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A Summer 'Jestival of ..J11" sic 

j ames C~ristiaYl PfoM 

THE BREVARD MUSIC CENTER 

TIIf~ BIIE\'ARI) \ l u~ IC F ESTII'AL, forerunner of t ilt' C,l la Ft'~ l i\al !'PI'Il'\ , \\<1\ fir" Iwld i ll HJl6, 

fo llowing the clo~(' of the Tramyl\'ania \l l1sic Cam p ~l'a~on. TIlt' vision :lnd coopt'ra ti"" of a 

~rol1 p of residen ts of Brev:tl'd"who felt that good nm,k should Ill' Ill,uk' ;\Iai la ble III a widC' 

:mdieJl(,(, in this .uea during the summer vacatio :\ , ,' ,1\011 . \\"('1',' ,ij!;Jli fic:al1t factors in the 

l'stahlishnlt'nt of 1111' series of F(" tiw\i Concerts. 

Now, in its t\V/:.'lflh successful seaSOIl , the F('\III;l1 CUlI('t' lt St'rie, j, dt· \ ' (' lopill~ a ~h'ong('r 

;1CC'f'llt in form of talented you ng musicians. T hi, h the in('lilah lt, dC'Vt'iopmell t of Ihe eonC<'pt 

of musical ed ucation ami experience which mot ,\,lt t" Ill(> dirt'ctnr. Dr. pfohl alll i tl , .. 

memhi' r ~ of Ihl' hO:lrc\ of the Brevard ;\ l lIsic FOllndalinn. TIll" F("~ t i\"(l l Orc:\ws tra, cOlIIl'osl'd 

of im portan t mcmll/:'rs of the most prominen t ordw\lras of IllI' nalion. i, augmented hy 

carefully selected students from T mnsyh"lIlia \Iu,ic Camp. Thu, the Fl"tiv;ll Orchl'~ t ra and 

the Festi val Chorus serve as a gmdnate and fini,h ing school fo r ahollt " ij:!;hty advanced 

ca mpers whose mllsicianship and capacity for good \Hlr" h<l" " ind ica ted to a faCil it y commi ttee 

thei r ahili ty to participate in the prl'Scnta lion o f Iht' Fesliva l Conl1' rts. 

The Gala Fest ival Series of COI1C<'rts (catmes tl\(' Fcsti"a\ Orches tra , the Festival Chorus 

::md nat ionally and in ternationally known gut'st ;lrli\ts. T hl' qllali l ~' of iN programs has 

gi"en it a place of prominence among the summer music fr-sti\'als of the United States. Its 

artistry is achievcd by the simplicity of its motivation and Ihl' Singular natm e of ils purpose: 

to provide an opportu nity fo r talented young music studen ts to join with t'\ pl'r icnccd 

musicians under an inspiring conductor to interpn't to their audiences a \'ast musical heritage. 

~ I a ny of those who have partiCipated in this Illllsical e\(X'riellee a t T he Brcvard ~ I \lsic 

Center, or in Biltmore Forest or Asheville, return ill SUcl'l'ssive seasons ami attest to the 

continual musical achievemen t and inspira tion of the Festiva l. 

Through numerous coast-ta-coast radio bro:Hlcasts in the ma jor networks, many thousands 

of people across the U. S. have been fa miliar with the mus ica l pleasurcs to be enjoyed here 

ill the mOlll1tains of western North Carolina. 
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Weave Stronger Family Ties 
with the Music Magic of a Baldwin 

Baldwtn-Choice of the World's Greet Pianists 
The magic of the magnificent Baldwin is a vital link between 
parents and children ••• giving them both a common basis 
for fun and pleasure ••• joining them in a mutual love Ilnd 
understanding of music. And for the beginner-young ot 
old-the rich tone, flowing nction and exciting response of 
this finest piano inspire perfection and hastcn learning. 

As Nationally Advertised 

The Baldwin is the Officio I Piano of th e Brevard Music Foundation 

CAGLE MUSIC COMPANY 
Your Authorized Baldwin Deale r fo r Western North Carolina 

18 PATTON AVENUE ASHEVILLE, N. C. 

Electronic Version by CJ Pletzke



PROGRAM 1 SUNDAY AFTERNOON 

June 23, 4 :00 P. M. 

ORCHESTRA OF THE FACULTY 
AND STAFF 

WINIFRED M~BRIDE THOMAS, Pianis t 
JAMES CHRIST IAN PFOH L, Conductor , 

HAND EL· JAC DBS Overture to "Theodora" 

II 
MENDELSSOHN Symphony No.5, Opus 107, 

"Reformation" 
Andante; Allegro ~on fucx:o 
Allegra vivo~e 
Andante 
Choral: "Ein feste Burg is t unser 

Gott;" Allegro ~on mota 

INTERM ISSION 

'V 
RACHMANINOFF Concerto No.2 in C Minor for Piano and 

PROGRAM 

HAYDN 

~ESSEl 
ADLER 
(;ABRIELI 

BRAHMS 

Orchestra, Opus 18 
Moderato 
Adagio sostenuto 
Allegro scherzarxfo 

Mrs. Thomas 

2 TUESDAY E V ENING 

June 2 5, 8 :15 P. M. 

CHAMB[R MUSIC PROGRAM 

Diverllmento in B.Fla t 
Allegro can brio 
Andante, ··SI. Anthony Chorale" 
Minuet 
Ronda: Allegretto 

Joyce Bryont, Flute; Joan Shollin, Oboe; 
Wrlhom Walsh, Clarinet; Ivan 
Diachun, 6a~~oon; Edwin Thayer, 
Horn 

II 
Sonolo mil 61o~n 1m,llurnt.n1en 

Proeludium 
Canzano PC' Sanore Na. 2 
f~r'<m Hrod, M T Cowin", Tru~t~ .. 

"' 

EdWin Thoyer, Olivia Worley, 
Horns; David Glosmi.e, John 
Marcellus, Trombones; Paul Bryon, 
Barilone ; louie Rivelli , Tuba 

Quartet in G M nor for Piano and Strings, 
~U'l. 25 

Allegro 
Intermezzo 
Rondo 0110 Zingorese 
Robert Snyder, Violin; Vladimir 

l ukashuk, Viola; Margaret 
Christy, Cello; Roy McAllister, 
Piano 

PROGRAM 3 FRID AY E V ENING 

June 28, 8 : 15 P. M, 

TRANSYLVAN IA CONCERT BAN D 
PAUL BRYAN, Conductor , 

BAC H· Prelude and Fugue in B· Ffot Minor 
MOEH LMANN 

II 
DVO RAK· Legend, Opus 59, No.4 

RIC HARDSON 

"' OLE BU LL Solefjenlens Sonlog 

'V 
Arr. LI ON EL Russian Donees 

BARRY MO RE 

FI LL MO RE 

MARTlNN· 
J AR MAN 

GOLDMARK 

CURION 

PERKINS· 
WERLE 

INTERMISSION 

V 
Morch, "Ameri~on5 We" 
V, 
Lit t le S1,Jlle from "Comedy on the Bridge" 

VII 
Bridol Song, from 'he "Rust ic Weddinr]" 

Symphony 

VIII 
Z,ngo.esca, Gypsy Caprice 

'X 
Fandango 

"The orchestral score and ports for this work have 
been presented to the Brevard Music Center by a trustee 
of Ihe Brevard Music Foundation in meIT.ory of hcr 
mother." 

PROGRAM 

PURCEll 

SC HUBERT 

RAVEL 

BENJAMIN 
SRITTEN 

4 5ATURCAY E VENING 

June 29, 8 :15 P. M. 

ORCHESTRA OF THE FACULTY 
AND STAFF 

MARY SPAl DlkG, H Olpi.!>\ 
EMERSON HEAD, Trumpeter 
JAMES CHRISTIAN P;:OHl, Conductor , 
Trumpet Prelude 

II 
Symphony No. 5 in 8 · Flat Mo;or 

Allegro 
Andante can mota 
Menuelto: AI/cora moira 
Allegro vivace 

INTERMISSION 

"' Inlroduction end Allegro 
Miss Spalding 

'V 
Soirees Musi~oles 

Suite of Movements from Rossini 
I. March : Allegro brillonte 

II. Conzonet to: Al legret to 
grOZI05O 

III Tirolese: Allegro ~on brio 
IV. Bolero: Andante moho 

moderato 
V. Tarantella: Presto vivo~e 
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PROGR A M 

VIVALOI· 
GIANNINI 

BEETHOVEN 

TSCHAIKOWSKY 

PROGRAM 

MO ZA RT 

MOZART 

BRUCH 

BARTOK 

5 S UND A Y AFTERNOON 

June 30, 4 :00 P. M. 

TRANSYLVANIA SYMPHONY 
ORCHESTRA 

THOMAS BROCKMAN, Pianist 
JAMES CHRIST IAN PFOHL, Conductor 

, 
Cancerlo Grosso lor Orchestra in D Minor 

Allegro non troppo 
Adagio--Allegro energico 
Largo 
Allegr:> 

II 
Concerto No. I in C Major, Opus 15 

Allegro can brio 
largo 
Rondo; Allegro 

Mr. Brockman 

INTERMISSION 

"' Symphony No. 5 in E Mmar, Opus 64 
Andonte- Allegro con anima 
Andante cantabile 
Valse: Allegro mocIerato 
AndanTe maeSToso--Al"egro 

vIvace 

6 TUESD A Y 

July 2 , 8 ;15 P. M. 

CHAMBER ORCHESTRA 

EVENING 

lOUISE NELSON PFOHL, Pianist 
lUCAS DREW, Contrabassist 
JAMES CHRISTIAN PFOHL, Conductor 

Overture TO "II Re Pastore" 

II 
Concerto No. 14 in E·FlaT Major for 

Piana and Orchestra. K. 44~ 
Allegro vivace 
Andonte 
Allegro ma non trappo 

Mrs. Pfoh l 

INTERMISSION 

"' Kol Nidre; 
Mr. D.-ew 

'V 
Rumanian Folk Dances 

I. Joc Cu Bolo 
II. Broul 

II I. Pe loc 
IV. Beciumeano 
V. Poorga Romoneasca 

VI. Moruntel 
VI I. Maruntel 

PROGRAM 

PROGR A M 

7 WEDNESDAY EVEN I NG 

Jul , 3, 8 ;15 P. M. 

lecture : "MUSIC FOR FUN" 
by SIGMUND SPAETH 

8 THURSDA Y A ND 

10 SAT U R DAY E V ENING 

July 4 and 6 , 8 :15 P. M. 

" KERN·HAMMERSTEIN NIGHT" 

ELIZABETH WINSLOW, Soprano 
BEVERLY WOLFF, Contralto 
CHARLES PEST A, Tenor 
ANDREW GA INEY, Baritone 

ORCHESTRA OF THE FACULTY AND 
STAFF 

JAMES CHRISTIAN PFOHL, Conductor 
TRANSYLVAN IA CHORAL ENSEMBLE 
GORDON PAGE, CondlKIor , 
~ElECTIONS FROM WORKS OF 

JEROME KERN 

Wo1t;t in Swing Time, from "Swing 
Tome" 

The Orchestra 
Who;, from "Sunny" 

MISS Wolf! and Chor~ 
Can I For~1 You, ',om " High, Wide 

and Handsome" 
Mr. Gainey 

look lor the Silver linir'l(l, from "Solly" 
Miss Winslow and Chor~ 

The lost Time I Sow Paris 
Mr. Peslo 

Jockey on The Carau~l, from "1 Dreom 
Too MlKh" 

The Orchestra 
The Song I ~ You, from "Music in the 

Ai r" 
Mr. Gainey 

There's 0 Hill beyond a Hill, from "Music 
in the Air" 

The Chorus 
Smoke Gels in Your Eyes, from "Roberto" 

Miss WoHl 
Lovely 10 Look At, from "Roberto" 

Mr. Pesla 
All the Thing~ You Are, from "Very 

Worm for May" 
Miss Winslow and Chorus 

INTERMISSION 

SHOW BOAT 
$pe<iol narrat ive by Oscar 

Hammerstein I I 

Overture to "Show BooI" 
Cotton Blossom 
Where'~ Ihe Mote for Me? 
Make Believe 
01' Man River 
Can' , Help lovin ' Dot Man 
Misery Theme 
life Upon the Wicked Sta.ge 
You Are love 
The Sports of Gay Chicago 
Why Do I l ove You 
Bill 
01' Man River (Reprise) 

Miss Winslow 
Miss Wolff 
Mr. Pesta 
Mr. Goiney 
The Choral Ensemble 
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P R OGRAM 

BIZET 

DEB USSY 

FAUC HET 

MIASKOVSKY 

PROKOFIEFF 

MO USSORGSKY 

9 F R IDA Y E V ENING 

J"I,. S, 8 : I S P. M. 

TRANSYLVAN IA CONCERT BAND 
PAUL BRYAN, Conductor 

FRE NCH-RUSS IAN PROGRAM 

TrompeHe et Tombour 

II 
Petite Sui te 

III 

En Boteo ... 
CorteQe 
Menuet 
Ballet 

Symphony in B·Flot 
Noct urne 
Scherzo 

INTERMI SSION 

IV 
Tri umpho l Morch 

V 
Summer Day Suite 

Woltz: 

VI 

Regrets 
Morch 

Love Scene from "Boris Godunov" 

VII 
T5CHAIKOWSKY Theme a nd Voriotions from Suite II I, 

Opus 55 

PROGR A M 

BRAHMS 

GIBBO NS 
VIVALDI 

J. S. BACH 

WARR EN 
BENSON 

R. STRAUSS 

PROGR A M 

TElEMANN 

MOZART 

MO ZART 

DO HNANYI 

BURRILL 
PHilLIPS 

11 SUNDA Y A FTERNOON 

J"I,. 7, 4 :00 P. M. 

TRANSYLVAN IA SYMPHONY 
ORCHESTRA 

JAMES CHRISTIAN PFOHL, Conductor 

TRANSYLVANIA CHORUS 
GORDON PAGE, ConduClor 

Acodemic Festival Overture 

II 
Hosonno 10 the Son of David 
Two choruses from "The Gloria" 

Glorio 
Et in terra pa" 

Bobby Edge. Accompanist 
All BreathIng life, f.om Ihe motet 

"Singel dem Herrn" 
The Chorus 
Mo.tho Noyes ond Eli zobeth Krebs, 

Cellos; Lucos Drew, Boss 

INTERMISSION 

II I 
A Delphic Serenade 

IV 
Till Eulenspiegel's Merry Pronks 

12TUESDA Y E V ENING 

J"I ,. 9, 8 :1 S P. M. 

STUDENT SOLOISTS WI TH CHAMBER 
ORCHESTRA 

JOSEPH WINCENC, Conductor 

I 
Concerto in A Minor for Flute ond String 

Orchestro 
Ove.ture 

Mary Lou Compbell 

II 
Concerto No. 5 in A for Violin ond 

Orchest ro 
Allegro operto 

Alice Anderson 

III 
Concerto NO.4 in E· Flo t for Horn ond 

Orchestra 
Allegro moderoto 

Olivia Worley 

IV 
Concerlpie<:e in D for Cello ond Orches­

t .o, Opus 12 
Adogio 

Mortho Gerscl1efski 

V 
Concert Piece for Bassoon a nd Strings 
Crow ford Best 
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PROGRAM 

J. STRAUSS 

VON WEBER· 
WILLIAM 

WALSH 

13 •• I DAY EVENING 

July 12, 8 :15 P. M. 

