pieces, one Adagio, the other 
Andante. On the return to the Adagio the fourth horn is given several 
parts of extreme difficulty and also exquisite beauty. The Coda is 
perhaps more lovely th:ln the body of the movement itself. 

The enchantment which has held us spell-bound is suddenly broken by 
the opening of the fourth movement. It is :l fanfare which is almost a 
clamour. All the force of the instruments is employed - now including 
the contra-bassoon. A remarkable passage occurs in which the first three 
movements are reviewed and, as it were, rejected as not worthy of the 
supreme expression of joy. 

In the first movement he had depicted "Joy" as part of the complex 
life of the individual man; in the second, for the world at large; and 
third, in all the ideal lines that art can throw over it. Gradually the new 
motif steals in. A more noble tune does not exist, yet it is just the plain 
diatonic scale, not a single chromatic interval, and only three notes not 
consecutive out of the fifty six. 

For a long time Beethoven was worried about how to link the instru­
mental part to the choral but finally he hit upon the idea of using a 
short interlude, which he gives to the baritone voice, employing his own 
words to introduce the poem. Only parts of the long poem are used, with 
the main thought "Joy, thou spark from flame immortal, Daughter of 
Elysium" occuring several times. 

44 

The English version by Henry G. Chapman, as sung by the chorus, 

follows: 

Joy, thou spark from flame immortal, 
Daughter of Elysium! 

Drunk with fire 0 heav'n-born Goddess, 
We invade thy halidom! 

Let thy magic bring together 
All whom earth-born laws divide; 

All mankind shall be as brothers 
'Neath thy tender wings and wide. 

He that's had that best good fortune, 
To his friend a friend to be, 

He that's won a noble woman, 
Let him join our Jubilee! 

Ay, and who a single other 
Soul on earth can call his own; 

But let him who ne'er achieved it 
Steal away in tears alone. 

Joy doth every living creature 
Draw from Nature's ample breast, 

All the good and all the evil 
Follow on her roseate quest. 

Kisses doth she give, and vintage, 
Friends who firm in death have stood, 

Joy of life the worm receiveth, 
And the Angels dwell with God! 

Glad as burning suns that glorious 
Through the heavenly spaces sway, 
Haste ye, brothers, on your way, 

Joyous as a knight victorious. 

Love toward countless millions swelling, 
Wafts one kiss to all the world! 
Surely, o'er yon stars unfurl'd, 

Some kind Father has his dwelling! 

Fall ye prostrate, 0 ye millions, 
Doth thy Maker feel, a world? 
Seek Him o' er yon stars unfurl'd, 

O'er the stars rise His pavilions! 
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In 
valuable: 

the program notes the following source material has been 

BAGAR AND BIANCOLLI - The Concert 

GROVE - .L.n<..U'vu,u of Music and Musicians 

GROVE - Beethoven and His Nine Symphonies 

PI-BLIP HALE'S BOSTON SYMPHONY NOTES 

MOORE - From Madrigal to Modern Music 

Rms, CLAIRE R. - in America 

STEPHAN, PAUL - Dvorak 

UPTON AND BOROWSKI - The Standard Concert Guide 

THE PHILHARMONIC-SYMPHONY SOCIETY OF NEW YORK -
Program Notes 

LEWISOHN STADIUM - Program Notes 

CINCINNATI SYMPHONY ORCHESTRA - Program Notes 

THE VICTROLA BOOK OF THE OPERA 

ACKNOWLEDGMENTS 

JACOB LATEINER - direction of National Concert and Artists Corp. 
711 Fifth Avenue, New York 22, New York 

RUGGIERO RICCI - direction of National Concert and Artists 
711 Fifth New York New York 

NELL TANGEMAN - direction of Colbert 
15 West 44th Street, New York New York 

AUGUST 15, 

CHAMBER MUSIC PROGRAM* 

On Wenlock -A of Six 

Music by R. Williams 

Text by A. E. from "A vlH'UI-'~JllU" Lad" 

1. On Wenlock 
2. From Far, From 
3. Is Team nOU);Ltlll." 

4. I Was With You 
5. Hill 
6. Clun 

LEO 

WILLIAM tenor 

LOUISE NELSON 

DOROTHY BYRD 

MADELEINE MILNER, cello. 

NORMAN 

BEETHOVEN in E flat for ",,,,,fix,,, 

- Allegro 

NATHEN JONES, 
RAYMOND 

VICH, horn. 

