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a.4 Summer 'Jestival of ~us;c 
THE BREVARD MUSIC CENTER 

There's Music 
. 
In the Hills 

These mountains are ringing with music this su mmer. ,as they have 

each summer, flOW, for twelve years. 

When the summer is ended, the students, teachers, artists and conduc­
tors ... who have worked side by side in one grand symphony of constructive 
learning and wholesome living ... will return as in other years to the iar­

Ilung cities and towns from whence they came. And the music of these 
mountains will play on for them in advanced mUSicianship and the inspiration 

of this fellowship. We welcome you to this center of youth and music ... 
alld hope that you will share with us the Spirit of Transylvania! 

Nestled high ill the Blue Ridge Mountains just outside of Brevard, North 
Caroliua, lies The Brevard ytusic Center, home of Transylvania \ 'Iusic Camp. 

From the middle of June until the last of August the mountains ring with music. 

A music camp for young people was a vision drea med by James Christian 
Pfohl whcll as a young man he attended Interlochen Music Camp in Michigall, 
the first and most famous of the music camps. He worked until Transylvania 

iJe<.'ame a reality in 1936 at Davidson College. The camp has now been in 

operatiolJ for nineteen successful years - the last twelve years at its present 
site in Brevard. In October, 1955, the name hThe Brevard Music Center" was 
adopted to {;over the entirc nine·week program. 

Boys alld girls attclld classes ill theory, alld arc given private voice and 

instrumental lessons under a distinguished faculty including instrumentalists On 

su mmer leave from leading American orchestras and {:onservatorics and from 

the country's public school systems. Tlley sing in (:horal groups. play in 
orchestral, band, and chamber music groups and perform with distinguished 
artists in concerts attended by community residents and people vis iting ill 

the North Carolina Mountains. 

The Summer Festival of Musie is divided into two periods, from June 21st 
through August 5th the regular session of the Transylvania Music Camp­
from August 6th through 26th the Gala Festival Series and graduate school . 

The Brevard Music Center's motto. thl:' ''Transylvania Triad," is "Health, 

Harmony, alld Happiness:' 
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~albwin 
PIANOS' ORGANS 

ON THE CONCERT STAGE . . . the Baldwin Concert Grand piano 

wins the enthusiastic approval of cri tical 

audiences. It is preferred by the very 

first rank of concert artists in eoch 

sphere of musical expression. 

IN THE HOM E . . . a Baldwin piano satisfies the adult 

love of music ... appeals to children's 

simpler tastes and encourages them to seek 

a fine musical e ducation ... becomes 

a treasure d lifelong possession 

of tne entire family. 

Baldwin, Acrasonic, and 

Hamilton Pionos or. uled 

.!II.elus ive ly 01 the 8'."lud 
MUlic f esli"ol. the 8.rk· 
shire Music Fellivol, Clnd the 

Inte rlochen Music Camp; 

and are available through 

leading dealers in a ll prin­

cipal cities. 

B A L D WIN ... America's Firs. Family In Music 
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PROGRAM 1 SUNDAY AFTERNOON 

LOUIS MENNINI 

BIZET 
BELLINI 

8EETHOVEN 

RIMSKY-
KORSAKO FF 

HAHN 
VERDI 
VERDI 

RIMSKY­
KO RSAKOFF 

June 24, 4 :00 P. M. 

ORCHESTRA Of THE FACULTY 
AND STAFF 

BEVERLY SILLS, Soprano 
JAMES CHRISTIAN PfOHL. Conductor , 
Overturo Breve 

II 
Ouvre ton coeur 
Qui 10 voce, from " I Puritoni" 

Miss Sills 

"' Symphony No. I in C Meior, Opus 21 
Adagio malta; Allegro can brio 
Anda nte cantabile can mota 
Menuetto : Allegro malta e vivace 
Adagio; Allegro malta e vivoce 

INTERM ISSION 

'V 
The Rese Enslaves the Night ingale 

Miss Sills 
Mery Spalding, Herpist 
Si mes vers ovoient des oiles 
Ah fors e lui, from " La TraviaTa" 
Sempre libera, from "La TraviaTa"" 

Miss Sills 

V 
Capriccio Espagnol 

Albarado 
Vorio%ioni 
Alborado 
Sceno e CanTO gitono 
fandango osturiano 

PROGRAM 3 FRIDAY EVENING 

SOUSA 
HUMPEROINCK 

HAYDN 

RIMSKY­
KORSAKOFF 

H08AU NT 

MENDELSSOHN 
FREDERICK M. 

BREYDERT 

GLEN OSSER 
SOUSA 

June 29, 8 :15 P. M. 

TRANSYLVANIA CONCERT BAND 
PAUL BRYAN, Conductor 

Hon<!s Across the Sea March 
Prayer and Dream Pantomime, from 

"Hansel and Gretel" 

II 
Concerto for Trumpet 

Allegro 
Andante 
Allegro 

Emerson Head, Soloist 

"' Rhopsody on Themes from "The Legend 
of Tsar Soltan" 

INTERMISSION 

'V 
Overtu'e for Sand 
Suite in F 

V 

March 
Medi ta tion 
Finale 

Beguine for Band 
GladiaTor March 

PROGRAM 

GOFFREDO 
PETRASSI 

2 TUESDA Y 

JUlie 26, 8 :1 5 P. M. 

PIANO RECITAL 

ROBERT WALLENBORN 

Toccata 

EVENING 

BACH Part ita in C Minor 

II 

Sinfonia 
Allemande 
Corrente 
Sarobonde 
Rondeau 
Capriccio 

PAUL HINDEMITH Sonata No. 3 (1936) 
Ruhig bewegt 
Sehr lebhaft 
Massig schnell 
Fuge 

INTERMISSION 

"' COUPERIN Pieces de Clavecin 

'V 

Les Vieux Seigneurs 
Couronte 
Musette de T overny 
Le Rossignol en Amour 
Le Tic-Toc-Choc 

RAV EL Le Tombeou de Couperin 

PROGRAM 

MOZART 

BACH 

Prelude 
Fodane 
Rigoudon 
Menuet 
Toccata 

4 SATURDAY EVENING 

June 30, 8: 15 P. M. 

ORCHESTRA OF THE FACULTY 
AND STAFF 

ROSERT WALLENBORN, Pia ni st 
JOSEPH W\NCENC. Condu:tor 

Overture 10 "The Marriage of Figaro" 

II 
Concerto in F Minor for Piano and 

Orchestra 
Allegro moderato 
Lorgo 
Presto 

Mr. Wallenborn 

"' JEAN SISELIUS Korelio Suite 

DEBUSSY 

ROSSINI 

Intermezzo 
Sollade 
Allo marcia 

INTERMISSION 

'V 
Fontaisie for Piano and Orchestra 

Andante mo non troppo, Allegro 
giu510 

Lent, Alleg,o molto, Lent 
Mr. Wollenborn 

V 
Overture to " La GoZ%O Ladro" 
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PROGRAM 5 SUNDAY AFTERNOON 

MENDELSSOHN 

MENOELSSOHN 

SCHUBERT 

July I , 4 :00 P. M. 

TRANSYLVANIA SYMPHONY 
ORCHESTRA 

PHYLLIS CURTIN, Soprano 
JAMES CHRISTIAN PFOHL, Conductor 

Oy~rlur~ to "Ruy elas" 

II 

Heor Ye, IsrO('I, from "EI;jon" 
Miu Curtin 

III 

Sympnony No.8 in B Minar, "Unfinisned" 
Allegra moderato 
Andal1te COI1 molO 

INTERM ISSION 

IV 

TSCHAIKOWSKY Letler Scene, from " Eullerle Oncgin" 
Miss Curtin 

V 

TSCHAIKOWSKY Copriccio IIOlicn, Opus 45 

PROGRAM 7 WEDNESDAY EVENING 

SOUSA 
HAYDN 

GLEN OSSEII: 

TSCHAIKOWSKY 

Jllly 4 , 8:15 P. M. 

TRANSYLVANIA CONCERT BAND 

PAUL BRYAN, CondvClor 

TRANSYLVANIA SYMPHONY 
ORCHESTRA 

JAMES CHRISTIAN PFOHL. Co nductor 

Hands Across tne Sea March 
ConcerlO for T rvmpet 

Allegro 
Arldonte 
Allegra 

Emerson Head, Soloisl 

II 

SeguiM far Bond 
Concert Barld 

INTERMISSION 

III 

Capriccio Itolien 
Orchestra 

PROGRAM 

BACH 

6 TUESDAY EVENING 
July 3, 8: I 5 P. M. 

CHAMBER ORCHESTRA 

PHYLLIS CURTIN, Soprano 
JAMES CHRISTIAN PFOHL, COrldvclor 

Carllota No. 209, Non sa che sia dolore 
Sirlforlio 
Recitativo 
Aria: Modcroto 
Recitativo 
Aria : Alleg ro non troppo 

Mi ss Curtin 

II 
LAM AR Mountain Dawn 

STRINGFIELD Charles Delaney, Flutist 

FllTZ 

MOZART 

III 
Symphony irl E-Flat 

Allegro 
Andante 
Presto 

IV 
Morette : E,,~vl tat e Jubilot c 

Allegro 
Rec itotivo 
Lorghe tto 
Allegro non I ro ppO 

Mi ss Cvrtin 

PROGRAM 8 FRIDAY EVENING 

TORELLI 

MUSSER 
JE AN SIBELIUS 
MUSSER 

JOHN 
SATTERFiElD 
- MS 

WILLiAMS 
KUBIK 
HARRIS 

GANNE 
ELGAR 

SHOSTAKOV!CH 
HOLST 

July 6, 8 : 15 P. M. 

TRANSYLVANIA CONCERT BAND 
VIDA CHENOWETH, Morimba 
FRAN K WEST, Conductor 

TRANSYLVANIA CHORAL ENSEMBLE 
GORDON PAGE, Conductor 

I 
Synfonia No.6 

Alleg ro 
Andante 
Allegro 

Concert Bond 

II 
Prelude 
Valse Tris te 
Etude in C Majo r 
Miss Chenoweth 

III 
March /0' Dignj,o.ie~ 
Concert Band 

INTERMISSION 

IV 
The Turtle Dove 
Creep Along, Moses 
When Johnny Comes Marching Home 
Choral En$emble 

V 
Le Pere de 10 Victoire Moreh 
Seo PiCfvres 

I n Hoven (Capri I 
Where Corols Lie 
Sabbal h Morning at Sea 

Prelude in €-F lo! M inor 
Firs! Svite in E-Flot 
Concert Band 
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PROGRAM 

ROSSINI 

THOMSON 

RUFTY 

JACKSON­
GATWOOD 

JOHNSON 

9 SATURDAY EVENING 

J"ly 7. ':15 P. M. 

ORCHESTRA OF THE FACUL TV 
AND STAFF 

VIDA CHENOWETH, Marimba 
PAUL BRYAN, Conduttor 

TRANSYLVANIA CHORUS 
GORDON PAGE, Conductor 

Overture to "The Barber of Seville" 

Orchestra 

My Shepherd Will Supply My Need 

Boundless Merty 

Wayfaring Stronger 

City Coiled Heaven 

Chorus 

PAUL CRESTON Conterto for Morimbo and Orthestro 

BRAHMS 

PROGRAM 

MOZART 

MOZART 

BENJAMIN 
BRITTEN 

BENJAMIN 
BRITTEN 

Vigorous 
Calm 
Lively 

Miss Chenoweth 

Serenode in D Major, Opus II 
Allegro Malta 
xherzo 
Adogio non troppo 
Menuetto I and Menuetto II 
Stheno 
'Mdo 

Orthestro 

11 TUESDAY EVENING 

JIlIy 10, 8:15 P. M. 