TRANSYLVAN IA CONCERT BAND 
WILLIAM WALSH, Clarinetist 
PAUL BRYAN, Conductor 

GERMAN-ITALIAN PROGRAM 

I 
Perpetual Motion, Opus 257 

II 
Concerto for Clarinet, Opus 73 

Adogio ffi(1 non troppo 
Allegro 

William Walsh, Clarinet 

III 
MENDELSSOHN Trumpet Overture, Opus 101 

SACCHINI 

ROSSINI 

RESPIGHI 

PROGRAM 

THOMAS 

BOCCHE RINI 

WALLINGFORD 
R1EGGER 

INTERMISSION 

IV 
Pantomime /rom "II Cid" 

March 
Aria 
Finale 

V 
Overture to "The Journey to Rheims" 

VI 
Pines o f the Appian Way from "The 

Pines of Rome" 

14 SATURDAY 

July 13 , 8 :15 P. M. 

ORCHESTRA OF THE 
STAFF 

EVENING 

FACULTY AND 

JOHN SEBASTIAN, Hormonicis t 
JAMES CHRISTIAN PFOHL, Conductor 

I 
Overture to "Mignon" 

II 
Concerto in a Ma jor for Flute and Strings 

Allegro moderato 
Adagio 
Ranna 

Mr. Sebastian 

INTERMISSION 

II I 
Conce Rhythms 

IV 
GEORGE Street Corner Concerto 

KL EINSINGER Conce of the Street Kids 
The Cily Sleeps 
Hust le-Bustle 

LERNER_ 
LOEWE 

Mr. Sebast ian 

V 
Selections from "My Fair Lady" 

6 

PROGRAM 

BEETHOVEN 

BEETHOVEN 

BORIS 
BLACHER 

ELGAR· 

PROGRAM 

RICCIOTTI 
(PERGOLESI1I 

PETERS· 
DELANY 

IVES 

IBERT 

15 SUNDAY AFTERNOON 

July 14, 4 :00 P. M. 

TRANSYLVANIA SYMPHONY 
ORCHESTRA 

JOHN BITTER, Guest Conductor 

Leono,o Overture No. II 

II 
Concerto in C Major for Violin, Cello 

and Piano, Opus 56 
Alleg,o moderato 
Lo,go 
Rondo 0110 Polacca 

Robe,1 Snyder, Violin 
Charles Medlin, Cello 
Roy McAllis ter, Piano 

INTERMISSION 

III 
Concertonte Musik 

IV 
Va ria tions fa, Orchestra, 

"Enigma" 
Opus 36, 

Enigma 
I. CAE. 

II. H.D. SoP 
III. R.B.T. 
IV. W .MB. 
V. R.P.A. 

VI. Ysobel 
VII. Troyte 

VIII. WN. 

IX. Nimrod 
X. Inte,me:u:o 

(Corobellol 
G.R .S. 
B.G.N. 
Romon:z:o 
Ixxxi 

XI. 
XII. 

XIII. 

XIV. Finole E.D.U. 

" Played in commemoration of the 100th 
on",vcnoryof the bi,th of Edward Elgor. 

16 T U E S 0 A. Y EVENING 

July 16, 8 :15 P. M. 

CHAMBER ORCHESTRA 
CHARLES DELANEY, Conductor 

Concertina No.2 for String Orchestra 
Largo 

II 

Co cappello, non presto 
Largo of/elluoso 
Allegro 

A,io lor Flutes and St,ing O'chestro 
Joyce Bryant, Mary lou Campbell, Diona 

Buller, Goil Von Epps, Flu!es 

III 

The Unanswered Quest jon 
Emerson Head, Trumpet; Joyce Bryant, 

Diono Butler, Mary lou Campbell, 
Goil Von Epps, Flules 

IV 
Divertissement fa, Smull Orchestra 

Introduction 
Corte'le 
Nocturne 
Valse 
Porode 
Finale 
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P R OGRAM 

DVORAK 

SEETHOV EN 

WARREN 
SENSON 

R STRAUSS 

P RO G RAM 

SO USA 

MACDONALD 

WILLIAM 
SCH UMAN 

CROFE 

SOUSA 

STILL 

AARON 
COPLAND 

COLERIDCE­
TAYLOR 

17 F R I D A Y E V ENING 

July 19, 8 :15 P. M. 

SPECIAL PROGRAM HONORING THE 
NATIONAL fEDERATION Of MUSIC 
CLUBS 

ORCHESTRA Of THE FACULTY AND 
STAfF 

IVAN DAVIS, Pianist 
JAMES CHRISTI AN PFOHL, Conductor 

TRANSYLVANIA SYMPHONY 
ORCHESTRA 

JAMES CHRISTIAN PFOHL, Conductor 

I 
Slavonic Donee No. 8 
The Orchestra of the Faculty and Stoff 

II 
Concerto No, 4 in G Major for PiollO and 

Orches tra, Opus 58 
Allegro mooero to 
Andante moderato 
Ronda: Vivace 

Mr. Davis 

INTERMISSION 

II I 
A Delphic Serenade 
The Transylvania Symphony 

IV 
Till Eulenspiegel' s Merry Pranks 
The T ransylvania Symphony 
Ivan Davis is the winner of the Young 
Ar tists A udi t ion, 1955 

18 SA TURD AY AFTE R NOO N 

July 20, 4 :30 P. M. 

T RANSYLVAN IA CONCERT BAND 
PAUL BRYAN , Conductor 

AM ERICAN MUSIC 

Ma rch: "Naval Reserve" 

II 
Rhumbo f ro,.,., S«ond Symphony 

II I 
Newsreel Suite 

Horse Race 
Fashion Show 
T ri bol Donce 
Pa rade 

IV 
Mardi Gras, from the " M ississippi Su ite" 

INT ERM ISSIO N 

V 
March : "The Co rcoran Cadets" 

VI 
Su ite from " The De lta" 

Spir itual 

VII 
Ce lebration from " Billy the Kid" 

VIII 
Hia watha Ballet Music 

The Wooing 
Bird Scene 
Co njure r 's Donee 
finale 

PROGRAM 

ROH NE R 

SO ERE NSEN 
NAUM AN N 
BEC HLER 

19 SAT U R DAY E V ENING 

July 20, 8 : 15 P. M. 

ORCHESTRA Of THE f ACULTY AND 
STAFF 

JAMES CHR IST IAN PFOHL, Conductor 
TRANSYLVAN IA CHORAL ENSEMBLE 
GORDON PAGE, Conductor 
EARLY MUSIC OF AMERICA 
I 
Symphony in D Major, Opus 3 

Adagio grove; Allegro assa i 

II 

Andante grozioso un pOCo Adagio 
Me n ue!lo: Allegre!lo 
f inale: Rondo 

T h ree Moravian Anthems fo r Cho rus a nd 
Orchestra 

Blessed Are All They 
Dear Lo rd Jesus, Keep Us Near Thee 
Praise, Thanksgiving, Glory, HOllOr 
The Choral Ensemble 
Solly W yly, Soloist 
INTERMISSION 
II I 

RICH ARD BALES The Confederacy, A Cantata on M usic 
of the South during the Years 
1861-65 

1. Gene ral Lee's Grand Ma rch 
2. All QUie t Along the Potomoc 

Ton ight 
3. The Bonnie S lue Flog 
4 . La rena 
5. The Ye llow Rose o f Texa s 
6. Somebody's Do rl inQ 
1. W e All Went Down to Ne w 

Orleans for Bo les 
8. Gene ra l Lee's Farewell Orde r to 

the Army o f No rthe rn Virgin ia, 
AppomolOX Co urthouse, Vi rgin ia, 
Ap ril 10, 1865 

9. The ConQuered Bo nner 
10. Dixie' s La nd 

Phyllis Doniels, Sopra no 
Perry Da nie ls, Bor itone 
Gordon Page, Nar ra tor 

7 
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PROGRAM 

MOZART 

RALPH VA UGH N 
WILLIAMS 

20SUNDAY AfTERNOON 

)uly 21, 4:00 P. M. 

T RANSYLVA N IA SYM PHONY 
ORC HESTRA 

VLADI M IR LU KASHU K, Violi< t 
T HOR JOHNSON, Gues t Conductor 
TRANSYLVANIA CHORUS 
GORDON PAGE, Conduc to r 

I 
Symphony No. 35 in D Major, K. 385, 

II 

"Hoffner" 
Allegro can spori to 
Andante 
Menuetto 
Pres to 

Flos Campi 
I. "As thc lily among t horn~, ~o is 

my love among the ·daughters. Stay 
me with flogons, comfort me wit!' 
app les; lor I am sick of love." 

11. " For 10, the winte r is past, the ro:n 
is over and gone, Ihe f lower~ 
appear on Ihe ear lh, Ihe lime 01 
Ihe singi ng of birds is come. and 
Ihe voice 01 Ihe turtle is heard in 
our land." 

II I . "I soughl him who ..... my soul 
loveth, but I found him no t 
I charge you, 0 doughler~ of Jeru­
salem, if ye find my beloved. that 
ye lell him Ihol I om sick of love 

. Whilh('r is thy beloved (1ane, 
o thou 10ire~1 among women' 
Whi'her i~ thy bc laveci turned 
aside? Ihot we may seek him with 
thee" 

IV. "Behold his bcd, which is ~al­
oman's, three ~~ore vol'onl men arc 
about it They all hold sword~, 
being experl in war." 

V, "Return, relurn. 0 Shulomile. Re­
lurn, re lu n, thaI we may look 
upon thee How beauli ful ore 
Ihy fee t with shoes. 0 Prince'~ 
doughIe r." 

VI. "~I me as a seat upon Ihine 
hear t." 

The Chorus 
Vladimir Lukoshuk, Viola 

INT ER M ISSION 

III 
SHOSTA KOVI CH Symphonv f','o I. Opus 10 

Allegretto 
Allegro 
Lento 
Len to: Allegro mal ta 

PROGRAM 

HA YDN 

POU LENC 

PROGRAM 

ROSSINI 

CECIL 
EFFINGER 

21 TUESDAY EVENING 

July 23 , 8; 15 P. M. 

CHAMBER M USIC PROGRAM 

I 
Quartet in G, Opus 77, No. 

A llegretto moderolo 
Adagio 
M ,nuetto 
Finale 

Robel l Snyder, Violin, Derry 
Violin; VladIm ir Lukoshuk, 

Margaret ChriSly, Cello 

II 
Sextet for Piano and Woodwinds 

Allegro vivace 
Diverli$sement 
Finale 

Deane, 
Viola; 

James Crosland, Piano, Charles DeLancy, 
Flule, Joon Shall'n, Oboe; Virginia 
Tillot<on, Clorinel; Edwin Thayer, 
Horn; Ivan Diochun, Bassoon 

III 
Ilolion SerenoUc 

Mr. Snyder 
Miss Deane 
Mr. Lukoshuk 
Miss ChriSly 

Wolf 

22 f RID A Y E V ENING 

)uly26,8 : 1SP.M. 

ORCHESTRA OF THE FACULTY AND 
STAFF 

ANNE KOSCIELNY, Pianist 
JAMES CHRISTIAN PFOHL, ConduClor 
TRANSYLVANIA CHORAL ENSEMBLE 
GORDON PAGE, CondUCTor 

Ovellure 10 "Semiromide" 

II 
Symphony for Chorus and Orchestra 

On the poem "Words for Time," by 
Thomas Hornsby ferril 

INTERMISSION 

III 
RACHM ANINOFF Rhop<ody on a Theme 0/ Poqanini for 

P,ano and Orchestra, Opus 43 
Miss Kosc ielny 
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PROGRAM 

G. GUENTZEL 
SCRIABIN­

DAVIS 

JENKINS 
BARAT_ 

LlLLVA 
WAGNER­

CAILLIET 

CECIL 
EFFINGER 

GALLIOS­
MALONE 

WEILL­
VODER 

GOLDMAN 

PROGRAM 

MOZART 

EVENING 23 SATURDAY 

July27,8: 15P.M. 

TRANSYLVANIA CONCERT BAND 

EMERSON HEAD, Trumpeter 
WILLIAM D. REVELlI, Guest CondUClor 
CECIL EFFINGER, Guest Conductor 

March Commandonte 
Two Etudes 

1. Melancalique 
2. Heraique 

American Overture lor Bond 
Andante Ilt Scher:!Co 
Emerson Head, Trumpet 
Inyocation 01 Alberich Irom "Dos 

Rheingold" 

INTERMISSION 

Lillie Symphony for Bond ° 
Moderato 
Seherlondo breve 
Largo 
Allegro 

Grope Festlyol, from "Italian Sketches" 

Highlights of KurT Weill 

March Michigan 

~ World Premiere 

24SUNDAY AFTERNOON 

Ju ly 28, ~ :OO P. M. 

TRANSYLVANIA SYMPHONY 
ORCHESTRA 

JAN SAXON, Soprano 

JAMES CHRISTIAN PFOHL 
TRANS'YLVANIA CHORUS 

GORDON PAGE, Conductor 

, 
Overture to "The Marriage 01 Figaro" 

" MOZART Deh yieni, non to"iar, from "Le None 
(II Figora" 

DONIZEnl Quel guordo, il Cayaliere, from " Don 
Pasquale" 

OFFENBACH Les oiseoux dans 10 charmille, from 
"Les Contes d'Haffmann" 

Miss Saxon 

"' PAUL NEWELL Ode for Chorus and Orchestra 

SIBELlUS· 

Prelude 
Pastorale 
Inyocotion 

Joel Ebersole, Soloist 

INTERMISSION 

'V 
Symphony No. 2 in 0 Major, Opus 43 

AllegreT to 
Andante 
Viyocissimo 
Allegra moderato 

Music Center "brory by f"ends of Mr, and Mrs. Harold 
Hynds, of Hendersony,lIe. 

° The score and orchestral ports of this symphony have 
been presented as a liying memorial to the Breyord 

PROGRAM 25MONDAY 

July 29, 8 : 15 P. M. 

EVENING 

MO ZART 

SCHUMANN 

ST. SAENS 

GRIFFES 

BRUCH 

STUDENT SOLOISTS WITH CHAMBER 
ORCHESTRA 

PAUL BRYAN, Conductor 

, 
Concerto in G Major for Flute and 

Orchestra 
Allegro 

Virginia Griffith 

" Concer to in A Minor for Piano and 
Orchestra 

Allegro offeltuoso 
Patricio Bruening 

'" HoYono;se 
Jean Phillips 

,V 
Poem for Flute and Orchestra 
Diona Butler 

V 
Concerto in G Minor for Violin and 

Orchestra 
Allegro energico 

Corter Nice 

PROGRAM26 TUESDAY EVENING 

July 30, 8 : 1 S P. M. 

CONCERT OPERA 
DOWN IN THE VALLEY 

b, 
KURT WEILL 

TRANSYLVANIA CHORAL ENSEMBLE 
CHAMBER ORCHESTRA 

GORDON PAGE, Conductor 

Brack Weover 
Jennie Parson 
The Leader I 
The Preacher 
Thomos Bouche 
Guard 
Peters 
Jennie's Father 
Two Men 
Two Women 

Cast of Choroclers 
J. C. Dunn 

__ Mary Burgess 
Perry Doniels 

To be announced 
Gus Perry 

Carl Halfman 
__ .Bill Edwards 

George Johnson, Ron EYerett 
libby Plowman, Phyllis Doniels 
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PROGRAM27 FRIDA Y E V EN I N G 

CHABRIER 

HOLST 

August 3, 8 : 15 P. M. 

TRANSYLVANIA CONCERT BAND 
PAUL BRYAN, CondUCIor 
TRANSYLVAN IA CHORUS 
GORDON PAGE, Conductor 

March Joyeuse 

II 
Hammersmilh, a Prelude and Scherzo for 

Milllory Bond, Opus 52 
The Bond 

INTERMISSION 

III 
JOAQUIN The Losl Child 

NIN·CULMELL 

IV 
GAIL Choral Scherzo 

KUBIK The Chorus 
Bobby Edge, Accompanist 

INTERMISSION 1I 

V 
RAVEL Pavone 

The Chorus 
Mary Ann Guenther, Harp 

VI 
RANDALL The Lost Words of Dovid 

THOMPSON The Chorus 

BONNET 
DELGADILLO 

Bobby Edge, Accompanist 

INTERMI SSION 111 

VII 

Two LOlin American Donces 
Conlo, Conlo, L1onerito 
Yorovi Pervono 

VIII 
H. OWEN REED Carnival, from "La Fiesta Mexicono," 

Folk Song Symphony for Bond 

PROGRAM28 SATURDAY 

Augus! 3, 8 : 15 P. M. 