FAURE . Quartet in C minor for 

Allegro molto moderato 

Scherzo - Allegro vivo 
Adagio 

Allegro moho 

NOHMAN 

violin, and 

'" This program is prt"t:lIItCU to sponsors and patrons only. 
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BREVARD MUSIC FESTIVAL REPERTOIRE 1946 

Overture "The Hebrides" (Fingal's Cave) Op. 26 
Symphony No.4 in A Major (Italian) Op.9* . 
Incidental Music for Shakespeare's "A Midsummer 

MENDELSSOHN 
MENDELSSOHN 

Night's Dream" Op. 90 MENDELSSOHN 

Concerto in e minor for Violin and Orchestra, Op. 64 

CARROLL GLENN, violinist 

MENDELSSOHN 

Fanfare, Fugato and Finale 
Little Symphony No.1, Op. 31 
Five Miniatures. . . . . . . 
Two Preludes on Southern Folk-Hymn Tunes 
Joe Clark Steps Out 
Overture to Oberon 

Voi 10 sapete, from "Cavalleria Rusticana" 
Pace, pace, mio dio from "Forza del Destino" 

EDWIN GERSCHEFSKI 
CECIL EFFINGER 

PAUL WHITE 
H. MERRILLS LEWIS 

CHARLES G. VARDELL, JR. 
CARL MARIA VON WEBER 

PIETRO MASCAGNI 
GUISEPPE VERDI 

SELMA KAYE, soprano 

First Suite from Carmen 

Where'er You Walk From "Semele" 
o Paradiso, from "L' Africana" 

GEORGES BIZET 

GEORGE FREDERICK HANDEL 
GIACOMO MEYERBEER 

MARIO BERINI, tenor 

Parigi, 0 cara, noi Lasceremo, from "La Traviata" VERDI 

MISS KAYE AND MR. BERINI 

YOUNG PEOPLE'S PROGRAM 

Le Coucou 

To a Wild Rose 

Entrance of the Little Fauns 

Tales from the Vienna Woods 

Cripple Creek 

Overture to Oberon 

The Mosquito 
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ANTON ARENSKY 

EDWARE MACDoWELL 

GABRIEL PIERNE 

JOHANN STRAUSS 

LAMAR STRINGFIELD 

CARL MARIA VON WEBER 

PAUL WHITE 

BREVARD MUSIC FESTIVAL REPERTOIRE 1947 

Overture to Egmont 

Concerto No. 4 in G Major, Op. 58 

EUGENE ISTOMIN, pianist 

Symphony No.2 in D Major 
Natchez-on-the-Hill . . 

Folk Songs of the Americas 
La Belle Francaise - Canada 
Compere Lapin - Louisiana Creole patois 
Jack O'Diamonds - North Carolina 
Bambalele - Brazil 

BEETHOVEN 

BEETHOVEN 

BEETHOVEN 
JOHN POWELL 

ADELAIDE V AN WEY, contralto 

Paul Bunyan Suite 

Three Spirituals 

Deep River 
Many Thousand Gone 
Nobody Knows The Trouble I've Seen 

ADELAIDE VAN WEY 

Symphony No.5 in e minor, Op. 95 
Toccata .. . 
Variations on a Theme by Hadyn 

o Mio Fernando, from La Favorita 
Habanera, from "Carmen" 
Gavotte, from "Mignon" . 

WILLIAM BERGSMA 

DVORAK 
FRESCOBALDI -KINDLER 

BRAHMS 

DONIZETTI 
BIZET 

THOMAS 

NAN MERRIMAN, mezzo-soprano 

Symphonic Poem "Les Preludes" 
The Water Music Suite 
Petite Suite 
Symphonic Poem "The Moldau" 

Concerto in D Major, Op. 77 . 

PATRICIA TRAVERS, violinist 

An Outdoor Overture 
Threnody 

Night Soliloquy for Flute, Piano and Strings 

ETHAN STANG, flutist 
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LISZT 
HANDEL 

DEBUSSY 
SMETANA 

BRAHMS 

AARON COPLAND 

PAUL CRESTON 

KENT KENNAN 
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Soirees Musicales . .... 
Suite "From Childhood" for Harp and Orchestra 
Suite "Pageant of P. T. Barnum". . . . 
Fugue in g minor (The Little) 

BENJAMIN BRITTEN 
HARL McDoNALD 
DOUGLAS MOORE 

BACH-CAILLIET 

Thanks Be to Thee 
It is Enough, from "Elijah" . 

JULIUS HUEHN, baritone 

Symphony No.5 in B flat major. . 
Mad Scene, from "Lucia di Lammermoor" 
Bell song, from "Lakme" . 