CHAMBER MUSIC PROGRAM 

Quintet, K. 452 
Largo - Allegro moderato 
Larghetto 
Allegretto 

Fronk Peters, Oboe; Willis Coggins, Clori­
net; Robert Elworthy, Horn; Ivan 
Diothun, Bos.soon; Louise Nel$On 
Pfohl, Piano 

II 
Dies Blldness ist beloubernd sthon, from 

"Ole Zouberflote" 
Wagtail and Baby, from "Winter Words" 

Before Life and After, from "Winter 
Words" 

Fronk Stovall, Tenor; 
Loren Withers, Plano 

III 
HANDEL-GLICK Overture to Berenite 
OSKAR BOHME Sextet, Opus 30 

Finole 
Emerson Heod, Shirley Wollote, Trump­

ets; Robert Elworthy, Vlntent Schnei­
der, Horns; David Glosmire, Robert 
House, Trombones; Paul Bryon, 
Baritone; Louie Rivetti, Tuba 

IV 
SAMUEL BARBER Quortet, Opus II 

Malto allegro e apposslonoto 
Molto odogio - Malto allegro 

Robert Horrisol'l, Derry Deone, VIolins; 
Vladimir Lukoshuk, Viola; Margoret 
Christy, Cello 

PROGRAM 10 SUNDAY AFTERNOON 

Jllly 8, 4:00 P. M. 
IN MEMORY OF OLIN DOWNES 

TRANSYLVAN IA SYMPHONY 
ORCHESTRA 

JOHN PENNINK, Piol'list 
JAMES CHRISTIAN PFOHL, Conduttor 

I 
BACH-CAILLIET Fugue 11'1 G Minor, "The Little" 

SCHUMANN 

BRAHMS 

II 
Concerto in A Minor for Pio"o o"d 

Orthestro, Opus 54 
Allegro offetuoso 
Intermeuo: Andantino gro:io$O 
Allegro vivote 

Mr. Pe""ink 

INTERMISSION 

III 
Symphony No. 2 in 0 Major, Opus 73 

Allegro non troppo 
Adogio "on troppo 
Allegretto gro%1050, quosl ondo"ti"o 
Allegro to" spirito 

We are happy to present today's toncert to the memory 
of Olin Downes, whose visits to Tronsylvo"lo gave us so 
muth inspirotio" o"d e"oourogement. Or. Downes wos 
always interested i" the development of musit in Amerko. 
and wos portitulorly interested i" the e"tourogeme"t of 
YOUtlQ a rtists. His lost pl.lbJit oppearonce was at Tronsyl­
vonio MU5it Comp lost July. His memory and influe"ce 
will live at T ronsylvonio for many years to tOme. 

PROGRAM 

HANDEL 

LESLIE BASSETT 
ROGER QUILTER 

12 FRIDAY EVENING 

Jllly13,8:1SP_M. 

TRANSYLVANIA CONCERT BAND 

PAUL BRYAN, Conductor 

Suite, from "The Musit for the Royol 

" 

Fireworks" 
Overture 
Sitiliono 
Bourree 
Menuello 

Symphonit sketth 
A Childre"'s Overture 

INTERMI SSION 

III 

Dontes from Other Lands: 

DVORAK 510vonk Dante No.3 
ARTHUR Jomoiton Rhumbo 

BENJAMIN 
ARAM Two Arrne"io" Do"tes 

KHACHATURIAN 

IV 

OFFENBACH Overture to "Orpheus I" the U"derworld" 
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PROGRAM 

CAROUSEL 

STATE FAIR 

THE KINO AND I 

CAROU8EL 

VICTORY 
AT 8EA 

80UTH PACIFIC 

PIPE DRl:AM 

OKLAHOMA 

PROGRAM 

MOZART 

R. STRAUSS 

DIMITRi 
SHOSTAKOViCH 

13 SATURDAY EVENING 
July 14,8:15 P. M. 
"RODOERS AND HAMMERSTEIN NIOHT"· 
ORCIUSSTRA 01' THE PACULTY AND STAP," 
CHORAL ENSEMBLE 
JAMJ!:S CHRISTIAN PFOHL, Condu~tor , 
Walt. 
U 
It· . a Orllnd Nll M For Slngln~ 

neWO Camp. Baritone 
It Might A. Well Be Bprlng 

Judy Walter. 8<:>prano 
m 
I Have Dreamed 

Prlln~eo Will •• Sopra no ; 
Thornwtll Prick. Baritone 

We Kill In A Shadow 
Juanita Efird. Soprano; JOltph Hu.~. Tenor 

I Whl.t.le A Ha ppy Tun. 
ReUo. Young LOver. 

Juanita Efird. 8<:>prano 
<V 
June h Bustin' Out AU Over 

Franceo WUIa. Soprano 
If I Loved You 

Joseph Hau. Te nor 
When 1 Marry Mr . Snow 

ELaine Walker. Scpnno 
You'll Ntv., Walk Alone 

France. Will •. Soprano 
901llOQU7 

Oordon Pa~ •. Baritone 
INTERMIBSION 
V 
Ouadaleanal Ma rch 

V< 
Ball Ha'l 

Oeraldlne McIlroy. Alto 
Younger Than Springti me 

JOleph Hau. Tenor 
A Wonderful Ouy 

Elaine Wal ke r. Soprano 
There 11 No!.hln· LIke A Dame 
80me Ench.n~d Z'enln, 

Thornwell Frick. Bulton. 
vn 
The Nut TIme n Happ.enl 

Frant Stonll. Tenor 
Enr)·body·s Got A Home But Me 

Ervlns Covut. Tenor 
How LOn, 

Elaine Wa lker. Soprano 
ErvIng Covert. Tenor 

AU At Once You LOve Her 
Joseph H .... Tenor; JUlnlta Efird. Soprano 

vm 
Oh. What A Beautiful Mornln, 

Jo""ph HI ... Tenor 
Many A N.w 0.,. 

Juanita Efird. Soprano 
Surre, With The PrlnSe On '1'011 

D .... ty Clomp. B.rltone 
People WIl1 8&y We're In LOve 

Jo""ph H .... Tenor; Judy Walker. Scprano 
Okl&homa 

15 TUESDAY EVENING 

July 17, 8 :15 P. M. 

CHAMBER ORCHESTRA 

CARROLL GLENN. Violinist 

EUGENE LIST, Pionist 

JAMES CHRISTIAN PFOHL, Cond ... ctor 

Overture to "The Mogic FI ... te" 

II 
Concerto in D Minor for Violin and Or-

chestra, Opus 8 
Allegro 
Lento, mo non troppe 
Rondo: presto 

Miss Glenn 

INTERMISSION 

"' Concerto in C Minor, Opus 35 
Allegro moderato; Allegro vivoce 
Lento 
Moderato 
Allegro brio: presto 

Mr. List 

PROGRAM 

ROBERT WARD 

BRUCH 

SHAW 
ROBERTSON 
POWELL 
TSCHAIKOWSKY 
SCHUMANN 

lISZT 

PROGRAM 

MOZART 

BLOCH 

SMETANA 

RACHMANINOfF 

14 SUNDAY AfTERNOON 

July 15,4:00 P. M. 

TRANSYLVANIA SYMPHONY 
ORCHESTRA 

CARROLL GLENN, Violinist 

EUGENE LIST, Pionist 

JAMES CHRISTIAN PFOHL, Conductor 

, 
J ... bilotion Overt ... re 

II 
Concerto No. I in G Minor for Violin and 

Orchestra, Op ... s 26 
Vor5piei; Allegro moderoto 
Adagio 
Finole; Allegro energico 

Miss Glenn 

INTERMISSION 

"' Fonfare 
Irish Loment 
Soldier, Soldier 
The Nightingale 
Holiday Song 

Chor ... s 

,V 
Concerto No. I in E·Flot Major for Piano 

and Orchestra 
Allegro moestoso 
Quosi adagio; Allegretto vivoce; AI· 
legro onimoto 
Allegro martiale animoto 

Mr. List 

16 T H U R S DAY 

July 19, 8:15 P. M. 

EVENING 

SPECIAL PROGRAM HONORING 
THE NATIONAL FEDERATION 
OF MUSIC CLUBS 

TRANSYLVAN IA SYMPHONY 
ORCHESTRA 

IVAN DAVIS, Pioni~1 

JAMES CHRISTIAN PFOHL, Conductor 

Symphony No. 29 in A Mojor 
Allegro moderato 
Andante 
Men ... etto 
Allegro con spirito 

II 
Bool Shem, Three Pic t ... res of Chossidic 

Ufe 
Contrit ion 
Improvisotion 
Rejoicing 

Robert Horrison, Violin 

INTERMISSION 

"' The Moldo .... from the Cycle "My Father· 
land" 

,V 
Rhapsody on a Theme of Pogonlni for 

Piono ond Orchestra, Opus 43 
Mr. Covis 
Ivon Davis is the winner of the Young 

Artists Audition, 1955 
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PROGRAM 

FILLMORE 
HEROLD 

JULIAN WORK 

HOLST 
TlUMAN 
DUNHILL 
FRI~DELL 
CHAPMAN 

JOSEPH 
WAO NER 

SULLIVAN 

PROGRAM 

RA LP H VAUGHA N 
·WILLIAMS 

17 FRIDAY EVENING 

July 20, 8 :15 P. M. 
TRANSYLVA~IA CONCF.RT BASD 
PAUL BRYAS. Conductor 

Tn ... NSY1.V ... NI ... CHORUS 
GORDON P "'OE. Condudor 

Th~ Klaxon "{a.eh 
Z""'P" Ov~ rtu r . 

H 

PortUIl. (,om th o Bib le 
Moses 
Ruth 
8h .. drach. Muhaoh .. nd AbrdnollO 

Concert !land 

INTERMISSION 

m 
Lot AU Mort .. l Fl •• h Ke.p Slle nc. 
In,morlal . In ,·I.lbl. 
To the Qu •• n 01 Ho a v, ,, 
Kln~ ot Olorr. Klni of pe.c. 
AU Cre .. ture. 01 Our Ood a nd KIng 
Choru . 

Cone,no Oro , ... 
Pa u aeaSUa 
O liU. 

Houe. Sher. BUly Pippin. Jatnea 0 W~lh. 

L~rry Canlpbr ll. Sarlton. 

, 
Plnuppl. Poll 

Opening NUI"M. 

~~fr.: ';;a~~enc. 
FI"ale 

Canco.! Sand 

TrumpeU 

19 SUNDAY AFTERNOON 

July 22, 4:00 P. M. 