E V ENING 

J . S. BACH 

BRAHMS 

BELLINI 

ROSSIN I 

GRANADOS 

WAGNER 

TRANSYLVANIA SYMPHONY 
ORCHESTRA 

BEVERLY SILLS, Soprano 
JAMES CHRISTIAN PFOHL, Conduclar 

Brandenburg Concerlo No. 3 
AUegro moderola 
Adagio: Allegro 

II 
Varialions on a Theme by Haydn, 

Opus 56A 

INTERMISSION 

III 
Come per me S('reno, from " La Sonnom­

bulo" 
Uno voce poco fa, from "II Sorbiere di 

SiYiglio" 
Elegio Elerno 
Miss Sills 
Mary Spalding, Harp 

IV 
Prelude to " Die Meistersinger" 

PRO G RAM 29 S UND AY MO RN IN G 

August 4, II :00 A. M. 

CLOSING WORSHIP SERVICE OF CAMP 
SEASON 

TRANSYLVANIA SYMPHONY 
ORCHESTRA 

JAMES CHRISTIAN PFOHL, Conductor 
TRANSYLVANIA CHORUS 
GORDON PAGE, Conductor 

GA8RIEU· In Eccles iis, for Chorus and Bross 
STOKOWSKI Ensemble 

II 
8ACH·CRUGER l esu, Priceless Treasure 

SOERENSEN 
NAUMANN 
BECHLER 

VITIORrO 
GI ANNINI 

PROGR A M 

HANDEL 

GLAZUNOFf 

VILLA·L080S 
THOMAS 

DEUUS 

CHABR1ER 

INTERMISSION 

III 
Three MoroYian Anlhems for Chorus and 

Orcheslra 
How Blessed Are All They 
Dear Lord Jesus, Keep Us near Thee 
Praise, ThanksgiYing, Glory, Honor 
Solly Wyly, Soloist 

IV 
Canticle of Ihe Marlyrs o 
[Commissioned in Commemoration of Ihe 

Ouincenlennial of Ihe Morayian Church) 
Perry Doniels, Baritone 
. Soulhern premiere 

30 SUND AY AFTER N OON 

August 4, 4 :00 P. M. 

ORCHESTRA OF THE FACULTY AND 
STAFF 

BEVERLY SILLS, Soprano 
DERRY DEANE, Violinist 
JOAN SHALLlN, Oboisl 
JAMES CHRISTIAN PFOHL, Conductor 

Cancerlo in G Minor for Oboe and 
Strings, No.3 

Graye: Allegra 
Sorobande 
Allegro 

Mrs. Sholl in 

II 
COnCerla in A Minor for Violin and 

Orchestra, Opus 82 
Miss Deane 

INTERMISSION 

III 
Bochionos Brosilieros No. 5 
PalonaiS(', from "Mignon" 
Miss Sills 

IV 
On Hearing Ihe Firsl Cuckoo in Spring 

V 
Espana 

Electronic Version by CJ Pletzke



TRANSYLVANIA MUSIC CAMP 
Founded -1936 

TilE IIISTon\' of Transylvan ia l\lusic C:lmp is written in the en riched lives 

of the hundreds of hoys and gi rls who have enjoyed a "Vacation With A Purpose" 

at Tr:lIlsylv:lnia . !Iere, for six and a ha lf weeks, two hundred talented boys and 

g irls nrc assembled c:lch season to · improve thei r mllsici:lIlship and to have a 

good time doing it. 

The ca mp has two divisions. The Intermediate Division is for the 12-14 

year-old group :1Ilt! follows the senior camp schedule but it is hOllsed separately 

and has some special activities of its own. The Senior Division is for boys and 

girls of 15 through 20 years. 

Knowing that n busy person is a happy person , camp personnel plan n full 

schedule of recreational and musical :lc!ivilies. Students play in bands and 

orchestras, take private lessons, and sing in a chom s. Art lessons are provided 

for those intert'sted . Then there is swimming, tennis, soh ball and the regular 

housekeeping chores of c.1.mping. In fact fmm the moment that thc young 

Illusicians hear the brash sound of the hug le's reveille until the call to quarters 

closes the even ing's entertainment of a concert, a dance, a student or faculty 

recit al or a series of .~ ttmts, the hours arc filled with m\lsic and recreation. 

These boys and girls work hard, but they arc truly dedicated to music and 

their reward come's in beautifully presen ted conccrts with outstanding guest 

artists and conductors, attended hy appreciativc crowds. 

A Sunday morni ng will flnd the auditori um transformed into a church and 

thc chorus into a choir. Shorts and jcans arc discardcd for frilly dresses and 

starchcd collars and thc voices that join in the singing of a hymn are vibrant 

and clear and magniflcen t. 

r ... lusicians from leading sy mphony orchestras and music schools throughout 

the Callnl ry make up the Transylvania Camp Faculty. Thcy and their families 

live on the IlO-acre camp site, cat in the camp dining rOOlll, swi m in the lake, 

and compe te in tennis and baseba ll. In the Cam p Orchestra thc instructors are 

seated within the student sections each of which has a student leader. Thus the 

instructor provides coaching under actual playing conditions. This system has 

proved effecti ve and is used in all the camp organizations. It gives the young 

players a feeling both of confldence and responsibility. 

It is a new breed of musicians that is emerging each year from Transylvania 

Music Camp. There are no prodigies, but happy, normal boys and girls who 

have learned through experience that good living and good music go together. 

\I 
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GAITHER'S 

REST AURANT 

BREVARD'S BEST - AIR CONDITIONED 

RHODODENDRON AND DOGWOOD ROOMS 

Banquets, Civic Clubs, Special Parties 

Buffet Supper Eve ry Sunday Night-6 :00·S :30 P. M. 

In Gaither's Rhododendron Room 

BREVARD, NORTH CAROL! NA 
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PROGR A M 

BEETHOVEN 

BEETHOVEN 

BEETHOVEN 

PUCCINI 

PUCCINI 

deFAllA 

31 F RID A Y E V ENING 

August 9, 8 ; 15 P. M. 

GALA FESTIVAL ORCHESTRA 
LOIS MARSHALL, Soprano 
JAMES CHRISTIAN PFOHL, Conductor 

Over ture to "Fidelia" 

II 
Abscheulicher, wo eilst du hin, from 

"Fidelia" 
Miss Marshall 

III 
Symphony NO.1 in C Major, Opus 21 

Adagio Moira-Allegro can briO 
Andante cantabile can mota 
Allegro malta e vivace 
Adagio- Allegro malta e vivace 

INTERMISSION~ 

IV 
Solo, perduto, obbandonoto, from 

"Monon Lescout" 
In questa Reggio, tram "Turandot" 
M;~s Marshall 

V 
Three Dances, from "EI Sombrero de Tres 

P,cos" 
. ... fanfare "'111 sound three mlnutu before Ult s.cond half 01 
\llt prog.an, Is to be&ln. 

rht B«tdw;,. I. II.~ olfl~jal pinna Of tlu Brevard Mu .ic 

PROGRAM NOTES 

WILLIAM V. PORTER 

Beethoven Overtu,e t o " Fidel io" 

Beethoven composed his fourth overture to Fide lio 
in March, 1814, for a revival of the op('ro. Unable TO 
complete the work in time for the opening per/ormance, 
he was forced to subsTitute as on over ture a work com­
posed earlier. The fourth overture, the work which WI! 

hear this evening, is now conveniently used as the prelude 
to drarr:atic presentations 01 the opela. 

The overture does not e~hibil close themot;c relation­
ship 10 the resl of the opera. Following {1 stately intro­
duction, The principal theme of the work is introduced 
by the French horn. A second Theme is later played 
by the strings. 

Beethoven Abs,he uliche r, "'0 e ol st du hin?, 
from " Fide lio" 

When Leonore learns that her husband Florestan has 
been imprisoned, she disguises herself in male attire and 
seeks employment at the jail under the name of Fidelia. 
Discovering a pial of The governor of the prison to 
murder Floreston, Fidelia sings a highly dramatic recita­
tive: "Monsler! Whi ther in thy haste? What design 
breeds thy rage~" Following the impassioned recitative, 
she sings in a serene aria that she is confident her 
husband will be spared. 

Symphony No. 1 in C Mojo. , Op. 2 1 

Al though the e~act lenglh of time for the composition 
of Beethoven's first symphony is unknown, e~tensive 
sketches reveal Ihe serious attitude thaI the composer 
assumed toward The symphonic category. Beethoven 
realized the high level of achievement reached by Haydn 
and Mozar t in their symphonic writing and thus felt 
the necessiTy of attaining similar artistic Quality in his 

''' ~I V,ennese symphony. While many external leotures 
01 Ihe work , how Beethoven's close adherence to the 
models of h.~ lwo most illustrious predecessors, alread'~ 
evidences of individuality point to for more than mere 
imitation at Haydn and Mozar t. The unusual harmonic 
sequence in the introduction to the IirST movement, The 
driving prinCipal theme of the main portion of this 
movement, and the ~uperb craft,manship of the second 
are all indications of Beethoven's originality. The Third 
movemenT is a "minuello" in nome only. Its rapid 
ten,po, sudden modulations and dynamic changes are all 
sty li stic characteristics found in the scherzos of Ihe 
later BeeThoven symphonies. The finale, prefaced by a 
cap,iciou$ six·measU<1! introduction, brings the sym­
phony 10 a spirited close. 

Firsl per/a,monce of the work was given in 1800 in 
Vienna, eight years after Beethoven hod arrived in that 
city. Although audience reaction was not unanimous ly 
favorable at Ihe I,me, some 01 Beethoven's severest 
critics received the work en t hu~iostica lly. 

Solo , Pe,duto , Abbondonoto , 
fr om " Monon l e5Cout" 

M" non l escout was Ills t pedormed in Turin on 
r"bruar~' I, 1893. Its premiere in the United States 
wo~ qiven Ihe fallowinq year in Philadelphia. This work 
i~ the carl i e~T of Puccini's ope.as which have found a 
permanenl place ill Ame.icon repe,toire. 

In the la~t oct 01 the opera, Manon and her lover 
De-. Griew, htwe ileJ to a de~ololf> 'pot on a Louisiona 
plain. When De~ Grieu~ leaves in ~earch of food and 
~heller, Manon fears he has deoerled her. She then 
sing; her lOST aria, "Sola, Perduta, Abbandonato." 

Pucci ni In questo , egg io, fr om " Tu,,,ndot " 

Turondot, Pucrini's lost opera, Tokes place in legend­
ary (hlllo. In the second oct, the princess Turandot 
s ings her aria "In QueSTa reggia" before on assembled 
<'jro"p of subjects on the stoirSleps of the Imperial 
Palace. She tell s of the injustices her ancestors have 
received. To avenge their wrongs, she has devised a 
gruelling lest for 0·11 her suitors. In order for a young 
man to win her hand, he musl successfully solve three 
riddles. Should he foil, death was to be the consequence. 

de Falla Three Donce$ f,om " EI Sombre.o de 
Tres Picos" 

At the suggestion of the bollet impressor io Diaghilell, 
dcFallo os~embled music for a bollel following the story 
pre<enled in Pedro de Alarcon's novelelle EI Sombre.o 
de h es picos !Three_Cornered Hot j. WiTh choreog­
raphy by Massine and decor by Pablo Picasso, the new 
composition was first produced at the Alhambra Theater 
in Lonrion in 1919. 

The'Oction of the bollet centers about three chorocler5: 
the miller, his wife, and the governor. Wishing 10 ~Iirt 
with the miller's wife the governor orders the miller 
arrested. The clever ~ife, however, manages to trick 
the governor with a seductive donee and flees from 
him. In quick pursuit, the governor falls into a stream 
and is consequentiv forced to enter the miller's house to 
dry his clo thing. Complkations arise when the jealous 
miller relurns and diSl:overs the governor in his home. 
Enraged, he scampers all in revenge to find the g?V_ 
ernor's wi fe, leaving a note thaI she is no less beoutdul 
than his own. At the end, however, the miller ond wife 
are finally reconciled. 

The Three dances we hear today are drown from' the 
loller portion of the botieT. The first, "The Neighbor's 
Donee," captures the gay mood of the Andolusian peos­
onts who have gathered to feast and celebrate at the 
.nilL The second, "The Miller's Dance," is in response 
to a request by the miller's wife that he enlertoin the 
guests. The brilliant final dance with its catchy rhythm 
and shi lt ing moods marks the reunion of the miller and 
his wile. 
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CJhe 

Barringer 
Hotels 
100 % Ai r Conditioned 

HOTEL BARRINGER •.. _ ....... _ .....•..... _ .. _ •.•.•....•.......... CHARLOTTE, N. C. 

HOTEL COLUMBIA ...................••............•..••• _ ...........•••. COLUMBIA, S. C. 

HOTEL RICHMOND ...... _._ ................................... _ .......... AUGUSTA, GA. 

Compliments 

BLUE RIDGE TRUCKING CO. 

Asheville, N. C. 

Pion now for the holidays . . . 

Give Moravian 
Cookies and Christmas Stars 

proceeds go to scholarship fund 
orders token ot the musk center 

croft shop 
After September 1, order from 
1910 Commonwea lth Avenue 

Cha rlotte, N. C. 

Compliments 

PEPSI-COLA 
BOTTLING COMPANY, 

Inc. 

Asheville, N. C. 
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PROGRAM 

WALLINGFORD 
RIEGGER 

BEETHOVEN 

d'INDY 

RAVEL 

32 5 A T U R 0 A Y 

Augusl 10, 8 :15 P. M. 

EVENING 

GALA FESTIVAL ORCHESTRA 
GRANT JOHANNESEN, Pianist 
JAMES CHRISTIAN PFOHL, Conductor 
, 
Festival Overture, Opus 60 

II 
Concerto No. 2 in Bb Major for Piano, 

Opus 19 
Allegro con brio 
Adagio 
Moho Allegro 

Mr. Johonne~en 

INTERMI SSION° 

"' Symphony on a french Mountain Song 
for piono, Opus 25 

Mr. Johannesen 

'V 
Lo Volse 

" '.nr." " .. Ill ""und lhr~~ mlnutu bo'ror~ Ih~ "~~ond h~h .,1 
Ihe l>'OI,.n, b to IwIln. 

T~~ B6Id"'l~ II llt~ ollie/HI pl"~o oj lilt B",,,rd Mule FON.""· 
1I0~. 

PROGRAM NOTES 

WILLI AM V. PORTER 

Woll inglo rd Riegg er fe~ti v ol Ove.tu.e, Opus 60 

Born 'n Albony, <*o.gio in 1885, Wolltngford Riegger 
has hod on illu,I"OUS career as conductor, composer, 
and lcocher. He graduated hom Ihe ln~tttute of Musical 
Art tn New York tn 1907, and went from there to Berltn 
for further study. He hos held teach,ng pOsitions at 
Droke UniverSIty, Ithaca ConservOlory, Institute c l 
Mu~,cal Arl, Teachers College 01 Columbia University, 
the New School for Social Research, the Metropoltton 
Mu~ic School in New York, and NorthweSl$rn University. 
H,s compositions hove eorned lor h,m many outstanding 
awards. 

f es tivo l O¥ertu.e wa~ commissioned by BO~Ion Univer­
Stty and compOSed during February and March of this 
year. Mr , Riegger has supplied the following guide lor 
his compOsition: "Alter a brillion I opening there is a 
brief lugol section in nine-eight lime, leadinq eventually 
10 a brood and somewhat voluptuous foreshodowtng :n 
Ihe strings of the Chorale wtth which the overture is 10 
clO!e. A tempeslUOus development then bongs us bock 
to a restatement of the opening theme, alter which 
appears on entirely new section, of 0 brood contileno 
character. The remotnder of the work is development 
and repetition at previOUS material until 'inally, afler 
betng stated softly tn the trombones, the entire orches tra 
breaks fOrlh with the Chorale, thus bringing the work 
to a triumphal close." 