EDNA PHILLIPS, soprano 

The Walk to the Paradise Garden 

Duet from Final Scene, Act 2, "Rigoletto" 
EDN A PHILLIPS, soprano 

JULIUS HUEHN, baritone 

Prelude to "Die Meistersinger" 
Sonata in f minor, Op. 120, No. 1 

The Winter's Past 

Serenade for Strings 

NORMAN LAMB, violist 
LOUISE NELSON PFOHL, pianist 

JOHN MACK, oboist 

YOUNG PEOPLE'S PROGRAM 

Marche Militaire Francaise . . . . . . 
Violin Concerto No.3 in G Major (First Movement) 

RAYMOND PAGE, violinist 

Night Soliloquy for Flute, Piano and Strings 
ETHAN STANG, flutist 

Fugue in g minor 
BRASS ENSEMBLE 

The Nursery Clock . 
Quintet in g minor (First Movement) 

WOODWIND QUINTET 

Suite "From Childhood" for Harp and Orchestra 
MARY MASTERS, harpist 

Outdoor Overture 
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HANDEL 
MENDELSSOHN 

SCHUBERT 
DONIZETTI 

DEUBES 

DELIUS 

VERDI 

WAGNER 
BRAHMS 

WAYNE BARLOW 

TSCHAIKOVSKY 

SAINT-SAENS 
MOZART 

KENNAN 

BACH-ABEL 

CONKLING 
TAPFANEL 

McDoNALD 

COPLAND 

BREVARD MUSIC FESTIVAL REPERTOIRE 1948 

Suite from "Swan Lake" 
Overture-Fantasia: "Romeo and Juliet" 
Symphony No.5 in E minor, Opus 64 
Brandenburg Concerto No.3 in G major 

Elsas Traum from "Lohengrin" 
Prelude and Liebestod from "Tristan and Isolde" 

MARY BOTHWELL, soprano 

Symphony No. 51;2 

Poem for Flute and Orchestra 

JOHN KRELL, flutist 

Overture to "RussIan and Ludmilla" 
Symphony in C major (Jupiter) K. 551 

Concerto No.2 in F minor, Opus 21 

JOSEPH BATTISTA, pianist 

Concerto Grosso in D minor 

Alleluia 
Leise, leise, fromme Weise from "Der Freischutz" 
Del cabello mas sudl 
Come, Love, with Me 
The Jewel Song from "Faust" . 

FRANCES YEEND, soprano 

Symphony No.7 in C major, Opus 105 
Capriccio Espagnole, Opus 34 
Overture to "The Bartered Bride" 

Concertino for Horn and Orchestra 

MERRILL WILSON, french hom 

Suite Provencale 
Concerto in D major for Violin and Orchestra 

Tossy SPIVAKOVSKY, violinist 
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TSCHAIKOWSKY 

TSCHAIKOWSKY 

TSCHAIKOWSKY 

BACH 

WAGNER 

WAGNER 

DoN GILLIS 

GRIPFES 

GLINKA 

MOZART 

CHOPIN 

VIVALDI 

MOZART 

VON WEBER 

OBRADORS 

CARNEVAU 

GOUNOD 

JEAN SIBELIUS 

RIMSKY -KORSAKOV 

SMETANA 

JOHN HALDANE 

DARIUS MILHAUD 

BEETHOVEN 

Electronic edition by CJ Pletzke



Academic Festival 80 
With Honor Let Desert Be Crowned from 
In Native Worth 
Lamemo di 

"The Creation" 
from 

from "Carmen" 
WILLIAM 

Music from HE! 

Maccabaeus" 

tenor 

BRAHMS 

HANDEL 

HADYN 

OLEA 

BIZET 

DE FALLA 
Suite from "Der Kc,serlkavailer" RICHARD 

CHAMBER MUSIC i U'V,-"UH,,,. 

Sonata for Viola and 

NORMAN 

Im:rU<lU(:non and 
and Clarinet 

Dit;'~VVU, and Piano 

CAROLYN CLARK 
LOUISE NELSON PFOHL 

MOZART 

11, No.4 PAUL HINDEMITH 

LOUISE NELSON PFOHL 

IGNATIUS GENNUSA 
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22ND THROUGH AUGUST 1950 

ADMINISTRATIVE STAFF 

BOYDSON 

INSTRUCTORS 

for the 1950 season now 

The Triad 

HARMONY HAPPINESS 
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"CONGRATULATIONS" 

BREV ARD MUSIC FESTIV AL 

* 

The University Musical Society 
University of Michigan---Ann Arbor 

1949 CON C E R T S - 1950 

Choral Union Series-Annr Rubinstein, Oct. 4; Vienna 
Choir Boys, Oct. 15; Boston Symphony, Oct. 23; Cleve­
land Orchestra, Nov. 6; halo Tajo, Nov. Rise Stevens, 
Dec. 5; Cincinnati Orchestra, Jan. 17; Myra Hess, Feb. 