TRANSYLVAN IA SYMPHONY 
ORCHESTR A 

JOSEPH LAWTON. PianiST 

JAMES CHRISTIAN PFOHL, CondUCTor 

TRANSYLVANIA CHORUS 

GORDON PAGE. Conductor 

FontO$io on The Old l041h P50lm Tune 
Chorus 

II 

RACHMANINOFF COnCe'TO No.2 in C Mino. fo, Piano and 
OrcheSTra, Opus 18 

Moderato 
Adagio sostenuto 
Allegro schenondo 

Mr. Lowlon 

INTERMISS ION 

III 

rsCHAIKOWSKY Symphony No.4 in F Mino., Opus 36 
Andonte r.aslenuto; Moderato can 

a nima in movimenTO di va lse 
Anda nt ino in modo di conzono 
Scherzo . Pizzicato o:;tino'a, A llegro 
Fina le: Allegro can fuoco 

PRO G RAM 18 SAT U R DAY EVENING 

PROGRAM 

MOZART 

BEETHOVEN 

WEELKES 
WILBYE 
FARMER 

TURINA 

July 21 , 8 :15 P. M . 

Lect ure: "MUSIC FOR FUN' 

by SIGM UND SPAETH 

20TUESDAY EVENING 

July24, 8:15P.M. 

CHAMBER MUSIC PROGRAM 

Quintet in G Minor, K. 5 16 
Allegro 

Ruth Dobney Allen, Doris West, Vjol i n~; 
Patricia Conway. Joseph Wincenc. 
Violas; Charles Medlin. Cello 

II 

Trio in B-Flat, Opus II 
Allegro can brio 
Adagio 
Tema con Variozioni : Allegretto 

W ill iam Wolsh, Clorinel ; Charles Medlin, 
Cello; Loren Withers, Piano 

III 

Welcome. sweeT pleasure 
Whol needeth all this trovoi l 
Fair Phyll is I saw si tting 0 11 a lone 
Juan ita Efird. Judith Walker, Sopranos, 

Corolyn DeLoney. Gera ldine Mcil ­
roy, CantrollOS; Erving Covert , Fronk 
Siovall, Tenors; Thornwell Frick, 
Dewey Camp, Bon es; Gordon Page, 
ConduCTor 

IV 

lo Oracion del Torero 
Robe.t Ha rri son, Derry Deane. Violins; 

Vlodimir Lukoshuk. Violo; Margarel 
Chri ~ty, Cella 
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PROGRAM21 FRIDAY EVENING 

SOUSA 
BACH· 

MOEHLMANN 

SA1NT·SAEN5-
JEZ1SEK 

CRESTON 

WAGNER 

VAUGHAN· 
WILLIAMS 

PROGRAM 

BACH­
STOKOWSKI 

J.,ly 27, 8:15 P. M. 

TRANSYLVAN IA CONCERT BAND 

ZVl ZEITLIN, Violinist 
JAMES CHRISTIAN PFOHL, Conductor 

Stars and Stripes Forever 
Prelude a nd Fugue in G Minor 

II 

Introduction and Rondo Copriccioso, 
Opus 28 

Mr. Zeitlin 

INTERMISSION 

III 

Legende 

IV 

Trouersinfonie 

V 

Toccota Marziale 

23 SUNDAY 

Jllly 29, 4:00 P. M. 

AFTIRNOOH 

TRANSYLVANIA SYMPHONY 
ORCHESTRA 

ZVI ZEITLIN, Vialini$t 
JOHN BITTER, Guest Conductor 

Giant Fugue, Credo in Unum Oeum 
Come, SWHt Ceo,h 
Fugue in G Minor 

II 

MENOELSSOHN Concerto in E Minor for Violin and Or. 
chestre, Opus 64 

Allegre malta appossionoto 
Andante 
Allegretto nan troppe; Allegro malta 

vivoce 
Mr. Zeitlin 

INTERMISSION 

III 

OMITRI Symphony No.5, Opus 47 
SHOSTAKOVICH Moderato 

Allegretto 
Largo 
Allegro non trappe 

PROGRAM 225ATURDAY 

Jllly28,8:15 P. M. 

IVENING 

G. GABRIELI 

MOZART 

VAUGHAN­
WILLIAMS 

ORCHESTRA OF THE FACUL TV 
AND STAFF 

JAMES CHRISTIAN PFOHL, Conductor 

CHORAL ENSEMBLE 
GORDON PAGE, Conductor 

Sonoto Pion e Forte, from "Socrae Sym­
phoniae" 

Double Bross Choir 

II 
Sinfanio Concerlonre in E·Flot Major for 

Violin, Vialo, and Orchestra, 
K.364 

Allegro moestoso 
Andante 
Presto 

Robert Harrison, Viol inist 
Vladimir Lukashuk, Violist 

INTERMISSION 

III 
In Windsor Forest" 

The Conspiracy 
Drinking Song 
Falstaff and the Fairies 
WlIKlding Chorus 
Epilogue 

Cooro l Ensemble 

" By arrangement with Oxford University 
Press, 114 Fifth Avenue, New York City 

PROGRAM 24TUESDAY EVENING 

July 31, 8:15 P. M. 

STUDENT SOLOISTS WITH 

CHAMBER ORCHESTRA 

PAUL BRYAN, Conductor 
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PROGR ... M 

K. P. E. BACH­
STEINBERG 

BEETHOVEN 

NORMAN 
DELLa JOJO 

BRAHMS 

PROGR ... M 

FAURE 

25fRID AY EV ENING 

"'ugun 3, 8:15 P. M. 

TRANSYLVANIA SYMPHONY 

ORCHESTRA 

JAMES WOLFE, PianiST 

THOR JOHNSON, Guest COr"Iductar 

Concerlo in 0 Major for Orchestra 
Allegro 

II 

Andante lenla mallO 
Allegro 

Concerto No. 4 in G Major for Piano and 
Orchestra, Opus 58 

Allegro modera to 
Andante can mato 
Rondo ; vivace 

Mr. Wolfe 

INTERMISSION 

II I 

Variations, Choconne, and Finale 
Academic FeSTival Overture, Opus 80 

27S U ND A Y MORN I NG 

Augun S. 11 :00 .... M . 

WORSHIP SERVICE IN MEMORY OF 
DR. FRANCIS MORTON FOX 

TRANSYLVANIA SYMPHONY 
ORCHESTRA 

JAMES CHR ISTIAN PFOHL, Conductor 

TRANSYLVANIA CHORUS 

JANE ROLANDI, Soprano 

GORDON PAGE, Baritone 

Requiem 
Introit ami Kyrie 
Offertorium 
Sonctus 
Pie Jesu 
Agnus Dei 
Libera me 
In paradisum 

PROG RA M 

SAINT -SAENS 

BERLIOZ 

26s A TURD AY EVENING 

Augult 4, 8 :15 p, M. 

TRANSYLVANIA CONCERT BAND 
PAUL BRYAN, Conductor 

TRANSYLVANIA CHORUS 
GORDON PAGE, Conductor 

I 
March Militoire Francoise 
II 
OverTure to "Beatrice and BenediCl" 
III 

FRANCK Psyche and Eros 
IV 

FAURE Pavone 
V 

DARIUS MILHAUD Suite Francoise 
Normondie 
Bretogne 
Provence 

Concert Bond 
INTERMISSION 
VI 

RANDALL The Peaceable Kingdom (Text from the 
THOMPSON Book of Isoioh ) 

P R OGRAM 

MOZART 

MOZART 

CHARLES 
DELANEY 

BRAHMS 

Soy Ye to the Righteous 
Woe Unto Them 
The Noise of a Multitude 
HowlYe 
The Poper Reeds by the Brooks 
Re<; itolive : But These Are They Thot 

Forsake the Lord 
For Ye Sholl Go OYt With 

Joy 
Hove Ye Not Known 
Ye Sholl Hove a Song 

Chorus 

28 su N D AY AfTERNOON 

August 5, 4 :00 P. M. 

ORCHESTRA OF THE FACULTY 
AND STAFF 

MARY DAVENPORT, Contralto 

JAMES WOLFE, Pianist 

JAMES CHRISTIAN PFOHL, Comluctor 

Overture to "Casi fan Tutti" 

II 

Concerto No. 27 in B- Flat Mojor for 
Piono and Orchestra, K. 595 

Allegro 
Larghetto 
Allegro 

Mr. Wolfe 

INTERMISSION 

II I 

Concerto for Flute and Orchestra 
Allegro 
AndanTe 

Charles Deloney, Flutist 

IV 

Rhapsodie for Alto, Mole Chorus, ond 
Orchestra, Opus 53 

MI~s Davenport 
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RESTAURANT 
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Banquets, Civic Clubs. Special Parties 
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~stival 
PROGRAM 

BEETHOVEN 

BEETHOVEN 

BEETHOVEN 

PUCCINI 

PUCCINI 

R. STRAUSS 

29 F. IDAY EVENING 

August 10, 8 :15 P. M. 

GALA FESTIVAL ORCHESTRA 
LOIS MARSHALL, Soprano 
JAMES CHRISTIAN PFOHL, CondlXtor 

Overture to " Fide lio" 
II 
Abscheulicher, wo ellst du h in, from 

" Fidelia" 
Miss Marshall 

'" Symphony No. 8 in F Maior, Opus 93 
Allegro vivoce e con brio 
Allegretto sche rzando 
Tempo di minuetto 
Allegro vivoce 

INTERMISS ION " 

,V 
Solo, perduto, oblxll'ldonolo, from " Mo­

non Lescout" 
In questa Reggio, from "Turondot" 
M in Marsha ll 

V 
Suite from " Der Rosenkovolier" 

• A fanfa r e ~1Il l ound Ulr'~ mInute. ~rore trIO second ha ll of 
the pros-ram !I to bt'II:!n . 

PROGRAM NOTES 

WILLIAM V. PORTER, JR . 

O",ert .. ,e to " Fidelio" 

Beethoven composed his lourlh ove rture 10 Fidelio in 
Morch, 1814, for a rev ival of the opera . Unable to com­
plete the work in time for the opening petlormonce, he 
was forced to substitute as on overture a work composed 
earlier . The fourth overture, the work which we hear this 
evening, is now conventionally used as the prelude to 
d ramatic presentotion~ of the opera . 

The overture does not exhibi t dose thematic relol ion­
ship to the rest of the opera . Following a sta tely intro­
duction, the principal theme of the work is introduced by 
the French horn . A second theme is later played by the 
strings. 

Boethovoll Ablcheuliche" wo eilsl du h i ll , 
from " Fidelia" 

When Leonore learns that her husband Floreston has 
been imprisoned, she disguises herself in mole atti re and 
seeks employment at the jail under the nome of Fidelia. 
Discovering a plot o f the governor o f the pr ison to murder 
Flores ton, Fidelia sings a highly dramatic recitative : 

" MonsTer! Whither in thy hasle ~ WhaT design breeds 
thy rage?" Following the impossioned recitative, she sings 
in a serene aria that she is confident her husband will be 
spored. 

Beethovell .. Symphony No. B in F Mojor, Op. 9i 

Written during a period of greot troubles in BeeThov­
en's life, The Eighth Symphony is remorkoble for its b righT 
and humorous qualiTies. The firST movement opens a t 
once wiTh a goy tunc which se ts the mood for the entire 
work. Beethoven replaces The customary s low second 
movemenT with a short, yeT most charm ing scherzo. The 
sTory is often told that Th is movement was based on a 
round composed by Beethoven in honor of his friend 
lohonn Maelzel, inventor of the meTronome. A persistenl 
staccato occomponiment in Ihe woodwinds is indeed sug­
ges tive of the incessant ticking of th is apparatus. In the 
th ird movement, Beethoven treats the traditional minueT 
form in a h ighly individual manner, infecting sudden 
changes of dynamics and unexpec ted accenTs into its 
phrases. A lively fina le reinforces the lighT, spi rited at­
mosphere of the whole symphony. 