Beethoven Conce.to No. 2 in B- flot Mojo. 
fa. Piano, Op. 19 

Beethoven's Second Piano Concer to, actually composed 
prior to who! is known as his first, wo~ probably com­
pleted early in 1795. The premiere performance 01 the 
work olso marked the comp.xcr's f,,~t appearance as a 
ptonist before the Viennese public. Beethoven'~ keen 
awareness of the s tandards which Mozart hod set lor 
the piano concerto along with his own desire to be 
received favorobly by Ihe public probably explain Ihe 
rather con~rvative nature 01 this compoSttion. In both 
larm and style, the three movements are closely POt­
te.ed olter correspondtng PD.ts of the Mozart concertos, 

The I"st movement, wilh the cus tomary double ex­
POsittan of thematic material, is built from the firsl 
theme presented by the orchestra and a cantabile second 

theme f",1 uppeoring in the orche~t'o alter the solo 
p,ana has repeated Ihe opening theme . The second 
movement con~ists primarily of elaborat ion and trans­
formations of the simple melody tntroduced at the out­
set. A lighl, cheerful rondo brings Ihe concerto to its 
close. 

d ' indy Symphony on 0 Fre nch MOllnto;n 
Song for Piano, Op. 25 

The <e!{'ctian of a French mounlain song for the 
bo~is of a composilion provide,> one of Ihe many evi­
dence~ of d'/ndy'~ love for 11'11.' highlands. Spending his 
vacalion time on the mountains, he frequently referred 
to them in his letters as the true in~piration of his art. 
In additIon to Ihe Symphony On a F.ench Mountoin Song , 
two ather malar compositions were writlen by d'indy as 
tributes to his beloved mounlains. 

Symphony on 0 F.ench Mountoin 50ng was compOsed 
during 1886, and f,,~t performed the following yeor in 
Paris. Unification of the three movement .. of the work 
is achiever! by the use of the mounlain tune in all 
Ihree. The 1 .... 1 movement opens with SImple state­
ments of the sonQ. lorsl by Engl ish horn and then by 
flute. A second theme is presented in the low inslru _ 
menl~ of the orchestra, followed by a restotemenl in the 
solo piona The~c two Iheme~ ore then thrown bock 
and fo<lh for IhE' re~t of Ihe movement The second 
movement, throuqh colorful orchestral ion, introduces 
further voriO"on, on the original mounlain tune. For 
Ihe finale a donce·like interpretation is imported to 
Ihe melody. 

The larC)e orchest ration employed for the composi t ion 
~uggeslS the importance o~~igned 10 the orchestro. 
Instead of standmg aport 0'> a mere vehicle of virtUO'iity, 
the solo piano is closely integrated with the rest of the 
en'iembfe. 

Ravel La Volse 

Ravel ha~ provided on the score the following hints 
lor interpretot.on of Lo Volse: "ThrouQh Openings in 
whirling clouds, gltmpses of couples waltzing are per­
m.tTed, Ihe clouds disperse 1.llle by lillie; one distin­
ouishes a large boll-roam filled wilh a twirling crowd. 
The $Cene gradually becomes more illuminated. The 
light of the chandeliers bursts fOrth-on imperial courl, 
about 1855" 

The comoasition was first performed at a Lamoureux 
concert in Paris in 1920. According to Alfredo Casella, 
Ravel beoon WOrk on Lo Valse during the First World 
War and completed it tn Ihe yeor of its premiere. The 
composer perhaps mtend~ it fo r a bollet production, 
but hod no specific performance in mind. 
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PROGRAM 33 5 UNO A Y A FTERNOON 

AU!lust ll , 4 ;OO P. M . 

LOIS MARSHALL, Soprano 
BEVERLY WOLFF, Contralto 
WALTER FREDERICKS, Tenor 
YI-KWEI SZE, Boss 
GALA FESTIVAL ORCHESTRA 
JAMES CHRISTIAN PFOHL, Conductor 

FESTIVAL CHORUS 
GORDON PAGE. Conductor 

ELIJAH 

b, 
Felix Mendels~hn-80rtholdy 

Elijah- Mr. Sze 
Obadiah- Mr. Frederkks 
An Angel- Miss Wolff 

The Widow_Miss Marshall 
The Youth- Miss Mor~holl 

First PorI 
As God the Lord ___ . __ . _ Elijah 

Overlure Orchestra 
Help, Lord Chorus 
Lord, bow Thine eor Soprano and alto duet with Choru; 
Ye people, rend your hearts Obadiah 
If WIth all your heorts Obadiah 
Yel dolh the Lord see it nol 
Elijah, gel thee hence 

Chorus of Ihe People 

Now Cherllh's brook is dried up 
Whol hove I 10 do WIth thee? 
Blened o.e the men who feo. Him 
As God Ihe Lord of Sobbath reigneth 
8001, we cry 10 Ihee 
Call him louder 
Heo. our cry, 0 Baal 
Draw near, all ye people 
Cosl thy burden upon the Lord 

An Angel 
The Angel 

The Widow 
Chorus 

Elijah 
Chorus 

Elijah 
Chorus 

Elijah 

o Thou, who mokest thine angel spirits 
The fire descends from heaven 

Quortet 
Elijah 

Chorus 
Elijah Is not His word like a fire? 

Woe unto Ihem who forsake Him 
o man of God, help thy people 
Thou host overthrown thine enemies! 

Thanks be to God! 

Hear ye, Israel! 
Be not afraid 

Second Port 

The Lord hath exalted Ihee 
Man of God 
II is enough 
lift thIne eyes 
He watching over Israel 
Ari ~ e, Elijah 
o rest in the Lord 
Night follelh round me 
Behold God Ihe Lord 
Then did Elijah 
Then sholl the righteous shine forth 
But the lord from the north 

Alto Solo 
Obedioh 

Elijah, Chorus, 
The Youth 

Chorus 

Soprano Solo 
._ Chorus 

Elijah 
Obedioh 

Elijah 
Ladies Chorus 

. Chorus 
The Angel 

_ The Angel 
. Elijah 

_ ... Chorus 
...... Chorus 

_ ........... Tenor Solo 
.... Chorus 

o come, everyone Ihot thirsteth . . .... Quo.tel 
And then sholl your light break forth ... _ .... _Chorus 

Tile 80ldIDIII I, Ihe oblelol plollo 01 the R'tvo,I! MIllie FO~lId •• 
tlo~. 

PROGRAM NOTES 
WILLIAM V. PORTER 

Me ndelu ohn . ._ 

Of Mendelssohn's three most important choral works, 
Eli joh, completed in 1846, was Ihe losl to be written. 
50 lnl Poul and Lob!leso"g hod preceded in 1836 and 
1840 .espKl,vely. FollOWing the success of $oi"l Poul, 
Mendelssohn searched for subject mOiler which would 
be sUlloble for another oratorio. The possibility of the 
life 01 Elitoh was considered, but at thaI lime, Mendels­
r.ohn felt Ihol such a lelC l would result in 100 long a 
composilion. Consequenlly, Ihe project was temporority 
abandoned. Mendelssohn's interest was ins tead directed 
loword other works. 

Revival o f plans for Elijoh was mode by Mendelssohn 
during Ihe summer of 1 B45. At Ihis time Ihe Birming­
ham Festivol Committee in England offe red to Mendels­
sohn Ihe condu.: torshlp of Ihe fes livol for Ihe following 
summer. They further requesled Ihot Mendelssohn supply 
a new composition for the occasion. Although rejecling 
the offer 10 conduct Ihe entireo festival, the composer 
dId o<)ree to direct a performance of 0 new work which 
he woufd write. 

Mendelssohn immediately began to work on Elijoh . 
Since he was sellino the lelCt In Germon, a translation 
into English was necessory for the British performance. 
The contInued conespondence belween Mendelssohn and 
his Ironslator Bartholomew reveal the composer's insist­
ence Ihot Ihe lelCl be rendered inlO English as precisely 
0 ; posSIble In sp. le of concentroled work on Ihe com­
position, tIme ron short. The first chorof porlS were not 
delivered un,,1 Iwo months prior to Ihe pe.~ormonce; Ihe 
/ nol chorus was received only In the 10SI week. All porls, 
slill be'"9 in monuscripl, were difficult 10 read and .e­
quired mony corrections. 

Yet in spIte of the rush, the premiere was oppa.ently 
succe'sful Mendelswnn seemed pleased by Ihe "spirit 
and keenness" 01 Ihe sing.ng. Following the pe.form_ 
cnce, however, he immediately began .evising ports and 
fInishIng Ihe nt!: euory corrections. After ils .evised and 
present fo.m wos first presenled in Exeter Hall in 1847, 
a 'imilor performance 10Ier in the year drew high praise 
from Queen Victoria and Albert. The fame of the 
orolorio rapidly spreod to all porls of Europe during 
lhe second ho!! of the nineteenth century. 

The librello consists of selected incidents from the 
IHe of Ihe Old Testomenl prophet Elijah. Except lor Ihe 
appearance of EI.joh in each of the scenes, however, Ihe 
overall telCl has little unity. The oratorio begins with a 
lhorl reci lo tive by Eliloh, pronouncing God's curse of 
d oughl upon the people of Israel. An instrumental 
overture Ihen suggesls passage of lime and increased 
hardship on Ihe people because of Ihe ensuing famine. 
Followinq prayers of the people for relief, Obadiah im_ 
plores them 10 forsake their idols and relurn 10 God. 
Howeve, the people reply Ihol their Lord is a jealous 
God, punhhin<) tho!:e who sin against Him. In Ihe meon­
while, Eli jah is senl away by on angel inlO the wilderness 
and then to a widow's home, where he is to be susloined 
dunng the famine. The widow's failh in Elijah as a 
... on of God is ossu.ed when the prophel raises her son 
from the dead. After Ihree yeors' absence from his 
people, Elijah relurns and presents himself to King Ahob. 
Then follows lhe conlest between lhe prophets of Baal 
and Ihe Lord of Israel, during which the people cry in 
vain for 8001 10 ~how his Slrerl<Jlh . When Ihe Lord re­
veols thot He is Ihe true God, the people repent and rain 
is ',nolly sent from heaven The forsl port of Elijo h is 
then concluded WIth a lhanksgiving 10 God for relief 
from Ihe drought. 

In the second port of the orOlorio, the people once 
ogoin t .... n agaInst Elijah and conclude thaI he must die 
for the III fate he has brought on Iheir land. But warned 
by'Obodioh, Elijah flees inlO the wilderness, greatly dis­
heorlened over the seeming failure of his life. He pleads 
for God to toke away his life. However, angels cO'l'1forl 
him and he is given a vision of God on Mount Horeb 
whith insoires him to return as a prophet to his people. 
We are told Ihol alter on effecluol service to his people, 
Eli jah is finally borne up into heaven in a fi ery chariot. 
The oratorio ends with elColted praise to the Lord, CreOlor 
of Israel. 
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PROGRAM 34FRIDAY EVENING 

August 16, 8 : 15 P. M. 

GALA FESTIVAL ORCHESTRA 
LEONARD PENNARIO, Pianist 
JAMES CHRIST IAN PFOHL, Conductor 

PAUL CRESTON Donee Overture 

II 
ARAM 
KH ACHAT URIA N 

BRAH MS 

Concerto for Piano and Orches tra 
Allegro rnaestosa 
Andante can anima 
Allegra brillante 

Mr. Pennario 

INTER M ISSION " 

'" Symphony No. in C Minor, Opus 68 
Un poco sos tenuto-Allegro 
Andante sostenuto 
Un poco Allegretto e groziosa 
Adagio- Allegro nan troppa, 1'110 

can brio 
• " lanla ,.. " ' n! .ound three minutes ~rore Ihe . eeond hall 01 

the prOS-'lIn Is to begin. 

Th~ Bnldwin i, Ih~ ot1lclal pinHO 01 Ih ~ Br~"nTd Mule ,l'oundQ_ 
!i"n. 

PROGRAM NOTES 

WILLIAM V. PORTER 

Paul Creston Donee Ov~rture 

Paul Creston was born of Sicilian parents in New York 
Cily in 1906. Allhough family Circumstances forced 
him to end his formal education durinfl his high-school 
years, much of his spore time then was spent in inde+ 
pendent study of hi story, literature, and philosophy. 
Early observation and ~tudy of scores ond books on music 
provided most of the foundatiano; for his later music 
career. By 1943, he was well established as on out­
standing American composer, winning in that year alone 
three significant awards for his campOs.tions. 

Donee Overture wo COTlmiss ioned by the Notional 
Federation of Music Clubs ond premiered at its 1955 
onnuol convention in Flo ida. The work is in four sections 
ployed without pOuse, each section being an idealization 
of a notional donee rhy lhm: Ihe Spanish bolero, the 
English country donee, the French laure, and the Ameri­
can square donee. 

Arom Khochoturion Concerto for Piono ond 
Orchestra 

In his musical studies, Khachoturian was early a t ­
tracted to the folk music of his no t ivo;! Armenia. When 
his First Sym~hOf1y was first heard in 1934, it was 
granled the highest award of Ihe Soviet Union, "The 
Order of Lenin," for its oulstanding contribution toward 
Ihe development of Armenian music. In the following 
year, the PiOno Concer to was given its premiere in 
Moscow. This composition, too, was praised for its 
brilliant elCploilotion 01 na t ionalistic elements. The 
poetic, romonza-like slow movement is framed by two 
fiery outer movements, linked by use of common thematic 
material. 

8rohms Symphony No.1 in C Minor, Op. 6 8 

Although Brahms' Firs t Symphony was not completed 
and performed un t il the compOs.cr was forty-three years 
of age t 1876 ) , the lask of creating a symphony hod 
long been before h im. The earliest efforts, written during 
the fifties, were never integrated inlO a complele sym­
phonic form, but kI ter become portions of the first piano 
concerto and the German Requiem. The fi rst movement 
of Ihe C M inor Symphony was sketched out as early a s 
1862. For the next fourteen years, 8rohms struggled to 

complete the work. A probable clue to the reason for 
Brahms' painstaking process 01 c reat ion is to be found in 
a le iter to a friend in 1870, in which Ihe composer 
mentions h is struggles to wri te a symphony which will be 
ar tis tically comparable to those of Beelhoven. Brahms, 
as many other n ine teen th-centu ry compOsers, lel t hi s 
creative pawers somewhat inhibited by the overpowering 
figure 01 Ihe earlier Viennese mes ter. Mindful o f th is 
5trong tradI tion behind h im, Brahms demanded just as 
grea t perfection for h is own work---o perfection ach ieved 
only th rough tedious corr('ctions and revisions o f h is 
score. 

The forceful in troduc tiOn to the fi rst movement pre+ 
seng material to be tronsformed inla the principal themes 
of the main part of the movement . At its beginning, 
Ihe rising line of the violins hea rd over a throbbing 
pedal-paint in the typoni and double basses, a nt icipa tes 
the melodic direc tion of the second theme of the move. 
ment. Later, a hin t of the principal theme comes quietly 
from the ~ t ri ngs. The movement proper follows the con­
ventional form expected of on opening to a symphony. 
In general, on ou; tere, ye t powerful impression is im­
ported through Ihe composer ' s individualistic shaping of 
melod ies, driVIng rhythms, and contrapun tal complexi ties. 