Pittsburgh Feb. Zino 
Mar. 20. 

Extra Concert Series-Nelson Eddy, Oct. 9; Boston Sym­
phony Oct. 25; Tassy Spivakovsky, Nov. Carroll 
Glenn and List, Jan. 6; Chicago Symphony, 
Mar. 12. 

10 and 11. Choral Union and ordl1eSI:rD 
Chloe Owen, soprano; Anna Kaskas, contralto; David 
Lloyd, tenor; Oscar Natzka, bass; Mary McCall Stubbins, 
<11<:.<1111". Lester McCoy, conductor. 

Chambef MUJic 13, 14, 15, 1950. Budapest 
String Quartet; Josef Roismann and Jac Gorodetzky, 
violin; Boris Kroyt, viola; Mischa Schneider, violoncello. 

1950 May FeJtival-May 4, 5, 6, 7. 

For tickets or information address: Charles A. 

University Musical 

Burton Memorial Tower, Ann Arbor, ~UL<,AH!"4U 

Th 
Symph 

JAMES 

harlotte 
ny Orchestra 

Announces 1949 - 1950 Season 

Monday, 

Tuesday, 

Tuesday, 

Tuesday, 

Tuesday, 

Guest artists who 

October 31st 

November 29th 

February 

March 21st 

April 2 

tzppear during 

include: 

season 

Miss Joan Hammond, soprano 

Miss Helen K walwasser, violinist 

Miss Jean Geis, pianist 

PIEDMONT JUNIOR HIGH SO-IOOL AUDITORIUM 

Charlotte, North Carolina 
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• 

is an accredited liberal arts for 

women. It IS .Iocated in Charlotte and shares the 

cultural of the in the 

linas. is owned and controlled the Pres-

of North and South Carolina. 

. .. Associate Member National Association of 

Schools of Music ... B. A. and B. S. with 

In organ, 

lie school music. . a choir ... orchestral 

ensembles . . . of International for 

Music and Mu Phi 

Hunter B. U"dIU;lV. President 
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• 
L D. 

PHONE 40 

• 
• 

1/2 W. Main St . Phone 638 

ROSMAN ROAD 
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Transylvania County .... 

recre-

'JZotte. 
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VI 
Where A Good Past 

Predicts 
Better 

instruction under dls1tmf1~U1sncu instructors 
of music. '''ne'UIlV selected students in 

Theoretical and aP1Jut:u 

in music in the oaCllt:l'LJl 

DAVIDSON COLLEGE ARTIST SERIES 
1949·50 
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TRUMAN, 
LATEINER, 

SYMPHONY 
.L"""U~". SHAW CHORALE 

Electronic edition by CJ Pletzke



SID R S 
HI E 

E FO 

* 

Pisgah Forest, N. C. 

Phone 40 

"' 
FOR 

BETTER PERFORMANCE 
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PIANISTS OF TODA ¥ CHOOSE BALDWIN 

~u. Bachaus, Ba~ 
Bauer, Echaniz, Francois, ItuEbi, 

Lev. Luboshutz & Nemenoif. 
Moiseiwirsch, Pennario, Sa.ru:oma, 

Schmitz ... these, and 
many other world-renowned pianists prefer the Baldwin 

for the same qualities which make Baldwin the choic:ic 
of so many of roday's great composers, conductors, 

instrumentalists, singers and music organi2ati~ 

Let the considered opinion of the,e experts be 
vour guide in selecting Ii piano for your own ~ 

1!lalb\Uin ,janos' 
CASE BROS. PIANO COMPANY 

117 W. 6th St. 
"HOUSE OF BALDWIN" 

Phone 22919 
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Charlotte, N. C. 

WE CONGRATULATE 

THE BREVARD MUSIC FEST L 

as an inspiring example 

Community Enterprise 

through the efforts and support of 

interested citizens 

** 
Heavy Industries Group 

WESTERN N. C. MANUFACTURERS 

ASSOCIATION 

American Enka Corporation Ecusta Paper Corporation 

Asheville Mica Company Hans Rees' Sons 

Beacon Manufacturing Company Morgan Manufacturing Company 

Sayles Biltmore Bleacheries 

The Champion Paper and Fibre Company 

Electronic edition by CJ Pletzke



Electronic edition by CJ Pletzke


	033a
	034a
	035a
	036a
	037a
	038a
	039a
	040a
	041a
	042a
	043a
	044a
	045a
	046a
	047a
	048a
	049a
	050a
	051a
	052a
	053a
	054a
	055a
	056a
	057a
	058a
	059a
	060a
	061a
	062a
	063a
	064a
	065a
	066a