Beethoven comple ted This work in 1812 . II was f irst 
performed private ly at the home of the Archduke Rudolph 
in Vienna the next year. The fir st public performance, 
in IB I4 in Vienna, was fo llowed by rather unfavorable 
criticism. II WQS nOT until many years IQ Ter that the 
symphony found its way in lO standard concert repertoire. 

Puccini Solo, pe.dlllo, obbolldollOtO, from 
" MonOIl Leseollt" 

MOIIOII Leseoll! was fir st performed in T urin on Febru­
ary \, 1893 . Its premiere in the United STQtes was given 
the following year in PhilQdelphio. This work is The earli ­
est 01 Puccini 's Operas which have found Q permanent 
p lQce in American repertoire . 

In the los t oct of the opera, Monon and her lover Des 
Grieux have fled to a desola te spot on a l ouis iana plain. 
When Des Grieux leaves in search of food a nd she lter, 
Monon fears he has deserted her. She th~n sings he r lost 
aria, "Solo, perduto, abbandonoto ." 

Puccini In queslo Reggio , from "Turondot" 

TU'Olldot, Puccini's lost opera , tokes place in legendary 
Chino . In the second oct, the princess Turondot si ngs her 
aria " In questa Reggio" before on assembled group of 
sub fects on the stairsteps of the Imperial Palace. She tell s 
of the injustices her onces tors have received. To avenge 
their wrongs , she hos devised a g ruell ing test for all her 
suitors. In order for a young man to win her hond, he 
must successfully solve Ihree riddles. Sho", ld he fo il , 
death was to be the consequence . 

R. SI,ollu Silite from "De, Rosenkovolie," 

The story of Ocr ROlenkawolie . concerns on elderly 
Boron Ochs who demonds from Moria Theresa, the Mor­
schollin von Wendenburg, the hand of Sophia, a young 
lady of her court. Sophia, who has fallen in love with 
Octavion, is laid by her falher thaI she muSI ei ther marry 
Boron Ochs or retire to a nunnery. A scandal is la ter re_ 
vealed concerning the Boron. Finding the accusations 
against the Boron too much, Sopnio's father fina lly gives 
her ha nd to Octovion. 

Music for the Suite is arranged in the following order : 
Octovion and the Morschollin; The Silver Rose; Octovion 
and Sophia; The Intrigue; Boron Ochs von Lercheneou; 
Scandal and Solution; Terzett ond Closing Duet; and 
Great Woltz. T he brill iantly orchestra ted suite magnifi­
cently reflects the e legance of eighteenth century Austrian 
nobJl ity. 
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PROGRAM 

CIMAROSA 

BRAHMS 

BERLIOZ 

30 SATURDAY EVENING 

Augultll,8 :15P. M. 

GALA FESTIVAL ORCHESTRA 
JAMES WOLFE, Pianist 
VLADIMIR LUKASHUK, Violist 
JAMES CHRISTIAN PFOHL, Conductor 

Overture to " The Secret Marriage" 

II 

Cancerto No. I in D Minor for Plano a nd 
Orchestra, Opus 15 

Moestoso 
Adagio 
Rondo: Allegro non troppo 

Mr. Wolfe 

INTERMISSION ~ 

III 

Harold In Italy 
Harold in the Mountains 
March of the Pilgrims 
Serenade of a Mountaineer of the 

Abruui to his Mistress 
Orgy of the Brioands 

Mr. Lukoshuk 

- A fa nfare ~m 10l.l"d th re~ mlnl.ltu tHo fore th e n eond h alf of 
the program Is to t>ta:ln. 

PROGRAM NOTES 

WILLIAM V. PORTER, JR. 

Saturday eyening, August 11 

Ci",o,oso .... _ Overture to " The Secret Marriage" 

Cimaroro, 0 contemporary of MOlort, wos extremely 
successful in his day as on opera composer. His most 
famous work, II Matrimonio Segreto IThe Secret Mo,­
rioge 1, hod over si"ty consecutive performances in Naples 
in 1793, the yeor af ter its premiere. This opera was im­
mediately acclaimed as the greatest e"omple of opera 
buffo since Pergolesi's La Serya Padrona. 

The overture to the opera is a mosterpiece of wit. Fol­
lowing three long held chords in D Mojor, the piece 
bounds into on allegro molto const ructed in the form of 
o free rondo. 

B.ah",. ..... .. .. . .._. Concerto No, 1 in D Minor for Piano 
and Orchestra, Op. 15 

The D Minar Piono Concerto was Brahms' first impor_ 
tant symphonic work. Originally conceived as a symphony 
and later arranged as a two-piano work, it was first heard 
in its present form in Honover during 1859 with Brahms 

ot the plano. The new concerto was received Qui te un­
favorably by both audiences and performing musicians. 
Perhops they were disappointed at the conservative treat­
ment of form or at the more than conventional impor_ 
ta nce given to the orchestra . Although the concerto con­
tained mony formidable passoges for the soloist, virtuosity 
was rarely included for its own soke . In ~teod of being on 
instrument for self display, the piano, closely integrated 
with the orchestra, wo~ only the means to producing the 
aesthetic Intention~ of the composer. 

Attempt~ have been mode to connect this work with 
the a ttempted suicide and subsequent death of Robert 
Schumann. Although no one con know for sure, it Is pos­
sible that Brahms was preoccupied with this tragedy when 
he wrote the heroic first movement . The second move­
ment was originally entitled "Benedictus Qui veni t In 
nomine Domine" IBlessed is he who comes in the nome 
of the Lord) . This serene adagio Is 0 filling controst to 
the majes tic opening movement. The concerto closes with 
o spi rited rondo, 01 once setting on entirely different mood 
from the preceding movements. 

Be.fios _....... . .................... _ ... . Harold in Itoly 

In 1833, the great violinist Pagonini requested that 
Berlioz compose 0 solo for a new Strodivori viola which 
he hod just bought. For more interested in w mphonic 
music than in solo writings, 8erlioz se t about to create a 
symphony with viola obbligato Instead of the virtuoso 
viola concerto Pogonini wished. Although Pogoni"1 Slrer"! ­
uously objected, Berlioz never wavered from hi~ original 
intentions. Completed in ) 834, Harold in Itoly was the 
result of this project. 

The significance of the title and its relation,hip to 
Byron's Childe Harold were explained by Berlioz himself. 
He rela ted thot he wos not borrowing speci fic adventures 
from Byron, but only the ideo of a melancholy dreamer 
travelling in foreign lands. The progrommotic titles of the 
movements 01 Berlioz's work refer to the composer 's own 
wanderings in central Ita ly rather than to particular ex­
cursions described in Byron's te"t . 

As a method of integrating the four movements, Berliol 
assigned to Harold a single theme, the so_called Idee fiu, 
(fi"ed ideo 1. This theme appears in aU the movements, 

adopting itself to tempos a nd thematic material set forth 
in each. 

The first movement , "Horold in the Mountains," opens 
with a ~Iow polyphonic introduction. The Harold theme is 
first suggested by the woodwinds in 0 minor key. An 
abrupt major chord precedes the first full announcement 
of the Harald theme, here presented by solo vio la accom­
panied by harp. The moin portion of the movement is a 
brilliantly orchest ra ted allegro projecting two themes, both 
of which are combined with tha t of Harold. The oUe­
gretto second movement depicts the hero observing 0 pro­
cession of pilgrims. AI its conclusion, church beUs are 
suggested by harp and wind,. The third movement, "Sere­
nade of on Abruzzi mountaineer to his sweetheart ," opens 
with 0 joyful country dance. The serenade itself is first 
heard from the English horn, ond then combined with the 
Harold theme. The beginning of the fourth movement, 
"Orgy of the brigands," suggests Ihe introduction to the 
finale to Beethoven's Ninth Symphony. Themes from the 
preceding movements are recalled, each being separated 
by a frenzied allegro. These o lleg ro Interjections set the 
mood for the wild and frantic scenes which extend to the 
end of the work. 
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•• OG. A M 31 SUNDAY AFTERNOON 

VERDI 

August 12, 4 :0 0 P. M. 

lO IS MARSHALL, SoClfOnl) 

MARY DAVENPORT, Contralto 

WALTER CARRINGER, Tenor 

Yl·KWEI SZE, fum 

GALA FESTIVAL ORCHESTRA 

JAMES CHRISTIAN PFOHL, Conductor 

FESTIVAL CHORUS 

GORDON PAGE, Conductor 

Re-qulem 

Requiem et Kyrie 

Dies Irae 

Domine Jesu 

Sanctus 

Agnus Dei 

lux oelerno 

Libera me 

PROGRAM NOTES 

WILLIAM V. PORTlR, JR. 

Sundo)' oft. 'floon, August 12 

Verdi .... . 

After the dea th of Rossi ni in 1868, Verdi olong with 
twelve other composers set out to creote a Requiem In his 
memory. Eoch of the composl!l"S W05 assigned a particular 
seclion of the proposed work . Verdi was to toke the 
"Libera me," which wos to be the finol division of the 
Moss. When the efforts of 0 11 the compor.ers were brought 
together, thl!y were found to be of such dissimila r char­
acter that the composite work was not a sa ti sfa ctory en­
tity. 11'118 73, the g reat Itolio" romantic poet and friend 
of Verdi, Alessandro Monzol'li, died. Verdi immediately 
revived his pions for 0 memorial requiem, this time com­
posing Ihe entire work himself . The "Libera me" from 
Ihe Rossi"i Requiem was incorporated into Ihe new work. 
The Manzon; Requiem was completed in 1874 and fi'SI 
played In Milan on the anniversary of Maruo"i's death. 

A tra"slat io" of the latin te >et fo llow\ : 

R~<lulem U Ktrl~ 

Ou.nl th . m re,t . terna l. and 111M Jltrl)e~u al Ihl",~ do .. ·'" upOn 
th.m. 