The lyrical second movement opens with a s imple, 
unaffected melody which eventually develops in lO on 
elCpressive oboe solo. Following the middle section which 
is built UpOn a more restless theme passed through the 
various instruments of t he orchestra, the first materia l 
of the movement is recapitulated. In the third movement, 
a gentle, almost pos toral mood is immediately se t by 
Ihe daflne ts, accompanied by soft 'cello pizzicato. Con ­
trasting mater ial is late r presented by the s tri ngs and 
winds, the latter moving in thirds. 

Wi th respect to its length and serious character, the 
finale is perhaps the most impor tant movement of the 
symphony. A< in the lir~t movement, there is a slow 
in troduction which presents impartant thematic material 
for Ihe feet ions to follow. Most notable of thes.c motives 
i ~ the dramatic announcement by solo horn of a simple, 
talk-like melody, the use 01 which was probobly sug­
nested to Brahms by sounds of shepherd horns in t he 
Alpine ,..,..ountoins where much of the finale was com­
pa;ed. The main portion of the movement begins with 
a brood theme in troduced by the viol ins over a persistenl 
piZZicato patlern in the 'cellos and boss. La ter, Ihe 
violins present Ihe more anima ted second theme. A 
mos<ive coda which condude< Ihe symphony sums up 
much of the material of the finale. 
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PROGRAM 

yon WEBER 

DONIZETTI 
ROSSINI 

GEORGES 
ENESCO 

MOUSSOf(GSK't 

OFFENgACH 

35 SATURDAY 

August 17, 8;15 P. M. 

EVENING 

8i1tmore House, Asheville, N. C. 

GALA FEST IVAL ORCHESTRA 
MILDRED MILLER, Mezzo-Soprano 
JEROME HINES, Bass-baritone 
JAMES CHRISTIAN PFOHL, Conductor 

FESTIVAL CHORUS 
GORDON PAGE, Conductor 

, 
Overture to "Oberon" 

II 
o mia Fernando, from "La Fovorita" 
Uno voce poco fa, from "The Barber of 

Seville" 
Miss Miller 

"' Rumanian Rhapsody No.1 in A Major, 
Opus II 

INTERM ISSION '" 

,V 
Excerpts from "Boris Godounolf" 

Coronation Scene 
Monologue 
Hallucination Scene 
Farewell and Death of Boris 

Mr. Hines, Chorus 

V 
Gaite Porisienne 

• A fanfare will sound three mInutes before lhe second half of 
the pr08ram I. to berln. 

Til e Boldllll .. I. file oblc/ol piano oJ tile Bre~on:t ,vu!c I'ounda' 
tlOII. 

PROGRAM NOTES 

WH.lIAM V. PORTER 

Weber ....... . ... Overture to " Oberon" 

Oberon , Weber's last opera. was commissioned and 
lirst performed by Covent Gorden in London in 1826. 
The work was on immediate success; the overture, in 
particular, was so enthusiastically received thaT it had 
to be encored at the premiere. Material for the over_ 
ture is drown from various sections of the opera. Con­
structed in sanata form, it begins with a slow introduction 
which at fi rst presents the sounds of Oberon's magic 
horn. The main theme of the allegro is laken from a 
quartel in the second oct enTitled "Over the Dark Blue 
Waters." The second theme, introduced by clarinet, is 
tha t of the knight Huon's aria "From Boyhood Trained 
in Battlefield." 

Doni"'etti .....•....... 0 mio Fernando, from " La Fo"orito" 

Dani:.;etti's La Fo"orito (The Favored One) is an iII_ 
fa ted love story concerning the fourteenth-century Cas­
tilian King Alfonso, his mistress Leonore, and Fernando, 
who unawa re of Leonore's relationship with the king has 
secretly fallen in love with her. Victoriously returning 
from bailie, Fernando is asked by the king to name his 
reward for his brave deeds. Fernando's request for the 
hand of Leonore is then immediately granted by Alfonso. 
It is at th is paint in the third oct that Leonore sings to 
herself the aria "0 mio Fernando," declaring her over­
whelming love for Fernando, but also her fear That he 
will denounce her when told of her illicit affairs with 
the king. 

Rossini ..... _ .... _. Uno voce poco fa, from 
" II Borbiere di 5i"iglio" 

In 1816 in Rome, Rpssini's II Borbiere di 5i"igliCl had 
its first performance. Unfortunately the premiere wa s 
not a t all successful, because on earlier opera on the 
some sub ject by a more elderly Itolian STili held The 
people's respect, and because the audience reacted to the 
progressiveness of Rossini's score. However, af ter re­
peated production~ during the firs t season, the opera 
quickly gained wide-spread papularity. 

In the first oct we learn that Count Almaviva is in 
love with Rosina. Feoring that ROsina might love him 
only for his wealth and litle, The count decides to pre­
sent himself to her only under the assumed nome of 
Lindara. In "Uno voce poco fa" Rosina promises fojt"­
fulness to her "Undoro," descr ibes her own gentle and 
obedient noture, but finally odds a warning to anyone 
who might try to trick her. 

Georges Enesco RumCln;on Rhopi ody No. 1 in 
A Minor, Op. 11 

One of Rumania's firs t major campasers, Georges 
Enesco was early outs tanding os a perlorming musicion, 
demonstrating proficiency on violin, piano, 'cello, and 
organ, and frequently making conducting appearances. 
His First RumCln;on RhClpsody, premiered in Poris in 
1908, was evidence of the composer's desi re to exploit 
the folklore tradition of his native land. The composi _ 
tion, with its goy donee tunes and catchy rhythms, 
abounds in sudden changes of dynamics a nd tempo, 
olways growing wilder and wilde'r to ;ts brill ian t 
conclusion. 

Mon org sky Excerpts hom " Boris Godounoff" 

Dur;ng the summer of 1870, Massorgsky sent the 
score of his newly-compOsed opera, Boris Godounoff, to 
the Directorate of Imperial Theatres in St. Petersburg, 
hoping that the work would be approved for performance. 
Howe~er, the board for reviewing the opera found it 
unsuitable for production, cri t icizing it for its "novelty 
and unusualness." They also complained of the absence 
of on adequate feminine role, since the original version 
of Boris allocated practically 011 solo ports to the men. 
Although at firST angrily withdrawing the score, Mussorg­
sky soon set to work making alterations and additions. 
The revised version, completed in 1872, was fi nally 
occepted by the Directorate and partions were performed 
publicly the following year. The work was first produced 
in its entirety in 1874. 

The libretto for the opera was drown by Mussorgsky 
from a historical drama by the famous pOet Pushkin. Set 
in Russia during the eody port of the sevenTeenth cen­
tury, the action begins just before the coronation of 
Boris as ruler of his people. The knowledge that Boris 
has unlowfu!ly acquired this position through the murder 
of Dimitri, the rightful heir, soon reaches the ears of the 
ambitious young monk Gregory, who plots to ottain the 
throne for himself by posing as the deceased Dimit ri. 
The general course of the apero is concerned with the 
progress of Gregory's intrigue and the growing remarse ­
ness of Boris, whose conscience is ever preying upan him 
lor his murder of the yaun!) heir. The final scene closes 
wi th the deoth of Boris, who, overcome by menta l an­
~ui sh, entreats his son to rule cautiously and wisely, a nd 
to cherish his young sister Xenia. It is inferred that the 
uprising of the fake Dimitri will be crushed by the 
nobles. 

Offenbach . Goite Porisienne 

GClite Porisie nne captures The light, frivolous spirit of 
jovial nineteenth-century Paris, within which Offenbach 
ambitiously maved fi rst as on orchestral musician and 
later os manager and producer. The carefree melodies 
and sparkling rhythms of the composer's countless operet­
tas continue even to the present day to symbali:.;e the 
merrimenT of Parisian theatrical entertainment. 
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PROGRAM 

HOLST 

36 SUNDAY AFTERNOON 

August 18,4 ;00 P. M. 

GALA FESTIVAL ORCHESTRA 
JAMES CHRISTIAN PFOHL, Conductor 

FESTIVAL CHORUS 
GORDON PAGE, Conductor , 
Festival Te [)cum 
Chorus 

II 
RALPH VAUCHN- Symphony No.8 in 0 Minor 

WiLLIAMS Fantasia 

SAMUEL 
BARBER 

R. STRAUSS 

$(:herzo 0110 Marcia 
Covotina 
Toccata 

INTERMISSION 

"' First Essay for Orchestra, Opus 12 

,V 
Death and Transfiguration, Opus 24 

• I. lanlart .. 111 &Guild \hr~f mlnUI U ~Iorf Ih~ .Kond half nf 
\t,t proc,.,n Is 10 bt-Iln. 

Tht n"'d",i,, i. Iht o/1lronl pi""" oj Iht Bu,'",,, M.,i( Fo .... ""· 
'i<l". 

PROGRAM NOTES 

WILLIAM V. PORTER 

Holst Fest ivol Te Ceum 

GUSlov Holst's life was intimately connected with 
educotional institutions. Hoving returned to England 
from a teaching poSItIon in the MIddle East, he wos in 
1919 appointed professor of mu~ic at his olmo mater, 
Ihe Royal College of Music, and at Reoding UniverSI ty. 
II was at this tIme Ihot he wrote the Fn l ivol Te De .. m, 
just two yeors after the completion of perhaps his most 
famous compositIon, The Plonets. The dedication 0 1 the 
Te De um to Morley College, where the composer was 
musical d irector for seventeen years, relteCls once aooin 
the tcoching side of Holst' s career. 

The Te Deum is one of Holst's shorTer socred works 
for chorus and orchestra. MaJeSTically, Ihe chorus sings 
prai:;es 10 God, Ihe FOlher, the Son, and Ihe Holy Ghost. 

Rolph Vo .. ghon Willioms Symphony No.8 in D Minor 

Composed in Voughon Williams' eighty_lhird year, his 
Eighth Symphony was premiered in May, 1956, by the 
Holle Orchestra in Manchester, Englond, with Sir John 
8arboralli canduCling. The work received iTS first New 
York performance only lost OClober WITh the Philadelphia 
Orcheslra. 

The fors t movement of The symphony, entitled by Ihe 
composer "Fantasia: Voriotions withaut a theme," falls 
inla :;even distinCl 5e<tlons, each in some way related 10 
the four-note moTive presented 01 the beginning by the 
trumpet. The finol section expands to grandiose propor­
lIons, and Then fodes bock. to a quiet ending which recalls 
the opening motive of the movement. The second move­
ment is a scher~o for winds alone. Following the marTIal 
openIng wi th its bi~arre melodies, there is a brief tria, a 
.educed recopitulotion, ond 0 short coda. In contrast to 
the scherzo, the slow Third movemenT uses only the 
strong section . A plaintive melody from the 'cellos com­
pletes this reversol of mood from the preceding move­
ment. The colorful finale, 0 modified rondo in form, 
exploi ts in particulor the tunable instruments of the 
percussion section. 

first Essoy for Orchestra, Op. 12 

Samuel Barber, one of America's outstanding con­
temporary composers, was born in West Chester, Penn-

sylvonio on 1910 Follawlf'Ig the completIon of his course 
at the Cu.tis In~ t llu t e of Music in Philadelphia where he 
was a chOlter s tudent, Barber spent much time prior to 
the Second World War traveling and studying in Europe. 
While he wos in Italy in 1937, Ihe .equest for a short 
orchestral pie<e come from ArTuro Tosconini, who was 
then preparing for his initial season with the N. B. C. 
Symphony Orchestra and wished to indude on American 
composition on one of Ihe concerts. Balber promptly se t 
to work, and on their complet ion submit!ed 10 the 
maestra his First Essay fo, O"hU I,o and The well-known 
Adogio fo, Strings. Bolh were premiered in New York the 
next semon by Toscanini. 

The brief First Essoy maintains a melancholy atmos_ 
phere throughout. Principal thematic moterial consists 
of Ihe sombre subject heard in the first measure and the 
lighter, quicker-moving melody later presented by the 
strings and woodwinds. 

R. Shouss DeCllh Clnd T'Clll'ifigurolion, Opus 24 

Ceolh ond T.onsfig .. ,ClliCln . Ihe thi,d in a series of 
symphonic poems by Strou~s, wa~ completed in Munich 
In 1889. The fallawin<"J yenr it was firs t heard in 
Eisenach with Ihe composer conductinQ. 

In the prOQrom notes of Ihe first performonce, Ihere 
appeared a ~ hart descriptive poem wrillen by Alexander 
Riller, Slrau.5' friend and mentor. Although Ihe poem 
was created alter The music and therefore was not 
Strauss' o riginal inspi ration, its lines nevertheless serve 
to suggest on imaginative interpretation for the fis tener. 
Riller part rays a sick. man, Iymg in a small, dimly-lit 
roam. At f;r~ T, he has fallen into a deep sleep, exha usted 
with strugQle~ against death. Then suddenly, death 
renews its liqht for the man's life; ogoin, nei l her is 
victorious and all becomes quiet once more. During the 
next calm, the man reflKts on his post life his child­
hood dreams and expe.ience'i and The later frustrations 
of manhood. But deoth finally overtakes him. He is 
Ihen greeled by heavenly sounds, 01 lost delivering him 
from his tormented Iile on earth. 

The music itself consists of four divisions. The quiet 
and solemn opf'ning ~e<lion is perhaps descripTive of the 
dying man's e>thauslion in his fight to live. A sudden 
fortissimo introduces the agitated sKond se<tion, depict­
inq the renewed bottle of the two forces. Toward the 
end of the section as the fight subsides, firSI hints of 
the transfiguration theme are heard in the trombones 
and low strings. The third section, supposedly repre­
senting The man's reminiscences of his post, begins .... i'h 
a tranquil melody in the flute above string occomponi­
ment, which is followed by increasino agitation leoding 
to the man's death at the end of the section. In the 
,,",aiestic final division, the chorale-like transfiguration 
theme is presented in its enTireTy by woodwinds and 
brasses. 
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There ' s More Thon Stri ngs To 

A VIOLIN 

c 

DUDLEY REED 

Famous Violin Maker from Gainesville, 
Florido, is on the Festiva l Grounds. 

He would be happy to hove you stop in 
and wotch him ot his work, or to hove 
you ask questions. 

Mr. Reed was thoroughly trained in the 
ort of violin making, repairing, and re­
storing by European masters. 
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PRO G RAM 37 f RIO A Y 
A"9"It 2 :1, 8:15 P. M. 

E V ENI NG 

Alhe., ille City A"ditori"nt Al he.,ille, North CClr Cl lino 

LAURA CASTELLANO, Soprano 
CLARAMAE TURNER, Conlrolto 
WALTER f REDERICKS, Tenor 
PHILIP MAERO, Barilane 
GALA FEST IVAL ORCHESTRA 
JAMES CHRISTIAN PFOHL, Conductor 
FESTIVAL CHORUS 
GORDON PAGE, Conduclar 

"CARMEN" by George Bizel 
Cosl 

Carmen .. louro Castellano Morale, .Perry Daniels 
MIcaela. . Cia.amoe Turner Fr~lro. _ .. Solly Wyly 
Don Jose .•. Wolter Fredericks MI:.cedes .Phyills Don,e ls 
EscamIlla. _ .... I'hI .. pMoero EIOooc:al<o .Blung K. Kwon 
ZUllIOO ... _ ... _. Perry Donlels EI Rcmo:ndadcL._Jot' l Ebersole 

1. Prelude 

2 . "AI The Guardhouse Door" 

3. "We Are Like Young Soldiers" 

Morales, Micaela 
and Chorus 

Chorus of Street 
Boys 

4. "Love's Words Are like Clouds of Smolo-.e" Chorus 
5. Habonero: "love IS like a RebelliO!.ls Bird" Carmen 

6. "Tell Me, How is My Mother" 

7. "Carmen Is to Blome" 
8. "Your Questions Amuse Me" 

and Chorus 
Don Jose and 

Micaela 
Zuniga and Cho<-us 
Carmen, Don Jose, 
ZunIga and Chorus 

9. SequidiUa and Duel: "I Know a Plote Near Seville" 

10 "Here's Your Order" 
Don Jose and Carmen 

Zuniga and Chorus 
Act 11 

1 I . Gypsy Song Carmen 
12. "Hurrah! the Toreador" Zuniga and Chorus 
13. Toreador Song Escamilla 
14 . QuinTeT!: "WithoUT Your Help We Can'T Succeed" 

Carmen, Frosquito, Mercedes, EI Doncoiro, 
E I Remendodo 

15 . Canzonetta: "Who Goes There~" Don Jose 
16. Duet: "Now I Will Conce for Your Reword" 

Carmen and Don Jose 
17. Flower Song Don Jose and Carmen 
18. Finale _ Zuniga, Carmen, Don Jose, Ensemble 

and Chorus 
INTERMISSION "" 

Act I II 
19. "Conger Lies Ahead" SeKleT and Chorus 
20. "Cord" trio Carmen, Frasquita and Mercedes 
21. "We're WiTh You". Ensemble and Chorus 
22. Aria: "If Only I Knew What to Tell Him" Micaela 
23. Duet: "I Am Escamilla" Escamilla and Don Jose 
24. Finale ._Carmen, Escamilla, Don Jose, Micaela, 

Ensemble and Chorus 

25. "Here They Are" 
26. "If You love Me" 
27. Duet and Finale 

Act IV 
Street·boys and Chorus 

Escomlilo and Carmen 
Carmen, Don Jose and Chorus 

• II f.nfare ... 111 lOunel Ihree ... rnuul before the aecond h . lf 01 
Iht prOCr .... '" 10 bqln. 

Tile Borel",l" bIlls o/1lclol ,Io~o oj lilt Brevard Mtlrfc 
"o ... dollo" 

liut 

PROGRAM NOTES 
WILLIAM V. PORTER 

_ Cormen 

Three months after the first production of Carmen at 
the Opera-Comique in Paris. its comt"/OSer was dead. 

Several pos,sibili l ies hove been advanced os reasons for 
the slowness of The opera to win popular acclaim. The 
opera deparled in certain aspects from The usual reper· 
toire of the Opera-Comique. 115 tragic ending, the un· 
conventional forms of its arias, and the continuity 
between many of Ihe individual numbers were all ele­
menTS 10 which the audience was unaccustomed. I .. , 
addition, many patrons d isapproved of the somewhat 
sensuaus role of Carmen, while others were even shocked 
at the spe<Tacle of cigaretle-smoking on the stage. 

The libret" ~ l s, Henry Meilhoc and ludovic Halevy, 
drew Ihe pial of the opera Iram a short story of Prosper 
Meflmee, a contemporary French novelisl and hiSTorian. 
In Ihe Merimee o riginal, Carmen was depicled a s a wild 
and unscrupulous gypsy wllh quail lies mare animal Ihan 
human. For Ihe ope/a such charaCTeriSTics of Carmen, a s 
well as many violent events in the course of acllan, were 
considerably sohened down. Other departures from 
Merimee's laic included the inlroductian of Micaela as 
a conlrost to Carmen, eKpans ian of The rate of Escamilla, 
ond on alleralian at Ihe circumstances surrOunding The 
dealhs of Carmen and Don Jose. Otherwise, the events 
of the opera follow The source fairly closely, though they 
are someTImes exponded, contracted, Or shifted about . 

The Prelude to Ihe opera falls into three distinct 
sections, each of whIch supplies material TO be used 
laler in the opera. A spiflled section, a ssocialed with 
The preparation fo r Ihe bull - fight in the lost oct, is 
followed by Ihe refrain from the well-known " Toreador 
Song. " The onllnous Ih"d se<lian of The Prelude sym­
bolIzes Jose's stranqe infaCluation with Carmen and The 
ill fate which will come of Ihis love. 

The firST OCI, set in a busy sqoore of Seville, opens 
with a group of soldiers who are on guard. The peosont 
girl MICaela appears and inquires for Don )a~e, who she 
is told will come shortly wilh Ihe changing of Ihe quards. 
Meanwhile Micaela ernpholicolly refuses Ihe advances 
mode to her by Morales, the alficer of the quards on 
duty. Bri'"ant trumpel flouri shes annaunce Ihe arrival 
o f The relieving goord<, one of whom is Jose. The saldiers 
are followed inla The square by streeT urchIns mocking 
Iheir profess ion. PresenTly, Ihe noon.day bell rings at 
the cigarette facTOry odjoining the square and all the 
workers file OUT Among Ihem is the gypsy girl Carmen, 
to whom all Ihe guards are attracted, bUI who lightly 
spurns Ihem in her famed " Habenero." She does, how­
ever, show some atlenlian to Jose, to whom she throws 
a rose. When again alone On Ihe stage, Jose is found 
by MIcaela, who brinqs him messages from his mother. 
In this tender scene Jose reflects on his childhood, and 
Ihen dispatches Micaela 10 return to his mother. The 
linal scene of Ihe lirst oct involves a disturbance in 
Ihe faCTory, Carmen' s subsequent arreSI, a conspiracy 
wiTh Jose, and her e"enluel escape. In The " SeQuidilla" 
she a<,;r rees to meet Jose at a "tile inn just outside Seville. 

The second act tokes place within the inn, where 
Carmen is at Ilfst discovered with her gypsy friends 
Frosquila and Mercedes. Following a dance by the 
gYPS,es, a chorus oul~ide announces the approach of 
the victorious toreador Escamilla. With greal pOmp he 
describes his bull-fl'Jhting in the "Toreador Song," oher 
which he makes a fUIlie effort to win Carmen's lavor. 
When Escamilla and the soldiers in Ihe inn deport, Ihe 
girls are approached by two smugglers who try TO get 
Them To join their band. Although aT first refusing their 
propositions, Carmen agrees to attempt to persuade Jose 
10 go alon<) when she heors Ihe lotter's approach. Torn 
between his love for Carmen and his sense of dUTy, Jose 
finally decides to bid her farewell and re turn once and for 
all 10 Ihe service 01 his country. Just at thot moment, 
however, the lieuTenant 01 Ihe goords forces his way 
into the tavern, is captured, and all are led off by the 
smugglers to Iheir hideout. 

At a wild spot in Ihe mountains, the third oct opens 
with the smugglers preparing 10 leave on a mission. 
Jose exolains to Carmen thol his conscience is preying 
upon hi·m because of his desertion from duty. The plot 
becomes more threatening when Carmen learns from a 
pock 01 cords Thai both she and Jose are sOOn to die. 
Shortly Escamillo arrives on The scene, hunting for "his" 
Carmen. Infuriated by the tareadar's inlimatians, Jose 
rushes 01 Escamilla bUI is prevented from fighting by 
Carmen. Before leaving, the proud Escamilla invites all 
to his next bull_fight in Seville. Toword Ihe end of Ihe 
oct, Micaela brings Jose word That his mother ;5 dying, 
and begs him to go bock to her. Jose agrees, but 
promises to return again to Carmen. 

In the final act, Escamilla and Carmen de<lare their 
love for one another while preparations are being mode 
for the bull_fight in Seville. Ignor!ng warnings of her 
gypsy friends, Carmen comes face to face with Jose, 
who aQain pleas for her Jove. MocIdened by jealousy 
when Carmen confesses her love for Escamilla, Jose 
rushes forward and kills her just as Ihe crowds return 
from The toreador's victorious fight. 
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PRO G RAM 38 5 A T U R 0 A Y 

Augulil 24, 8:15 P. M. 

E V ENIN G 

HANDEL 

SAINT -SAENS 

WILLIAM 
SCHUMAN 

IGOR 
STRAVINSKY 

GALA FESTIVAL ORCHESTRA 
RUT H SlENCZYNSKA, Pianist 
JAMES CHRISTIAN PFOHL, Conductor 

I 
Concerto in F Major for Two Wind 

II 

ChOirs and String Orchestra 
Pomposo 
Allegro 
A tempo giusto 
Largo 
Allegro mo non troppo 
A tempo ordinario 

Concerto Na. 2 in G Minor for Piano 
and Orchestra, Opus 22 

Andante sos tenuto 
Allegro scherzando 
Pres to 

Miss Slenczynska 

INTERMISSION~ 

III 
New England Triptych 

IV 

Be glad then, America 
When Jesus wept 
Chester 

The Firebird Suite 
Introduct ion and Dance at the 

Firebird 
Dance of the Princess 
Infernal Dance of King Kastchei 
Berceuse and Finale 

• !I. fan(are "'Ilt "",u lld Ihree minutes before the .econd hall of 
the protram ,. to bet'ln. 

PROGRAM NOTES 

WILLIAM V. PORTER 

Hondel Concerl o in F Mojor for Two Wind Choirs 
ond Siring Orches t.o 

The early history of this composition is obscure. We 
have ne,ther information concerning Ihe precise dale 
of ils composition nor any records of ils performance 
during Handel"s lifet ime. First mention of the concerto 
was made by a Handel biographer in 1857, who dis­
covered these mavemenls omang the composer's manu­
scrip ts and believed them to be s tudies for accompani­
menls to portions of Handel's a . atorias. In 1885 five 
movements were selected and performed 01 Glascow, 
Scotland, for a bi-centen.ory celebration of Handel 's birlh. 
Since then several edi t ions have been published, each 
varying Ihe number and succession of movements. 

II is now generally believed Ihot Ihe composition was 
composed between Ihe yeors 1740 and 1745 , the period 
during which Ihe Messioh was being cre,oted. The music 
was perhaps composed by Handel for on open-air concert 
in the Vauxhall or Maryleborn Gardens in London. 

Soin t_Soenl Concerto No. 2 in G Mino, 
for Piono o nd Orchestro, Op. 22 

At the suggestion of Anton Rubinstein, Saint-Saens 
composed this concerto for a Paris concert in 1868. The 
work was completed in seventeen days, and Ihen pre­
miered wilh Saini-Soens himself at the piano. The 
fallowing year the concerto was sent to Franz liszt for 
comments, which proved in mast instances to be quite 
favorable. Lis%! praised Ihe effective pianistic writing 
of the work, but, however, ended his remarks by criti­
cising its lack of Ihematic development. 

The opening cadenza by the piano indicates at the 
outset Ihe impor tance Ihe soloist will ploy in the work. 
Following a short orchestral declamation, the piano again 
enters alone, this time presenting the expressive prin_ 
cipal theme of the movement. Mighty virtuoso passages 

lead up to a res tatement of thi s theme by the orchestra 
w,th brill'ont piano accompaniment. Anolher sola ca­
denza follows before a brief recapitulat,on of the fir s f 
parI of the movement. The rhythm for the second move­
ment, a lively scherzo, is introduced at the beginning by 
the Iympan'. Solo p,ano Ihen enters with the buoyant 
Ihellle whoch serves as !he re frain for the rondo structure 
of the movement. The f,nole is a driVing presto, again 
brillionlly d'5playing Ihe technique of the solo instrument. 

New Englo"d Tr iptyc h 

William Billing; t 1746-18001 wa, a major figure in 
the early hi~lary of American music. Although exhibiting 
many techn,cal deficiencies, hj~ works nevertheless eflec_ 
tivt'ly display the piely ond patriotism of Revolul,onary 
days. Concerning h is New Englond Triptyc h, three pieces 
based on the music of Billinqs, Schuman supplies the 
following commenl: "I am not alone among American 
composers who feel an ident'ty wi th Billings and it is 
th,s sense of identity whicJ1 accounts fa, my use 01 his 
music as a paint of departure. The5e p,eces do not con_ 
slltule a 'fantasy' an themes of B,lIings, nor 'varia tions' 
on h,s 'h~~es, but ralher a fusion of styles and musical 
language. 

'1 he '''st piece, "Be Glad Ihen, America," draws from 
on anthem by Billmgs lellinq the people to fear no t, Illr 
the Lord will prOtect them by send,ng corn, wine, and oil. 
For the second number, "When Je<.us 'Nept," Schuman 
has selected a B,lImos round which is used in its original 
form, but in a new and embellished seltinO. The third 
piece, "Chester," was originally conceived as a church 
hymn, but later was used by the Continental Army as a 
marching song. Schuman combines bolh the religious 
and the mart,al spirit in his arrangement. 

The work was COmpleted on June 1956 as a commission 
by Andre Kas telanetz . Its premiere performance was 
g,ven last October wi th Koslelonetz conducting the 
University 01 M,omi Symphony Orchestra . 

Igor Stro ~, nsky The Firebi,d Suite 

The Firebird ballet, Stravinsky's eor!je~t major compo_ 
sition, was w'""en in Ihe composer's twenly-seventh year. 
Hov,ng allracted the attenlian of the famed Dioghileff o f 
Ihe Russ,an ballet, the work was given its first production 
by his troupe 01 the Paris Opera in 1910. Since then 
Stravinsky has made several orcheslral arrangements 01 
voriou,; excerpts from the complete form a t the ballet. 
The su, te we hear this evening is the revised version of 
1919. 

The s tory for Ihe ballet was assembled from various 
Russian folk toles, portion, of which had been used 
previously by other composers. Stravinsky's selling uses 
four principal characters: Ivan T5O.evitch, the hera; 
Kostche i, a legend<Jry monster; the brilliant Firebird; 
and Tsarevno, a beoulilul princess. One day while hunl_ 
ing in the faresl, Ivan comes upon Ihe dazzling Firebi rd 
and tries to seize it Pleading for its life, the bird wins 
Ivan's sympathy and is set free. Twelve lovely princesses 
later appear, the leader and mast beauti ful of which 
warns Ivan to escape, lesl he fall under the spel l of Ihe 
terrible Kastchei. The maidens are fri ghtened away by 
a strange noise, bUI Ivan, ignoring their warnings, 
chooses to Slay Only by the help of the Firebird is he 
able to break the power of KaslChei, and consequently 
se t free all Ihose under his control. Ivan Ihen becomes 
the leaJer and eventually marries Tsarevna, Ihe most 
beouliful of the yaung princesses. 

The fir~t section of the suite, Ihe introduction to the 
ballet, leads wilh ils mysterious tones direclly into "The 
Firebord and her Dance." Portions of this movement 
were loken from Ihe part of the bollel in which ryan was 
trying to seize the Fi,ebird. The Ihird se<lion of the 
sui te, "Dance of the Princesses," is based on a Russian 
folksong and played just afler Ivan discovers the prin­
cesses in the forest. A startling chard begins the frantic 
"Infernal Dance of King Kostchei," which magnificently 
characterizes Ihe wicked monster and ruler of Ihe terri­
tory. Following the dance, the mood is immediately 
changed by a shari Ironsition to the lovely "Berceuse," 
a lullaby associated with Ihe Firebird. The sui te is co .... -
eluded by a majestic finale signifying the victory of Ivan 
over Kastchei and the rejoicing of his emancipated 
subjects. 
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WESTERN NORTH CAROLINA SUPERLATIVF5 

"SIIF,\'ILI.E, N c.- \\"('slern North Caroli n:l i!\ 

a 101 like )).wie C rockett who told Congn·ss he 

had the prt'lticst sister, the surest rifle, and the 

I1g1it'st doy;. The "Land of the Sk:-,," a~ this area 

is popul:uly ca lk-c! . has many slIpcrbtivcs. 

The eightecn county region. wh ich lies half 

way hetween New York and Florid:\ and a day's 

dri\'(' from c",ch, is a land unique. 

Towering i\lol1nt ;\ l ilci.el1. ncar Ashcvil1(', is. 

at 6.G8·l fcct, the higllC'st mountain ('asl of the 

Hackies. 

Fonl:lIl!l. Dam is the largest dam f':"l.st of 111(' 

Hocldes. 

The Blue Hidge Parkway which clIls diag­

onally across Western North Carolina from 

Boone and Blowing Roc'" to Asheville is the COUIl­

try's most tr:\\'cled non-commercial highway. 