ThHe ,h.1I be 5ln(lnl unto Thn tn alon, .nd pny.r ~h.1I ,0 
up to Thee In J • • u l"lem, 

Ol .... ar \0 my $uppllculon. unlO Thu $h.1I BII n. oh ca me U lU I. 
Kyrl. el.l l on. Chrlote .lel...,n 

DiU Irae 

D&y of ..... r. d.,. of t.euble, 
Tim. sh"ll !)erlah lite • bubbl~, 
80 .~ke Duld .nd the 8lbyl. 
HoW ~ Ieh hnrl &h.ll b ... ~ ... tth terror. 
When \he Judie «lmn. truth t() mirror. 
Str lctiy "'elghlng morta l orro.1 
Hark lhe trumpet lOund. app.III",. 
Earth'. ~eplll\ur'd deBd upc. llInc. 
Round ~h. Lord'. throne prol trlW rllUn, . 
Dnth .... lth .. onder to eneh"'",ed 
Whe" m." from hi. l!1'.ap, rec.lned. 
Sland. before the Judl: o .. n .llned. 
No .. the T«4rd Ihall ~ elte<!. 
Wh enlll .U thlnl' .t&nd Indite<!. 
Whence the ... orld sh.ll b<: reQul~ed. 
D.y of an,.'! Wh t " to Nd,ment .n .u bIdden. 
Nothing lon,er 5ha!J bIl hlddm. 
Not a t rn l'u, '0 un.mIUen, 
Noth!~ IOllier Ih l ll bIl hidden . 
What amleUon mIne n.ceedln,? 
Who o.hall s t.nd forth for me pleadllli. 
When Ih' JU . I mall aid" n udillg? 
Kin, of ,lo.lu. bright and I lowl",1 
Orace on .,hom thou .,Iit butowl"'CI 
Ah ! remembllt. J u us bluM"d. 
P<). m~ Thy p.th was ol'p ...... d. 
Save me th~n. by fu r dls t.eu e<!. 
P<). my .. te, Ihou .ant do ......... ry. 
Th, cro" b • .,lnc. meet . nd chou,: 
f'nJl~le ... be nc~ tol! ... drn r)·. 
Ju .tlce. ve ..... IICfO. ye .ppaU mo. 
From my , Ins. Lord dlienthra U m e. 
E •• to a n l we' thou dod c. n m.: 
aldly , rO. lllns. ,uUt, feeUnl, 
0' .. my "II "'11e bhllhe~ It .. Unl : 
Lord, ell! a .... e m~, 100'ly kneeU",. 
Thou. who Mar~' , dn lorsavesl, 
Who to hur Ihe t.hld youehufed.l. 
U"IO me brlgM hope Ihou ,ave~t. 
ThcuSh my .. d pn,'u bruth be "'UUII,. 
Kllldl,. ,la neeo Oil =e "",tI",. 
Save m~ from nam •• nerluUng. 
With thy oh.el'. Lord. d ele n I.e ute m •. 
P.om tho wJ oked •• p.rate me: 
At Th, rliht do Thou !nsUte me: 
From thO . ecu ..... d a lld .. J.el~d. 
Doom'd to ne.y lI.mel eonvlcud. 
C.1l me forth ... !th Thlne elected. 
Lo! I pray ••• UJlplla"~ ' Jchln, . 
D.rll: 'emor" my he. rt u""rytnr. 
Heed me a t the hour 01 dylnt . 
D.y of . nrer. day of t.ouble! 
Ah! ... hat .... pinion that morro .. 
When man'o .. hr. lo.m .han borro ... 
Judgment guilty Ihan decl ... hlml 
In th, merc,. Lord. then. IPate him. 
OenUe Juus. Gr.clou. Lord. 
Orant Ihem Thy eter na l res t. Amen. 

Demlne J •• u 

Oh Lord Ood. Lord Christ Jeou •. Klnl of l!o'" 
Dellve. Thou the loul. 01 Ihtm that die<! III the 1.llh of Juus 
Prom p.tn. everlutl .... . "d the . b, ... unl.thom'd : 
Prom ~he mouth of ~he lion . l.sl the J.", of the pit &hall 

. ... Uow them. 
To Ue III une' daTuel<l. 
8u~ let holY Nl.hul, leader of hO I\l. b.lnl lh~m for ... d Into 

Thy hoI, lptendor. 
As unlo Abrah.m 'Il1.ou dldst proml •• and 1>1.0 Ired. foreyer. 
Slc.lllce " nd pray', u"'to Thtt, Oh Lord, olhr we with pr.lse!. 
Accepl Thou thu~ no., for Ihe lo ul. 01 them. Lord, 
P'o .... ho.o .. to w~ do In momory hold Ihl' d RY; 
Make them 10 P&8$. 011 Lord. from death unto llIe everl.IUI\I:. 

Sanetu. 

Holy. holy. holy. Lord 00<1 of Sabaoth. 
Heaun .nd .. rth . re lull of the m.Jesly of Thy I tory. 
Ho .. nn. In the hllb~$t. 
81e .. ~ I. He that cornel In the name 01 the Lord on hllh . 

ACnuo Del 

~mb of Ood. Ihou dou eleall,," .... y the .,orld· . ".n.., ren lons: 
Onnl Ihem Thy etetn.1 te. t . 

Lu:r .etern . 

Lllh! eternal Ihlne do .. ·(> UtiOn tbom. oh Lord 00II. 
.u on thy 15.lnt$ no .... a"d eYer. for th.t Thou .rt ,ODd. 
Onnt them r ut eterna! .• nd IIBh! perpetual Ihtne do"" upon 

the"". 
A~ on Thy bl,,~ S.lnts 10. ev.r and eve •. for that Thou .rt ,,,,,,. 

Llbffa ""e 

Lord, deliver m, . oul from the dO<lm of eternal death In the 
drud day of Judlm.llt; whe" the heaven and ~arth .han both 
bIl mo .. d 

Wh." Thou Ihaa cOme In Iht mll\.ol of fire to Judie the ... hole 
... orld. 

Pull of tetror a m l .• nd 01 dreadful fur a t the Judlmell! th.t 
$h"U come •• nd a t the comlnl 01 Th, .. uth. 

Da~ 01 .",.r. day 01 Trouble. utl er confusIon .nd d"pOnd~ (>c,. 
.han botal! them. a lld mout bltler IIOr.o .... 

O.ant Ih~m r t.1 u ... n.l. 
Oh Lord God, d.lIver me from dnth eternal. 
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'ROGRAM 

HANOEL-JAcoa 

SCHUMANN 

GOUNOO 
BERLIOZ 

o<)1T0 

32, • , D. Y EVENING 

Alltilit 11, ' :15'. M. 

GIORGIO TOZZI , Boss 
GALA FEST IVAL ORCHESTRA 
JAMES CHRISTIAN PFOHL, Conductor 
FESTIVAL CHORUS 
GORDON PAGE , Conductl)f 

()y~rrUf~ to " Theodora" 

II 

Symphony No ~ If' D Mmot. ~ 120 
Un poco I~nto; Viv«e 
Romonze : Un poco lento 
Scherzo : Vi ... oce 
Finole : L. nto; Vi ... ace 

In c~moration of lhe l00th anniver­
sary of xht.IfT\Qnn's ~th 11810-
18561 

INTERMISSION" 

"' 
Mrphl$t~ln Aria I. om " Foust " 
Mrphistopheles Serenade from the " Dam. 

nat ion 01 FausI" 
Mr. Taui 

,v 
Prt)logue to " Mefislalele" 
Mr. Tou i ond Cnorus 

• It. r.,.,." .. Ill MOund U'fH m'nuI~. ~rQr. Ih. OKond ".If 01 
Ihe pr ...... m I. 10 betln. 

PROGRAM NOTES 

WILLIAM V. PORTER, JR . 

o., rtll" to " Theodoro" 

Theodor. wcs on I)foto,jo composed by Handel in 1749 

a nd first performed in 1750. The concert version of its 

oYerture whith we heor tOOoY has been freely transcribed 

and arranged 'or full orchestra by Gordon Jacob. The 

work faUs inlo lour d i~tincr sections : on Opening moes-

10$0, a li ... ely couran!e', a larghetto, and 0 concluding 

ollegra . 

s,...., .... , No. 4 i .. D Mi .... , 0., '20 

The xhumonn D Minor Symphony, although collftt the 

fourth , was actually the second in order of composition. 

Afte, irs first performonce in 1841 , il wos put away and 

Ioler revised by Sct>umonn. The symphony wos not pub -

!IVIed until after ils second performonce in 1853 . 
According to xhumonn's instructions, the four mcwe_ 

ments were to be ployed withoul pause, In focI, Claro 
xhumonn referred to it in her diary as a symphony in one 
mo ... ement, yet conloining on odogio and a finole. The 
close relolionVl ip of Ihe moYernents is further e ... idenced 
when one notices the similaril ll o f the prlncipel Ihemes In 
the fi .. , ond 10SI mo ... ements or the same moli ... es in the 
introduction to the firS! and the second mo ... ements. Such 
use of slm llor Ihematic material throughout 0 symphonic 
compos.JtIon wos later emplOyed o~ 0 tKhnique by Franck . 
lisu , and Tscnoikowsky. 

The entire symphony bre-gthes the spirit of rotnOnticism. 
Perholn ils loYeliesl trIOO'tIents are found in the second 
moYt-menl romance, where the 'cello ond oboe sing a 
plointi ... e I\.II!""C wpposedly dt-r i ... e-c;t from 0 PrOYenCQI fo lk 
song. The $0/0 ... iolin folJo-s Ioler, spinning in eloborale 
figurohon the theme of the flrsl moYement introduction 

Go .... 

The "rSI ~rformonce of Gounod's Fo .... wos gi ... en in 

1854 01 the Lyr ic Theatre in Poris. Bosed on Goethe's 

Font, the hbrello was wfi llen by Juln Borbier and Michel 

Corre. 

MrphISIOpheln' "Ser~:' song In fhe fowth oct, is 

o bitter inwl! 10 Marguer ite . MepI-oisr~les, while ac­

companying h imself on 0 guito" mock, the consequences 
of lhe g irl 's undying loYe for Foust . 

M. ,hi.to,h,l., S.~ .. ocl, 'ntln the 
" o."'''Oli ... of Foldt" 

O"glnoily sub-tItled " Dramotic legend," Th. 0. .... 0_ 

tion 0' Fo .. 1t can be presented e ither as 0" Opera 01 ,n 

concert form. In its eorly yeors , Berl ioz 's opero was 0 

laUure. Enofmous e)l~"se, In production and difficullies 

with censars further complicale-c;t Ihe problems orising 

from general Indifference to the work. 8erl io ~ h imself 

wos deeply dlsc.uro~d 01 the opparent fai lure. Although 

the opera os a whole has ne ... er a ttained a secure fooring 

In the repertoire, mony of its ellcerpts ho ... e become con­

cert fO'IOriles. 

As In Gounod' s opero, Mephi"ophe1es' aria is 0 mock ­

'ng 5ereoode 10 the bt!autoful Marguerite. 

Ioito P"'ktiu. to " Mefistohle" 

Bal la's M.'i .... ' . .. was first performed 01 U Seolo in 

Milan in 1868. Following Ihe plan 01 Goethe's poem 

more c losely Ihon eilh~r Gounod or Berlio:r. , Baito opens 

his opera with a " Prologue in Heo ... en." Afler trumpel 

flourishes, on Invi$ible cnoir represenli"O cherubim ond 

angels si rlgs prt) ise to the eternal normony of the uni_ 

... erse. MephistOpheles then oppears, denouncing the 

lord' , cle-g tion of mon o In defense of mankind, the Gn­

~lic choir osks MrphistOpheIes if he Ir.~ Foust. Me_ 

phistopheles answers in the offi rmot iYC, and makes a 

wager wilh the Almighty tnol he ton couw Foust his 

dnlruction. 
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• R 0 G RAM 33 SAT U R DAY (VENING 

August lB, B:15 P. M. 

GALA FESTIVAL ORCHESTRA 
ANSHEL BRUSI LOW, Violinist 
JAMES CHRISTIAN PFOHL, Conductor , 

J. C. BACH·STEIN Sinfonlo in B. Ftot 
Allegro ossoi 
Andante 
Presto 

II 

TSCHAtKOW5KY Concerto in D Mojor for Violin and 0,· 
cnestro, Opus 35 

Allegro moderoto 
Conzonetto: Andante 
Finale: Allegro vivocissimo 

Mr. Brusilow 

tNTERMISSION° 

"' WA LLINGFORD Conce Rhythms 
RIEGGER ,v 

ALAN Mysterious Mountain 
HOVHANESS Adorotion 

V 

Couble Fugue 
Religious Song 

SMETANA From Bohemia's Meodows ond Forests, 
from the Cycle, " My Fotherlond" 

• A. r.nl ... wm lIOund three mlnUI~1 !>feloTt Ule Hcond h.11 01 
the orOlfr.Q1. t. t.o bftIln. 