Fi\e million people drove o\'('r tlit:" Parkway in 

1956. 

Biltmore Eslate- and Cardens at Asheville was 

built hy the late Ceorge Vanderbilt and is easily 

the most fabu lous privat e residence in the 

cou ntry. 

More people use the picnic areas and camp 

grounds in the national forests of 'Western North 

Carolina than in any other state in the East ­

a total of 2,000,000. 

Asheville has the on ly boarding house ever 

made into a shrine. "O[d Kentucky Home," 

made famous as "Dixieland" in Thomas Wolfe's 

novel LOOK HOMEWAHO, ANCEL, has been 

1lI,ldt' into a 1llt'lIlnrinl to thi~ world famolls 

aut hor. 

Th(' whol(' r(,gion is a \Ie<:<:a for rock hounds. 

It has more \arieti(''' of mim'mls and gem stone 

than an" an'a of Iih" siz(, in tIl(" countrv. 

Thl' only minera l mmemll in f'"jstencf' i ~ 

locat(·d on th (> mill" Hid~(' Pa rkway Jlf"ar Spruce 

Pill('. 

The <:OImtry's only ('11]('1":11([ mint' ('\'('r oper­

ated (oIllJlH'rf'i;llh' i~ located at hig Cmhtr('( 

\[l"aduw 1I("ill' I .illl(' Switzerland. 

Cranclfall\t'r ,\fountain, hight'st peak in the 

Bille Hidg(' Han~(" has thl' olelest rock formations 

in the- world. The SIIsp('mil)Jl hrid).:e, which con­

Jlt"ds III<' two p("aks, is til(' high('st in the Eastern 

Unit('{l State~. 

-Ill(' Pot Il ol('~ or Bottoml{'ss Pools at Chim­

Jl('Y Hod, an' III(' laTgI'st in the Eastern United 

Statl's. They lll(>aSUTC 20-24 fee t in diameter. 

'·Unlo These lIi11s," the drama of thc Chero­

ket' ludian, loeated on the rcsenalion at Chero­

kct' on til(> sou thern border of the Creat Smokies 

Nat ional Park, is, according to box office re­

c('ipts, Am('rica's favor ite outdoor drama. 

The C reat Smoky r-. lounta ins is the na tion's 

most visited national park A total of 2,855,819 

people ca mc in J956 to enjoy park facilities and 

the ~cellery. ~ I ore varietit'S (4,000) of plant life 

grow here thilll in any other equal area in the 

Temperate Zone. The park's virgin tracts of 

hardwood and red spruce total 202,()(X), the 

largest in the country. 
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PRO G RAM 39 SUN DAY 

August 25 , 4 ;00 P. M. 

AFTERNOON 

MOZART 

BRAHMS 

DMITRI 
SHOSTAKOV1CH 

GALA FESTIVAL ORCHESTRA 

ISAAC STERN, VIolinist 

JAMES CHRISTIAN PFOHL, Conductor 

I 
Overture to the "Mogic Flute" 

II 
Concerto in 0 Mojor for Violin, Opus 77 

Allegro non troppo 
Adagio 
Allegro gioc~, mo non troppl) 

vlvoce 
Mr. Stern 

INTERMISSION~ 

II I 
Symphony No.5, Opus 47 

Modero to 
Allegretto 
Lorgo 
Allegro non troppo 

• II ' a "lare ,I'IU lou"d ,hroe nll"ut u belore tho ucond "all of 
the p.OfIum I. to btl In. 

The Bal" .. r" 10 rh~ o",elal pI"",, "llh~ Drn "TI' Mule 1'"""",,1/(,,. 

MOlort 

PROGRAM NOTES 

WILLI AM V. PORTER 

Overture to the " Mogi" Flute" 

The Mog ;e Flute, wrillen during Mozart's lost yeor, 
!J>ows by its bosic Iheme of brotherhood ond triumph of 
good over eVIl, by its por ticulor librello, and even by use 
of wmbols on the fronlospie<:e of its first publication the 
composer's close relollon!ihip to freemosonry. MozOrl hod 
joined a Viennese lodge during Ihe eorly 1780's and 
subsequenl ly composed ond dedIcated works to Ihe 
Masons. MClgie flute wos his mosl importanl creation 
shoWIng this relationship. 

The three long-held chords which ore at the opening 
of Ihe overlure and ogoin hall-way through are a mystic 
symbol representing Freemasonry. These chords are the 
only portion of the overlure repea ted 10ler in Ihe opera. 
Alter the adagio inlroduction, the mavemenl launches 
into a skillfully constructed Allegro, displaying Mozort's 
genius for contrapuntal writing. 

B'Clhm1 COIICe.tCl ," D Mojor for ViCllill , Op. 77 

Much of the s tory o f Brahms' only violin concerto 
centers about the great violinist and personal friend of 
the composer, Joseph Joachim. During Ihe course of 
composing, Brahms received assistance from the violinist 
in such te<:hnicol moilers as fIngering ond bowing. In 
addition 10 Ihe work's being dedicated to Joachim, it hod 
liS first performonce in 1879 wilh him as soloist. Follow­
Ing its premIere Ihe critics and Ihe public did not receive 
Ihe composilion so favorably. They felt thot Ihe te<:hni­
col difficultIes contained In its movements were awkward 
and unployoble. Since its eorly days, however, the con­
ceria has come 10 be one of Ihe most popular in Ihe 
concerl violinists' reperloire. 

The work was composed in Brahms' forty-fifth year, 
soon after lhe complelion of his second symphony. 
Although indicOlions are that a lour-movement work wos 
originally intended, Ihc Iwa proposed inner movements 
were abandoned by Brahms ond replaced by the present 
odagio. 

In general, Ihe first movement tallows a formal pollern 
simi lor to Ihol used In Ihe concertos of Beethoven and 
Mo~ori. The quiel principol theme, immediately an­
nounced by bossoons, violas, and 'cellos at the beginning, 
it SOOn rcstated and expanded by full orchestra. Two 

olher conlrasting themes introduced before the entry of 
the soloist complete the presentation of the most im­
porlont material o f the movement. The first, a songful 
melody from oboe and horn, is presently followed by on 
energetic theme of sharply defined rhythm. After the 
entrance of Ihe solo violin, Ihe remoinder of Ihe move­
ment consisls of brilliant elaboralion ond transformation 
of Ihese themotic elements previously heard. In Ihe 
Setond movement, desplle Brahms' reference 10 it os a 
"feeble Adagio," we find some of the loveliest moments 
of the concerto. The meditative opening porlion returns 
at·the end alter a more impossioned middle section in 
mll"lOi'. The flnole of Ihe concerto, with its vigorOl..lS 
,hythms ond folk-I,ke melodies, is one of Brahms' most 
brillianl Hungarian rondos. 

Dmitri ShClstClkovich Symphony No. 5, Op. 47 

During the early 1930's, Shostakovich hod fallen out 
of favor wllh Ihe Sovlel governmenl Critics in Ihe 
offICIal newspaper P,o wdo hod found in certain of his 
compos.tions of lhase years tendencies which departed 
from opinion of the slate. Perhaps to regain his los t 
prestige, Shostakovich composed hi s Fif th Symphony in 
1937 to celetrote the twenlie th anniversary 0/ the 
October Revolution, whIch hod se t the Soviet Union in 
power. The work, premiered in Leningrad in 1937, was 
on Immed.ate success w.th the public. Prominent Russian 
fIgures hailed the symphony as on indication of Shasto­
kovich's triumphant return 10 the ideals of the 5t.:l le. 

In the first movement the main theme is distinguished 
more by its character istic wide inlervals and dolled-note 
,hylhm Ihon by the presence of on eosilY-lecognizoble 
"'elody. From Ihese motives presented in the first few 
measures, new melodIC mOleriol is gradually evolved. 
In suslolned, expressive lones, the first violins introduce 
the se<:ond theme, occomponied by Ihe other s lrings and 
harp In Ihe developmenl se<:lion which follows, there 
is a gradual increase In tempo and intensity unlil the 
brasses fInally burst fOrlh in a raucous, morch_hke 
transformollon of a Iheme heard earlier. Tension con­
tinues 10 mount until the recapitulation is reached. From 
Ihe relurn of Ihe serene second theme, the movement 
eventuolly spins Ilself out 10 a hushed ending. 

The second movement, which follows the formol oul­
lines of Ihe Iradllional scherzo, opens wilh a rough, 
burlesque-lIke theme in the lower strings. The choracter 
of much of Ihe rest of Ihe movemenl grows from the 
pomposity set ' o, th in these first meosures. A lighter, 
more capricious trio section is announced by solo violin, 
wilh 0 Ih,n occompaniment of harp and 'cello. The 
baislelousness of Ihis movement is immediately lelt 
behind wilh Ihe coming of the expressive slow movement. 
The music here gradually rises to on imposing climax, 
aiter which strings, harp, and celeste br ing about 0 
reslful close. The brilliant finale centers about two 
themes, the first of which, presented at the beginning 
by the bross, is of energetic, martial character. Later, a 
brooder, more noble melody is fi rst heard from the solo 
trumpet. As in Ihe fir st movement, much of Ihe pro­
pelling effect is achieved Ihrough gradual increase of 
tempo, which finally drives the symphony 10 its mighly 
conclusion. 
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SOUTHERN SYMPHONY SEASONS 

THE AnANTA SYMPHONY ORCHESTRA 

Hen,y Sopkin, (an"lIeto ' 

October 2 4. 25 
November 7, 8 
Novembe. 2 1, 22 
Deumbe. 5, 6 
December 19 , 20 
Jonlolory 16 , 1 7 
Jonuory 10, 3 1 
February 12, 13 
February 2 7, 2 8 
March 13 , 14 
March 2 7, 2 8 

Jennie Tourel, mezzo_soprano 
Leonard Pennoria, pionist 
"First Choir-At lanta Symphony" 
Thomas Brockman, pionist 
A.thur Fiedler, guest conductor 
Alberlo Bolel, guest conductor 
Usa Della Coso, soprano 
Yehudi Menuh;n, violinist 
Whittemore c;, Lowe, duo-pianists 
Gino BO(houer, pioniSI 
Choral concert 

T HE BIRMINGH ... M SYMPHONY ORCHESTRA 

"'.t hllr Bennett Lipkin, conductor 

Octobe r 22 
Nove",ber S 
Nove",ber 19 
Dec. ",ber 4 
Dece",ber 17 
Jll nUll ry 14 
Jllnllory 28 
Febrllory 1 1 
Febrllll.y 2 5 
Mllrch 11 

Orchestral 
Wolter Cossel, baritone 
Georgy Sondor, pionist 
Jeon Modeiro, mezzo-soprono 
Christmos concert 
Jeon Cosodeseus, pianist 
Isooc Stern, violinist 
Claudette Sorel, pia nist 
Leon Fleisher, pionist 
to be onnounced 

THE CHARLESTON ( W. V .... ) 
SYMPHONY ORCHESTRA 

Geoffrey Habdoy, conductor 

Doles ond ortists to be announced 

THE CH ... TT ... NOOG ... SYMPHONY ORCHESTR ... 

Julill l Hegyi, conductor 

Nove",ber 5 
Dece",ber 10 
Jonu.,y 28 
Feb,uory 2 S 
March 25 
"',r;129 

Chorlotte Hegyi, pia nist 
Brion Sullivon, tenor 
Ma rtha McCrory, cellist 
Julius Hegyi, violinist 
Ethel MOi'lwell, soprono 
Jomes Wol fe, pionisl 

THE FORT L"'UDERD ... LE SYMPHONY ORCHESTR", 

VOliliol P,iakal, conductor 

October 22, 23 , 24 
Octobe.27 
Nove",be. 26 
D.ce",ber 8, 15 
January 14 

Jonuory 26 
F. bruary 18 
March 25 
Moy6,7,8 

Youth concerts 
Pops concert 
Orchestro l 
Hondel's " Messioh" 
Mr. ond M f5. Gerold Snyder, 

duo-pionists 
Pops concert 
Orches tro l 
Orchestro l 
Youth concerts 

THE GREENSBORO I N. C.) SY MPHONY ORCHESTRA 

George Dickieso" _ conductor 

Novembe r 2 4 
Morch 30 
Mo l' 3 1 

Ph ilip Morgan, pionis t 
Orches tra l 
Morlho Leanod, cellist 

THE GREEN VILLE IS. C.) SYMPHONY ORCHESTRA 

Pete. Ricke tt, condllctor 

No ... ember 15 
J onuary 9 
April 24 

Thomes Brockman, pionist 
Artist to be onnounced 
Beverly Wolff, contralto 

THE J ACKSON SYMPHONY ORCHESTR ... 

Theodo.e C. Russell , conductor 

October 28, 2 9 
Dece ",ber 1 6, 17 
Jonuo,y 2 2, 2 3 
Feb,IIa ry 17, 18 
Ap,il 7, 8 
May 20 

Non Merrimon, mez zo-soprono 
Melvin Hole, pionisl 
Youth concerts 
Mozort's "Impresar io" 
To be onno"nced 
Outdoor pops concert 

THE JACKSONYILLE ( FLA.) SYMPHONY 
ORCHESTR ... 

Jo",es Chriltion Pfohl, conductor 

October 21 , 22 
Nave",ber 25, 26 
Jonllo,y 20, 21 
February 24, 25 
Morch 17, 18 

Leonord Pennorio, pionis t 
Jeon Modeiro, mezzo-soprooo 
Joon Hommand, soprono 
Gront Johonnesen, p ionist 
Morley Meredith, baritone 

THE LOUISVILLE ORCHESTR ... 

Robe.t Whitney, condlldor 

October 23, 24 
Nove",ber 20, 21 
January I S, 16 
Fe brlla ry 5, 6 
March 5, 6 
March 26, 27 

Guiom.or Novoes, pioniSI 
Corlos Solzedo, horpist 
Benno Moiseiwitsch, pionist 
Sidney Horth, violinist 
Irmgord Seefr ied, soprono 
Beethoven's Ninth Symphony 

THE SP ... RT ... NBURG (5. C.) SYMPHONY 
ORCHESTR ... 

NO ¥l!",bu 12 
Februo.y T 8 
Feb.uory 24 
Morch 5 
Morch 18 
"'pril28 
Moyl 

He nry Janiec, conductor 

Soloist to be onounced 
Yehudi Menuhin, vio lin ist 
Sportonburg C ivic Bond 
Pittsburgh Symphony 
Soloist to be onnounced 
Soloist to be onnounced 
Ope. o 
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SOUTHERN SYMPHONY SEASONS 

THE UNI VERSITY OF MIAMI SYMPHONY 
ORCHESTRA 

Odobe, 27, 28 

November 17. 1 8 

De, ember 8, 9 
Jllnuary 19, 20 
February 9, 10 
March 2, 3 

Ma rch 23, 24 

April 13 , 14 

May 4, 5 

John Bitter, conductor 

Arthur Fiedler, guesl conductor 
Guiomor Novaes, pianist 

Heilor Villa-labos, guest 
conductor 

Frances Yeend, soprano 

Amahl and the Night Visitors 
Igo. Stravinsky, guest conductor 
Menuhin and Leonard Rose 

Gino Bochouer, pianist 

I,mgo.d Seefr ied, soprano 
Howard Mitchell, guesT conductor 
Josep h Szigeti, vio linist 

Verdi's Requiem, wiTh four soloisls 

THE NASHVillE SYMPHONY ORCHESTRA 

October 29 
December 3 
January 21 
February 18 
March 18 
April 15 

Guy Taylor, conductor 

Whittemore & Lowe, duo-pianists 

Louis Kentner, pianis t 
Erica Morini. violin ist 
Orchestral 
Grant Johannesen, pianist 
"Tasca," with Frances Yeend. 

soprano 
Jon Crain, tenor 
Wolter Cassel, baritone 

THE NEW ORLEANS PHILHARMONIC_SYMPHONY 
ORCHESTRA 

October 29 
November 4 
November 12 
November 19 
December 3 
December 10 

December 17 

January 7 
January 14 

January 21 
January 28 
February 4 
Febrllory 15 
March 4 
March II 

March 18 

March 15 

Apri' 8 

Aln ander Hilsberg , conductor 

Orchestral 
Pierre Fournier, cellis t 
O rchest ral 
Leonard Penna rio, pianist 

Orchestral 
Norman Carol, violinist 
Borton Fronk, cellist 

Szymon Goldberg, violinist 
Istvan Nodas, pianist 

Na than Mi lstein, violinist 
Morgoret Horshow, soprano 
Glenn Gould, pianist 
Norma n Coral, violin ist 
Pierre MOnleouX, guest conductor 
Gloria lind, soprano 
Andre Kostelonetz, gues t 

conductor 
Moria Tollchief and Andre Eglev­

sky, bolte t soloists 
Ar thur Rubinstein, pianist 
"Ca rmina Burono" 

THE NORTH CAROLINA SYMPHONY 

Be njamin Swol;", conductor 

Annou ncing the Thirteenth Annual Tour 

From January 21 untit May 7, 1958 

THE OAK RIDGE SYMPHONY ORCHESTRA 

Anthony Roisis, conductor 

Octobe r 20 

December 7 

Ftbruary 16 

April 5 

Anno Cebrot, soprano 

Pops concert 

William Dorn, pionist 

Paul Doktor, violinist 

THE (ORLANDO ) FLORIDA SYMPHONY 
ORCHESTRA 

Frank Miller, conductor 

January 2 

January 9 

January 16 

January 23 

January 30 

February 6 

February 13 

February 27 

March 13 

March 20 

Orchestral 

Earl Wild, pianist 

Orchestral 

George London, boss 

"The Pirates of Penzance" 

Rudolph Firkusny, pianis t 

Robert Merrill, Elena Nikalaidi 
Uso Della Coso, Richard Tucker 

Orchestral 

Orchestral 

Eileen Farrell, soprano 

THE SAVANNAH SYMPHONY ORCHESTRA 

Chauncey Kelley, conductor 

Concert dates: 

Guest ortish: 

November 11 
December 4 
January 22 
March 10 
April 7 

Thomos Brockman, piaoist 
Beverly Wolff , contra lto 

THE SHREVEPORT SYMPHONY ORCHESTRA 

John Shenaut, conductor 

October 12, 13 

November 19, 10 

December 3, 4 

January 21,22 

January 18, 29 

February 18 , 19 

March 11 , 12 

March 25, 26 

Grant Johannesen, pianis t 

"Tasca" 

Margaret Harsha w, soprano 

Orchestral 

" Monon" 

leonard Pennorio, pianist 

" Ta les of Hoffman" 

Orchest ral 

" 
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1957 FACULTY AND STAFF 

The Brevard Music Center 

DlHEC I OII 
J ..IIlk'S Chris tian Plohl 

ASS ISTA:-.'T CONDUCTOH 
J(N' llh Wincenc 

D IIIECTOH OF HA i\J) ,\ " I) T I IEOII), 
1',111 1 Bryan 

A I)~ II N I STnATOII 
John W . Coker 

CHOHAL J) IH F.CTOII 
Gordnn Pag., 

DEA.'\" OF STU DE \TS Ai\ iJ DIHECT OH OF 
:-' I'OHTS A ND IIECHE ATIO:\' 

j llll l\ I I . C " Hon 
Hf.CIIEATION 

' 1 .lr~· Jl\tW COIl , in" 
m:,.. ~ OF C IH LS 

1°,111 l lonck 
DE/\ N OF' BOYS 

"'-I1Ilt"l h Ni.,I,,·1I 
AS:-' ISTA '\IT DE AN OF BOYS 

Hid."ul l)orhri t1. 
\" 10 1.1 '1 

Ilnh.-rl SnHkr, C(\Il(.'Crl ma~tt· r 

Hulll J)"h;w)' Allell 
Vr.\tll't'i nond 
l.>torr)' 1).:.111(, 

'in.l CCH'rh 
C.'urge Orner 

\, IOL A 
\ l.ldinlir Ln lm~huk 
\ I .IT)' Alill Sn)d~'r 

CE LLO 
~ 1 ;lrg,lrd Cl,rhty 
Ch.l r1 I·~ Medlin 
Elii,,\ Sh;l ll in 

BASS \, 101. 
Hu.,"<lO Lilnlf 
Huby W volf 

FL UTE 
Clurl~·, O. iJl'L;l1 wy 
j oyl.'<:l BrY; lIl t 

OBOi:: 
Juan Slla Jl in 

CLA IH i\' I~T Ai\ D SAXOI'I IOZ\ E 
\Villi,ulI \Va l~lt 
Virgmia T i ll ol ~OIl 
Bichard Dorbnl/. 

n ASSaU '\' 
h '1I1 D i;lcil1l ll 

TI\ U~ l l'gT 
Eu\t.'T'iOll I k ae l 
~1. T. Cou~in~ 

FI\ENC II IIOJl N 
Eliw1I1 C. T h'l),l' ( 

T HOMBONE A ND UAHITONE 
D,llid S. Gbsmire' 

T UBA 
Louis Ilh" tti , Jr. 

HAIIl' 
~\:I r)' Spald ing 
M.uy Ann Cl l1'otl1('r 

I'EIICUSS ION AND T YMI'ANI 
J. Massit' 1ulms!.)!) 

PIA NO 
110)' McAllI,ter 
}'nncs Crosbod 
Hett )' Lubshuk 
Louise Nel.o;oo Pfohl 

\ 'O ICE 
AII)f' rt II . ~ 1 ..1)' 

AliT DJlIECTOII 
Cal l ... ' rill1' 1I""1ht' rl 

AliT Ii\STHUCroll 
C. " .. ondl l DuBois 

L1111\ AIIiA N 
Jun",~ I le.llll,·,· 

DIllECTOII O F \\'ATE BFIIO NT 
\ ' k-Iorin 1'1.1,h-r 

PEH SO \iAL ~EC I\ETAIIY TO T il E DlHECTOH 
E\c I lobgood 

ASS ISTA NT T O TI ll~ DIilECT OII 
Emil)' St'arl")' 

SEC I1ETAilY 
C I,·tHla J I ~ rr is 
J.i ll J .l S.1I1ford 
Lill ian i'.:wl,,, r), 

I IUS I N ES~ MA NACE II 
Juhn D. 1;:"'r"n:1II 

ASS ISTAi\ T TO BUSINESS MA N:\CEH 
J ;1111(>~ O pi,· Wdl~, Jr. 

C ll Al'LAIN 
W ill i,l1 u C . Edward .. 

AUDITO II 
I.. A. Bf),ml 

\l U!. IC STOll E ~ I A NJ\C EI\ 
Ikon C,,,"ph.·11 

I j\STI\U~'E :';T II £ I' /\ IIIS Ai\J) \"J OLIN M:\ " EH 
I)utll,,)' Ht·" ,1 

HEC IST HAH 
~ l :u) Lu Daggy 

ASS IST Ai\"!' Hf;c lSTIlA II 
Al it.'t: "dlh !'fUlll 

I'HO \ IOTIUN DIII Ec rallS 
Gt'orge h:ruSl. 
Ala h:(1tH . 

Ilt-I" II D iller 
l'U BLI C IT Y DIHECTO I~S 

j . l11 C lI iH'rs 
\o:lhc I'inktw)' 

I' I IOTOGIIAl'l l lm 
Ilank I).mid 

IIECOIID II\'G F.NCI NEEH 
J .\Illt'~ Lorick, \VWNC 

NU HSES 
Virginia Willial1l-.(ltl, H. N. 

IIOST ESSES 
IIn", tt :~ Sam11.·1 FTI'och 
S'trah EII 'rd! 

D I ~ I i'\'C IlOOM SU I'E IW ISOH 
Sar.~ h Dk!. 

FOOD ADMINISTII ATOI\ 
}:O" " 'S C;li ll lt'r 

STAC I~ MA \iACEH 
linn E\'C'H~II 

AU DlTO II IUM MANACE I~ 
I'.' rry Danid s 

STA FF ASSISTA NT 
Ph)' lI is D:mi.·ls 

STU DE NT STA F F ASSISTA NTS 
1.A~1 Mack, Jr . 
Gt~'rgJ! Oruer, Jr. 
Cus I' .. rry 
Perrin \Vright 

c nMwr SII OI' 
Llo),d Heid t 
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James 

Christian 

Pfohl 
Conductor and educa tor, James Ch ristian 

Pfohl is founde r and music director of Tnmsyl­
vania ~ I usic Camp and the Brevard Music 
Festival at Brevard, N. C. li e has jllst completed 
his fifth season as conductor and music director 
of the Jacksonvi lle ( Fla. ) Symphony and his 
eighth sensan as conductor and music director 
of the C harlotte (N. C. ) Sy mphony. An aU­
around musician, Dr. 1)(ohl delves into all phases 
of music, having worked with band, orchestra, 
and chorus. His primary interest is in young 
musicians. li e has Illude numerous coast-to­
coast radio and television appearances. In Junc, 
195-1, Dr. Pfohl was awarded the honorary 
degree of Doctor of ~ lllsic by the Cincinnati 
Conservatory of ~ I tlsic. The Nntionn\ Federa­
tion of r>.lusie Clubs, in 1955, presented him 
with a presiden tial citation in recognition of his 
rema rkable achi~\'cmcn t ~ and inspired leader­
ship in the musical world. 

"'This is a man who was really bol'll to cond uct: 
So said Giorgio Tozzi of James Ch ristian Pfohl 
.... Tozzi reserved his highest praise for the 
conductor: 'The way he hand les that orchestra 
is fantastic.' .. 

- The Asheville, N. C., Citizen 

"I will remember for a long time the sheer 
beauty that Ur. Pfohl created with his young 
mt:sicians in the performance of the Vivaldi­
Giannini 'Concerto Gro~so in D Minor.''' 

- John Sebastian 
Il armonica Virtlloso 

":\1 ... Pfohl conducts with a fille rhythmic scnse 
,mel a /lowing linc." 

- Doris Heno 
The r>.li:uni, Fla ., Herald 

".'Hter the concert, ~Ime. Bachauer paid an un· 
solicited tribute to the orchestra and its con­
ductor. ' I wan t to say, please, that I could not 
have played so well if it had not been for the 
accompaniment. It was wonderful. The orches­
tra and particularly r>.lr. Pfohl were marvelous.''' 

- The Charlotte, N. c., Observer 

"Mr. Pfohl does everything as teacher, conduc­
tor, chora l coach, organizer, and impressario. 

We heard a rOllsing performance of D\'orak's 
'Ca miva!' overtl1Tc; a musicianly and clean·eut 
reading of Beethoven's Eigh th Symphony; and 
a sensi ti vely phrased and balanced intcrpreta­
tion of Debussy's 'L'Apres-midi:" 

- The late Olin Downes 
The New York Times 

"Following the Brahms First Symphony, the 
orchestra and r>.1 ... Pfohl were givcn a standing 
ovation hy the eap:'lCity throng." 

- r>.rusical America 

"Dr. Pfohl's conducting was as usual both mili­
tan t and meticulous. yet sensitive to the feeling 
and ililen t of the respective composers." 

- Hobert Cargel] 
The Florida Times-Union 

'·Dr. Pfohl's direction of this magnificent and 
moving work (~ lelldc1ssohn's Symphony No.5) 
was full of admirable traits, including a fine 
sense of balance and orchestra color." 

- Edward Ireland 
Miami News 

" It was a great pleasllfe to hear it ( Delius' 
'Appalachia' ) so capably performed by ~ r r. 
Pfohl and the Brevard forces." 

- John Briggs 
The New York Times 
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• Visit the mUSLC center 

t CRAFT SHOP t 
<- ":> 

hand-woven goods 
jewelry 
homemade jams & jellies 
furniture 
novelties 
Moravian cookies 

Compliments 

of 

VARNER'S & LONG'S 

DRUG STORES 

located behind camp store 
Brevard Music Center 

proceeds go to scholarship fund 

ROSE PRINTING 

COMPANY 
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THE BREVARD MUSIC FOUNDATION, INCORPORATED 

This foundation is a non-profit educational foundation incorporated under n charter granted by the 

St ate of North Carolina. 

The Foundation maintains the Rrcvard ~"l1sic Center a t which it operates a summer festival of music 

di vided into two p<'Tiods : 

The Transylvania ~Ius ic Camp - a six weeks session 

The Gn ln Festival St'rics and gmduatc school. 

J A~ I ES C I IH IST IAN PFOIlL 
Director 

JOli N D . EVE nSMA N 
JJusiness .'Imlllgef 

JOli N W. COt.::En 
Admin/st mt", 

BOAHD OF TRUSTEES 

:\1I's. II E."UY N. C"" HIICH, IImwrllr!l CIII/iflllllll 
Bre\ ,L rd, N. C. 

E UM !';NO D. CAM I'DELL , e l lllirmal! 
\ V[lshinglon, D. C. 

£1). M . A NOEI\SOS, Vice-CII(lim Ulfi 
FOR.,, ' Cily, K C. 

:\ l lIs. En"'ls & II IIA",,7. \ 'lce-C/wirman 
Brt'v'lnl , i\ . C. 

~ hls. \\'. J. "lin:, Secrefa ry 
Br('mrd, K. C. 

II . 1\ E n:}lETT, V ice-Chairman 
Cll;I rloUt', N. C. 

MI ll>. \\'11. 1. 1>\ \ 1 ~1. SI;.A IICV, AMisWll1 Secretary 
Thom'ls"ille, Cl'Orgi'l 

MIlS. HOSlIT'rA S"'IVEL FnENCII , Vice-CIII/irmall 
T ryon, N. C. 

CII ""L E.~ II. JOH I'OSON, Vlce-Clwimum 
Asheville, N. C. 

MilS. PAUL ALLEN 
Charlotte, N. C. 

EDWIN ALLEN 
A, hevi tle. N. C. 

MRS. JOli N I I. BATEMAN 
Greenville, S. C. 

F . S. BEST 
Brl!"ard, N. C. 

MRS. FI\ANK D. BROWN 
Hendersonville. N . C . :1I1d 

Ft. L.'1l1derdale. Fla. 

FUANK C. CAIUl 
Un.:vard, N. C. 

MilS. HAIlOLD N. COOLEDCE 
lI ighl;mds, N. C. and 

Atlanta, Ca. 
" "honomry trush."C 

Il . G. DEYTON 
'''ins toll -Salem, N. C. 

IIAnOLD D. HYNDS 
Hendersonville, N. C. 

MRS. CORDON II ANES 
Winston-Salem, N. C. 

JOli N W . !lA NES 
Millbrook, N. C. 

DR . T il OR JOII NSON 
Cincinnati , Ohio 

~ms. ALEX " INC 
Atlanta, Ga. 

STEI' I IEN McCREADY 
IIcndersonvlllt" N. C. 

and Ocala, Ft.. 

JOliN O. E\I!.IIS~ IAN , T, e/Wirer 
FLit lIock, N. C. 

JA ~U':S CIlItJ~TIAN 1'''0111., /)irector 
Ch;lrlott(" N. C. 

~IllS. CLIFTON J. :\IUiH, 
V ice-President 

SlIutIJeflMem Region, Nfltional Federation 
01 MI/sic Clubs 

Coral Cables, Ft.. 

CHARLES O. OWEN, JR. 
S .... annanoa, N. C. 

HALI'H II . RAMSEY, In. 
Brevard , N. C. 

Oil. JULIUS SAOEn 
Brcvard, N. C. 

}.IHS. J. PHI NCE WEUSTE n 
Atlanta, Ga. 

MilS. W. N. MITCHELL·· 
Indianapolis, Ind. 

OH. EDWIN n. WALKEH 
Cllarlotte. N. C. 
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