PROGRAM NOTES 

WILLIAM v . PORTU, JR. 

Soturdoy evening, Augun 18 

J. C. loch-Stein _. ___ • ____ .. ___ Sinfonio in I·Flot 

Johonn Christian Boch wos the youngest son of Johann 
Sebastion ond Anna Magdoleno Boch . After Ihe deoth of 
his fotner, he went to live with his brother Corl Philipp 
Emonuel In Berlin, where he studied clovier. ploying a nd 
comp05ilion. DYring his odul t life, he resided first in 
Milan and then in l ondon. In Englond, he lislened many 
limes to the young boy MoZort, ot lhat t ime 0 touring 
child prodigy. 

The Sinfonia in B-Flot, composed a round 1174, wos 
originally the overture to Bach's opera Lucio Sma. It is 
in three movements, which ore generally played without 
pouse. The opening ollegro eJOlhibits mony a f the elemeots 
of the clossic $Onato form soon to be developed full y by 
Mozart. After 0 charming ondante, Boch closes the Sin. 
fonio with a goy rondo. 

TK holkow. lt, _ ... _ ....... _ Conc.rto ift D Mojor for Violin 
oftd Orchestra, Op. 35 

The Tschaikowsky Concerto met wi th rather violent 
reoction during the eorly yeors of its eJOlistence. Leopold 
Auer. to whom Tschoikowsky dedicated the work, refused 
for many yeors to perform It. Tscholkowsky finally re· 
dedica ted the concerto to Adolf Brodsky, who premiered 
it in Vienna In December, J 881 . Public opinion cOfltinued 
to be ogolnst the con-certo for many yeors. However, with 
the possing of time, the work h-as gradually atTained 0 

favorite place in violin repertoire. 
Brockway ond Weil'lstack optly sum up the composition 

with the following commel'lts: " It is primorily 0 sensuous 
work to be enjoyed for Ihe opulence of its melodies, its 
ti reless rhythmic variety and vigor, ond its bald bYt 
sensitive coloring . .. the theme of the first movement has 
the charocte r of a romantic sang .•• The brief conzo. 
netto, a cnormlng interlude of melancholy cost, /s a 
needed moment of rest before the Violent dynamics of the 
finale ." 

Wallingford Riegge, ... __ ._ .. _ ..... _ ..... _ Donc. Rhythtns 

Born in Albany, Georgia, in 1885, Wallingford Riegger 
has hod on Illus trious career as condoclor, composer. and 
teacher. He graduated from tne Institute of Mus/eol Art 
in New York in 1901, and went from there to Europe and 
the Berlin Hoc;hschule. He hos herd teaching posi tions ot 
Oroke University, Ithaco, Juilliord, Columbia University. 
and the New York. School for Social Research. For his 
comp05itions, he has received many autstonding owords. 

Dance Rhythms was commissioned by Thor Johnson for 
the Peninsula Festivol In Ephr iom, Wisconsin . However, 
Its premiere was given In the composer's birthplace Ofl 
March 4, 1955, by the Cincinnati Symphony Orchestra . 

Alan HO\lhon." ...... _ . ............. _._ MYlterlo ... Maunta;" 

Myd.,;ou. MOUllto;n wos premiered lost October by 
Leopold Stokowski and the Houston Symphony Orchestra. 
The forty· four· year-old composer, 0 graduale of the New 
Englond Conservotory of Music, olreody has 0 large num~ 

ber of compositions to h is credi t , including several sym· 
phonies and concertos. The following q uota tion is from 
Jubert Roussel's review of Ihe first performance ( Hounon 
'ort, November I, 1955 ): " The for m is that of two 
grove, rhapsodic sections, dealing essenliolly with the 
some thought, seporated by a movement consisling of 
slow and fost fugue s. This in te rval Is most deJOl'erously 
mode, but the glory of the work lies in its outside move­
ments-due to Hovhoness' inspired wri ting for st rings, or 
strings In combinatiOfl with brass choirs." 

5"'eto"o __ • __ .... From Bahell'll .. •• Meadow. and FO'8Sll, 
frOll'l the Cyd. " My Fo'her/ond" 

Under the tit le of " My Fatherland," the Bohemian 
composer Smetona composed a cycle of symphonic poems, 
which he dedicoted to his beloved city of Prague. " From 
Bohemlo's Meadows and Forests" is fourth in Ihls series. 
The composit ion presents pictures of Bohemian country· 
side and the peasants 01 work ond a t donce. 

Electronic Version by CJ Pletzke



Reddy Luvs Music and Vice Versa I 

Yes, Music loves Reddy _ and so does everyone who puIs e lec tric ity 10 work when a " nome 
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PROGRAM 

HAYDN 

BRAHMS 

MOUSSORGSKY­
RAVEL 

34 SUNDAY AFTERNOON 

Augun 19,4;00 P. M. 

GALA FESTIVAL ORCHESTRA 
GIORGIO TOZZ I, Bass 
JAMES CHRISTIAN PFOHL. Conductor 

Symphony No. 88 in G Major 
Adagio; Allegro 
largo 
Menuetto; Trio 
Fina le : Allegro can spirito 

II 

FO\.lr Sedo\.ls Songs, Op\.lS 121 
Denn es geher dem Menschen 
leh wandie mlch und sahe 
o Tod, wie bitter 
Wenn ich miT Menschen und mit 

Engel:l:ungen 
Mr. Tozzi 

INTERM ISSION " 

I II 

Pictures 01 an Exhibilion 
The Gnome 
The Old Castle 
Tulleries 
The Polish Oxcart 
Bollel of Chicks in Ihe ir Shells 
Samuel Goldenburg and Schmuyle 
The M a rket Place 
The Catacombs 
The Hut on Fowls' Legs 
The Grear Gote a t Kiev 

A fanfar~ .. ·m $(lUnd Lhrt. mlnutu Mf(lr~ Ih~ $~c(lnd half (If 
the PfOILram !5 to bct:!n. 

PROGRAM NOTES 

WILLIAM V. PORTER, JR. 

5uRda,. afternOOIl, August 19 

Haydn SYlllphany No. 88 in G Mojor 

Haydn's 88th Symphony was first performed in Par is 
in 1787 . Parisian audiences had a lready heard the pre­
mieres of six Haydn symphonies comminioned by an 
aristocratic society. the "loge Olympique,"' in 1784. Al­
though there is no definite proaf. it is generally thought 
that Ihe 88th Symphony was composed for the same 
orgoni;z:otion. 

After a short adagio introduction, rhe main port of the 
first movement begins wi th a catchy theme first given to 
the strings. With the repetition at th is theme, a caunter­
subject is introduced which ploys on important role in the 
rest 0/ rhe movement. In the absence of a distinct sec­
ondary theme, Haydn presents many clever varia tions of 
Ihe principa l theme. 

The second movement, on adagio, is likewise fashioned 
from a si ngle theme announced at the beginning by solo 
'cello and oboe in duet. The third movement Is a stotely 
minuet. The final e, a rondo in farm, is based upon a goy 
counTry_donee tune introduced at the outseT. 

The spir ited character at the fi rst and last movements 
and the simple beauty of the second hove long made the 
work a perennial favorite of symphonic audience •. 

Brahllli Four Serious Songs, 0,.. 121 

The Four Seriaus SOllgS, using Biblical texts, were pub­
lished in the last year of Brahms' life. A somber, almost 
tragic atmosphere prevails throughout each . It is as if 
Brahms were reflecting on his post life, rea lizing thaT h is 
end was soon TO come. 

Some commentaTors attr ibute the depressing mood of 
these songs to Brahms' d istre5S over the death at Clara 
Schumann. However, Claro d ied after Ihe songs were 
completed . The dedication was not to her, but to MCI"< 
Klinger. 

MOus$ol"isky-Ro .... 1 Pictures at an Exhibitian 

"Pictures at an Exhibition" was composed by Mous­
sorgsky as a tribule to on architect friend, Victor HOrl­
mann, who hod died during the summer of 1873 . Friends 
of Har tmann a t the St . Petersburg Academy at Arts had 
assembled a memorial exhibition of the artist's drawings 
and water colors. Atter visiting the exhibition, Moussorg ­
sky reso lved to express his sympathy and admiration by 
depicting in music selected scenes tram Hartman,,'~ 

works. 

The original compasition was completed for piano solo 

in 1874. A complete transcription for orchest ra was 

mode by Maurice Ravel in 1923 for use in concerts under 

the direction of Serge Koussevi tzky. It Is this transcrip_ 

tion which the orchesra ploys Ihis afternoon. 

Moussorgsky selected ten of Hartmann's works, com­

posing a shorl program piece for each. Preceding the 

opening number and several of the others is a "prome­

node," which portrays the composer st rolling from one 

picture to another. Sometimes he rushes; other t imes, his 

pace becomes slower while he perhaps thinh of his be­

loved friend. Moussargsky effectively captures in music 

tne variety of moods in the ten pictures. L "Gnomes." 

An imaginary litt le creature jumps and crawls. II. "Old 

CaSTle." Before on ancient castle, a troubadour sings his 

sombre melody. This tune is given by Ravel to the sa[o 

saxophone. II I. " Tuileries." Children play and qlJOrrel 

in theSl! famous gardens of Paris. IV, "Bydla." The 

Bydlo, 0 Pol ish oxcart with kuge wheel., clumsily ap­

proaches and then passes on down the road. V. "Ba llet 

of the Unhatched Chicks." Hartmann mode this design 

in planning costumes for a ballet. VI. "Samuel Golden­

berg and Schmuyle." Two Jews, one rich and pampous 

and the other impoverished, are represented by strings in 

a low register and a muted trumpet . VII "Umoges." In 

the market place, tke women gossip and argue. VIII . 

"Catacombs." With the aid of a lantern, Ha rtmonn is 

visiting the catacombs of Paris. I X. "The Hut on Fowls' 

Legs." An ancient Russian clock In the shope of a 

witch's hut $fond. on fowls' legs. X. " The Great Gate a t 

Kiev." Hartmann proposed a massive gate in the shape 

of a Russian he lm!!t to stand before the ci ty at Kiev. 
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ANNOUNCING TH E 1956-1957 SEASON ... 

CHARLOTTE SYMPHONY ORCHESTRA 
JAMES CHRISTI AN PFOHL, Music Di rector 

October 16 - M ILDRED M ILLER, soprano 
BRIAN SU LLI VAN, tenor 

November 20 - CHARLOTTE CHORAL SOCIETY 
A lice Berman, di rec tor 

J a nua ry 15 - CARLOS SALZEDO, ha rpist 

February 5 - GINA BACHAUER, pianist 

March 12 - FERRANTE and TE ICHE R, d uo-pianists 

TWENTY-FIFTH ANN IVERSARY 

FOR 

MUSIC 

LOVE RS 
CAROL! NA HOUR on WBTV 

Thursdays at 9 :30 p.m . 

ENCORE on W BT 
Sundays ot 9 :05 p.m. 

MUSIC FROM TRANSYLVAN IA on W BT 
Saturdays a t 6 :30 p. m. 

NEW YORK PHILHARMON IC SYMPHONY ORCHESTRA on WBT 
Sundays a t 2 :05 p.m. 

WBT 
1 I l Oon your d ial 
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PRO G RAM 35 F RID A. Y EVENING 

LAlO 

ERNST VON 
DOHNANYI 

Augun 14, 8 :1 5 P. M. 

GALA FESTIVAL ORCHESTRA 

LEONARD PENNARIO, Pianist 

JAMES CHRISTIAN PFOH L, Conductor 

Overture to "Le Roi d'Ys" 

II 

Variotions on 0 Nursery Rhyme, Opus 25 
MI. Pennario 

INTERM ISS ION Q 

'" 
TSCHAIKOWSKY Symphony No. 6 in B Minor, Opus 74, 

"PathetiQue" 
Adagio; Allegro non troppo 
Allegra can grozio 
Allegra molto vivace 
Finale: Adagio lamenlasa 

• A f.nf.,e will oound thrH m!nutu befor~ tht &l'cond h. U of 
th~ pr",nm Is to ~In. 

PROGRAM NOTES 

WILLIAM v. PORTER, JR. 

Fridoy evenillg, August 24 

L.1o ... Overture to "Le Rol d ' Ys" 

The opera U Roi d 'Ys wo~ premiered by the Opera 

ComiQue in Paris in 1888, ten years after its completion 

by Lola. It was immediately received as a success, and 

has remained popular in French operatic rrpertoire up to 

Ihe present time. American audiences in genere l have 

ne l sho ..... n so much enlhu~iasm for the opere in its en­

tirety, but have preferred to dire(l their attention to the 

overture as an Independent concert piece. Certain themes 

in the overture preview orias ..... hich are to came later in 

the opera. 

The over ture Opens with on andante int odu(lion. After 

the beginning fe ..... measures, the $010 clarinet presents a 

theme sung by the young knight Mylio in the firsl act . 

Gradually the introduction builds to on imposing cl imax, 

heightened by flourishing trumper. The energetic allegra 

which follows receives much of its drive through surging 

crescendos and sudden dynamic drops. A slo ..... er cantabile 

section featuring solo 'cello sets forth a melody to be used 

later in the opera by the gentle princess Ro:z:ern. Return-

ing to the original tempo and mood of the allegro, toe 

overture is brought to a sltrrlng conclusion. 

Ernd .,on DohnollY; . .... ..... _ .... .... VoriatiOIlS 011 0 Nursery 
Rhyme, Op. 25 

Ernst von Dehnonyi, barn in Pressburg, Hungary, in 

1877, has led a very active career as composer, pianist , 

and conductor. In 1948, he settled in Tallahassee, Ftor ~ 

ida, where he became a faculty member at Florida State 

University. Last summer, Mr. Dohnanyi Visited 'he Bre­

vard Music Center and performed his Second Pior'lO Con­

certo with orchestra. 

Voriotioll! 011 0 Nursery Rhym. begins with a long, 

weighty introduction by the orchestra. The piano finally 

enters, Slating in utmost simplicity the tune known to 

everyone as the setting for the alphabet . It is upon this 

theme that Dehnanyi bases the reSI of Ihe work. Eleven 

varia tions follow . Evidences of the influence af Brahms, 

Oebussy, and the Viennese wall%. pop out in various 

places. Other variations are amusing because of gro ­

tesque orchestral effects. A fugoto with brill iant solo 

passage work follows the last variation and leads to a re· 

statement of the original theme. The work ends with a 

flashy coda. 

Tschoiltowsky .... SymphollY No.6 ill B Millor, 
Op. 74, " Pothetique" 

Tschoikowsky's Sixth Symphony, composed over a pe­

riod of seven months, was fi nally completed in August , 

1893. At the suggestion of the composer's brother Mod­

est, the symphOny was entit led "PathetiQue." The pre­

miere performance was poorly received bath by partici­

pating musicians and audience. Tschaikowsky's death 

within one ..... eek after the premiere has led mony 10 con­

sider this symphony the composer's perso r'lO l requiem, his 

farewell to the world. 

The main theme of the opening movement ;s fore­

shado ..... ed by 5010 bassoon in an adagio introduction. This 

theme is completely stated as the tempo changes to al­

legro non troppa. The second theme, in complete con­

trast to the energetic first, is tenderly announced by 

muted strings over a Quiet harmanlc background. After 

a frentied development sectian, the movement returns to 

Ihe restful second theme, and closes with a soft chorale­

like theme in the winds aver a pizticato astinato. 

The second movement, a lilting five-four allegro, pro· 

vides ample contrast to the melancholy portions af the 

first . A middle section over pedal bass curtails some ..... hot 

the carefree atmosphere of the rest of the movement. 

Movement three is a spi rited march, consisting of a colchy 

principal theme and a staccato triplet potlern which per­

sists Ihroughout most of the movement . The finale most 

clearly represents the mood suggested by Tschoikowsky's 

title for the symphony. T ..... o lamenting melodies supply 

the thematic material for this movement. 
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1956-57 CATAWBA COLLEGE­

COMMUNITY ARTIST 

COURSE 

THE CAN ADIAN PLAYERS 
tn "Pee r Cynl" 
Nov 12, 1956 

JOSE ITURSI, Pion 1St 

Feb 18, 1957 

VIENNA CHO IR BOYS 
March 22, 1957 

IRENE HAWTHORNE, Doncer 
Dole 10 be Announced 

AI! Pefformonce~ 01 Boyden H'oh Seh",,1 Audl t"rlum 
Sol" bu,y. N C, 01 815 PM' 

Seo~on T .(1<(,1\ $1 50 

S,nq1e Adml~~lo,,~ I When Avollable ' 12: 50 
'hutt>, Coroce., $300. 

W" 'e 
M" John F.\hCf. Colo .. bo Coltl;'ge. Sotl~t>u'V. N C 

Look To The Leader 

TO CUT YOUR FOOD BILL 

America's Foremost 

Food Retailers-Since 

-1859-

PRINTING AND DESIGNING 

of 

SCHOOL ANNUALS -

BROCHURES AND BOOKLETS 

FOR CAMPS 

DELMAR PRINTING CO. 
Printer ... a nd Pho tographers 

200 5 Independence Blvd 

CHARLOTTE, N C 
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PROGRAM 

GERSHWIN 
GERSHWIN 

GERSHWIN­
BENNETT 

36 SATURDAY EVENING 

August 25, 8:15 P. M. 

LEONARD PENNARIO, Pianist 
ELIZABETH WINSLOW, Soprano 
MORLEY MEREDITH, Baritone 
GALA FEST IVAL ORCHESTRA 
JAMES CHRISTIAN PFOHL, Conductor 
FESTIVAL CHORAL ENSEMBLE 
GORDON PAGE, Conductor 

Strike Up the Bond 
Concerto in F. Major for pjo~ and Or-

chestro 
Allegro 
Andante 
Allegro ogitoto 

Mr. Pen~rio 

INTERMISSION o) 

11 

SeleClions from "Porgy and Bess" 
Introduction 
Summert ime 
A Woman .$ A Sometime Thil'lg 
Gone, Gone, Gone 
My Man's Gone Now 
Promised Land 
I Got Plenty 0' Nultin ' 
Bess, You Is My Woman Now 
0, I Can't Sit Down 
11 Ain't Necessarily So 
There's A Boot Dot's Leavin' Soon 

For New York 
Oh Lowd, I' m On My Way 

Miss Winslow 
Mr. Meredith 
Choral Ensemble 

• A tanla,@ wm ..,lInd th • ..., minutes belou the &l!cond haU 01 
'he p'oeram " 1.0 btt:ln. 

PROGRAM NOTES 

WILLIAM V, PORTER, JR. 

Saturdoy ."enin9, AII911st 2S 

Gershwin ..... Strike Up the Bond 

Gershwin's musical comedy, Strike Up the Band, wo~ 

first produced in 1930, alThough portiol'lS hod been re­

It(lsl.'d several years earlier. The title piece from this 

comedy, a rousing milita ry morch, is actually a satire. It 

was written to mock the undesirable aspects of mililary 

li fe. 

Gershwin Conurto in F Mojo, fo, 
Piono ond O,chestro 

In 1925 Wolter Domrosch, then conductor of the New 

York Symphony Society, commissioned the young com­

poser George Gershwin to write a jazz piano concerto. 

Gershwin hod just enjoyed impressive success with his 

Rhapsody In Blue and was quite willing to underloke Ihe 

composition of a larger solo work. II Is said, however, 

tha t sil'lCl.' he knew so 1;1111.' aboUT the concerto form after 

signing the conl roct for Ihe commission, he hod to buy 0 

lextbook 10 read of conventional concerto Technique. The 

completed WOrk was introduced ot Cornegie Hall on De­

cember 3, 1925, with Domrosch conduct ing Ihe New York 

Symphony Society Orchestra and the composer ot Ihe 

piano. 

The new concerto was on instant success. Although 

Gershwin was by no means a master at lorge-sca le sym­

phonic form, Ihe composition with its jazz syl"lCQPOtions 

and blues melodies conta ins 0 wealth of fre sh ideas 

brought forth with considerable vito lily. 

Gershwin~Be"nett .• ... ___ ... ... . .. .. _ ...... . ... . SeleeliDn, IrOIn 

" POrtY oftd Bess" 

PO'9Y ond lett, on opera in three octs with libretto Oy 

Iro Gershwin and Dubose Heyward, is a folk tole of the 

South. "Its people naturally would sing folk music," 

Gershwin explained. "When J firSI began work on the 

music I decided againST the use of original folk malericl 

becouse I wonted the music to be all of one piece. There­

fore I wrote my own Spirituals and folk songs. But Ihey 

are stilt folk music---ond the refore, being operatic in 

form, Po,gy ond Bess becomes a folk opera." 

The composer took e leven months to write the score 

and anOTher nine months to orchestrate it. Finally in 

1935, it was firST performed In Boston. Its earliest cr;t; ­

dsm~ called it 0 hybrid product- neither opera nor mu­

slcol comedy, Since then, however, it has come to be 

accepted as Gershwin's greatest work and as one of the 

most important achievements of American opera. 

The selections heard tonight afe highli!ilhts from the 

opera, arranged for concert presentation by Robert Russell 

Bennett . 
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WINTHROP COLLEGE ARTISTS SERIES 1956-1957 

I. GILBERT & SULLI VAN'S- PINAFORE October 4 , 1956 
The American Sovoyords 

2 . THE UN ITED STATES NAVY BAND October 17, 1955 
Commander Charles Bre ndl er, Conductor 

3 . GOLDOVSKY'S OPERA THEATRE- October 23, 1956 
" The Sec ret Marriage" 

4 . THE BALLET RUSSE de MONTE CARLO November 15, 1956 

5. ORGAN REC ITA L - Virgil Fox, Organ ist January 1O, 1957 

6. THE ROGER WAGNER CHORALE Februa ry 20, 1957 
30 m ixed voices with two pia nos 

7. THE PI TTSBURGH SYMPHONY March 6, 1957 
Wi l liam Steinberg, Conductor 

All concerts a t 8 P. M . 

Season Tickets $8.00 a nd $10.00 

Single Adm ission tickets wil l a lso be ava ilab le for all a ttrac tions 

For reserva tion s write 

A M. Graham, Bu rsa r, Winthrop Co llege, Rock Hi ll, S. C. 

* 

Bottling Co. 

Hendersonville, North Carolina 

* 
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'IOGRAM 

MOZART 

fRANCK 

CARL ORff 

37 SUHDAY A,TERHOOH 

GALA FESTIVAL ORCHESTRA 
ELlEN FAULL. SopJono 
MORLfY MEREDITH. Baritone 
JAMB CHRISTIAN PFOHL. Conductor 

AUelulio. hom " OOult01l, Jubilate" 
MiuFoutl 

II 

Symphony in D. Minor 
Unto; AUe-g'o non tf'09PO 
Alleg,etto 
AII~1'O non lroppG 

INTERMISSION -

III 

o.RM INA BURANA 

FORTUNE, EMPRESS OF THE WORLD 
o Fortuno--Cho,u! 
Fortune plong!) v .... lne'o-ChonIs 

I . IN SPRINGTIME 

Ve,is leto 'ocln-Small Chorus 
Omnio sol lempe,ol- 80,itonr Solo 
Ecce grotum-Chorus 

ON THE LAWN 
( Donce l -Orc;NHt,o 
Floret silvo - Chorus ond Small 

ChOM 
Ch'o ........ glp die vorwe mil - Soli 

, Sop'~1 end Chorus 
Reie !Round Doncel-Orc:hHt,o 

Swot hie got ~us 
0._, c;hum. ~lIe min 

Small Chorus 
SWOt hie got urnbe--Chorus 

We,e diu werll olle min __ Chof'll'> 

II. IN THE TAVERN 

ESfuon, inte, I .... s-Borilone Solo 
Ollm lotus toluetom - Tel'\O' Solo 

ond Mole Cho, .... s 
Ego sum obbes_ Bo,ltone Solo and 

Mole Che, .... , 
In 10M'no quo~ s .... mu\ - Male 

Chorus 

III. THE COURT Of LOVE 

Amo, volot undiQue--Sop,ono Solo 
and Char .... s 

Dies. nox It omnio_ Bolitone So'o 
Stetit puello--$op,ono Solo 
Cirgl mea Pectorc- Bo,itone Solo 

ond Chorus 
Si PUI!<" tum puellu1o--SoIi I Tlvee 

Tenors, Baritone, Two Bossesl 
Ven', veni , veniO$o--OoubIe Chorus 
In trvt' '-'5opr0l'0 Solo 
Tempus H t kx;undum- Soli ISo· 

prono GOd Bo,itone l, Chorus 
Oultiuime-Soprono Solo 

BLANZIFLOR AND HELENA 
Ave formosi 5simo-Chorus 

FORTUNE, EMPRESS OF THE WORLD 
o Fortuno-Chof"U!i 

M Iss Faull 
M,. Meredith 
Cho,us 

PROGRAM NOTES 

WIUIAM V. POlnl. JR. 

s..4ey .......... AIIt __ l6 

Motult .... _ .•. 

The Eu-It.t., J.bi'-t. molel we» w.i"en by I¥\o:r.ort 
while in Itoly in 1173. AI Ihis lime, rhe young ~ 
wen. In his middle t",1\$ and hod iust en joyed $ptCfoculo, 
",cuss wilh h is ope,o lite", sm., btflllt.t.. J ....... was 
nol orfoinolly w,itten for sop,ono, bul for lhe co~roto 
Venotltlo Rou:r.:r.ini. The nome MOtet is pemOPS mislead­
ing in Ihi' c;omposilion. A1though containing some de · 
votionol ospecls, lhe work mighr be mo,e properly c;olled 
a dromoti t tonlolo. 

Sc;ored fo, twO obo&5, IWO horns, vocol solo, ond ~t, ings, 
the motet 15 tOmposed of th ree movemenls. The " Alle­
lulio" bt l"", Ihe composItion 10 0 Joyful close. 

F,."ek ...... .. .... Sy,"pho.,. I. D Min.r 

Fronck's Symphony, cQm90Wd In 1888, wos inlroduced 
by the Societe des Conc:erts du Conwrvoloire on February 
17, 18B9. This first pe.formonce .... os disoppointing in 
every respec:t . Onl" through the Insistence o f lhe r;onduc:. 
lor would the musicions ploy the ,eheorJOis ond the: «In­
cert. All lhe leoding trili« of Po,is ekp'"sed lhei. dis­
oJ)9rovot in no uncertain terms. One \hauted, ' 'This is no 
lymC)hony. Who ever heo.d of 0 ,~ with on 
English horn?" 

Yet from sud! beginnings, rhe work hos grown 10 be­
come one of the fovorill'5 in symphonic ,epertoi.e ond 
lhe be:s l loved of Fronck' , tOt'f'lC)OSilion~ The 5ymphony 
open'S wilh 0 mojes1ic lenlo inttoduc:t ion, sloting the 
principal subject of the fint movemenl in the lowe. 
"';"'9'. Thi.$ introduc:tion slowly grows in intensity ...rta 
finolly on olk-gro non If'09PO bursts forth. The semnd 
movement is memo,able for ils yeornlng English horn 
melody, occompanied li!"!'t by pl:u.icoto ",ings ond horp, 
ond tken by 0 COl.lnlerpoinl in the vlclos. This movemenr 
tOnlo ins a ronl ' osling tec;lion by muted , t,ing5, designet · 
ed by the comPOStr 0 5 0 stheu:o. The third ond finol 
movement reviews brie lly th l! moin Ihemft of lhe pre· 
ceding movements. 

C •• I Ortf ... C.,,"i,,. lu •• ". 

Neo, 0 smoll Bovorion villoge obout fo,t" miles south 
of Muni t h lies the monoslery of Benedittbeuten, founded 
In 733 . He'e In 1803, sthelof$ distOVlfed omong musty 
datu""nl! of onothe. ero 0 lo,ge collec:l ion of medieval 
H'(:ulor songs wri tten In v .... I90' lar In ond toors.!! Germen . 
The poets and tomposers of Ih l!"e SOfIgs we,e found 10 be 
,eneoodes, wondering Siudents coiled " golio,ds," ond 
monks who hod .ejec:ted lhe ,iOO'ous distipline of Iheir 
livn. 

Corl Orff, one of Germeny's rrost irrportonlliving c:o-n. 
posen, has !elecled 0 group of lhese poems ond with 
th-em const ructed 0 $«'ulor tonloro. C.nai .. I.,. .. was 
Ii"'t prOduc:ed at lhe F.o!\kfo ·t Opero House in June 
1937 . Alte, 0 New yon.. City periClm'lonce in 1954, it 
wos oworded the New York Music (j-itia Circle Awo,d 
for choral compc:l5ition. 

The _011 style of the SOO'I9S might be described ca 
" neo.primitive." Con~lionol hormonic and ronl,o­
CI\A"ltol techniqu.es ore delibetolel" supprHsed to give 
added imporTonc:e 10 rhythmic d,ive. Melodic; motenol. 
while in many C;OSoH sugoesls folks IOI"IQ\, is fregmenlory. 
o,chelc, ond ...developed. 

• " fanf ... ..-111 oound lb,", mJnut" .... fo'. UI., oecolld half of 
th. ptOf",m 1.0 to ..... In . 
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THE BREVARD MUSIC CENTER 

GALA FESTIVAL ORCHESTRA 

1956 SEASON 

VIOLINS 
Robert Harrison , 

Co!!certmastcr 
Dorothy Gcnnusa, 

Assistant Concertmaster 
Mary Canbcrg, 

Principal of Second Vil,/ills 

Karl Payne, 
Principal of Secolld Vio/i"s 

Ruth Dabney Alkn 
101m Serosel 
Audrey Blomgren 
Elizabeth Butcher 
Derry Deane 
Ann DeShaw 
Thomas Dumm 
Lillian Foote 
Suzanne Cordon 
Sarah Gregg 
lIomer W. Holloway, Jr. 
Patricia Hopkins 
Alexander Horvath 
Joan Houck 
Allan Jabbour 
Dorothea James 
L. O. McCollum 
WilHam Mart in 
Goldye Naftulin 
Carter Nice, II I 
George Orner, Jr. 
Alice Keith Pfohl 
Alice Sager 
Hobart Schoch 
Barbara Shook 
Robert Snyder 
Celia Sucgang 
Doris Lefler West 
Ha!ph Winkler 

VIOLAS 
Vladimir Lukashuk, Prindl)111 
Elizabeth Barrett 
Patricia Conway 
Daniel Fahnestock 
Senta Mueller Hutcheson 
Marjorie Kline 
C. D. Kutchinski 
Hugh Partridge 
Rachel Smith 
Joseph Wincenc 

Th. 

personnel 

JAMES C HRISTIAN PFOHL 
CoNOUCTO" 

CELLOS 
Margaret Christy, Principal 
Martha Gerschestld 
Arthur Knecht 
Charles Medlin 
Martha Noyes 
Ernestine Reilcnder 
Owen Sellers 
Wallace Toron; 

BASSES 
Rocco Litolf, Prlll cipul 
Arthur Barr 
Mike Clippenger 
Will iam V. Porter, J r. 
Shirley Swaim 
0"11 Swaim 
Rllby Woolf 

FLUTES 
Charles DeLaney 
Sally Baird 
Ronald Rowe 
Cail Van Epps 

PICCOLO 
Sally Baird 

OBOES 
Joan Shall;n 
Frauk Peters 
Frank 'Vest 

ENGLISH HOH N 
Frank West 
Ignatius Gcnnusa 
Willis Coggins 
William Walsh 
Virginia Tillotson 

Eb CLARINET 
Virginia Tillotson 

BASS CLARINET 
William Walsh 

BASSOONS 
Ivan Diachun 
Crawford Best 
Ani!:! Brunson 
Maxine Sutherland 
Cuy Uutehins 

TRUMPETS 
Emerson Head 
Horace Sher 
William Tippin 
Shirley Wallace 

FRENCH HORNS 
Rohc rt Elworthy 
Ilichard Adams 
Carolyn DeLaney 
Pauline Hecht 
Vincent Schneider 
Olivia Warley 
Sidney Wilck 

TBOMBONES 
David Clasmire 
Robert Hause 
Richard Kimball 

TUBA 
Louie Rivetti. Jr. 

TYMPANI 
J. Massie Johnson 

BATTERY 
J. Massie Juhnson 
Charles Brown 
Phyllis Davis 
Charles Fussell 
Edwin Leeds 
Martill McConnell 
David Pfohl 

HAllP 
PhylliS Ensl ler 

CELESTE AND PIANO 
Margaret Wincenc 
Charles Fussell 

UB ltARIANS 
William V. Porter, Jr. 
Leo Mack, Jr. 
Pat Moore 
Judy Hearne 

I'EHSONNEL MANAGER 
Robert Harrison 

STAGE MANAGER 
Robert Hause 

CONTRA-BASSOON ASSISTANT STAGE MANA('F.H 
Guy Hutchins Sam McKnight 

Breoord Altuic Foondat/on is a member of the 
American SVmphOOIl Orchem-a League 
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THE BREVARD MUSIC FOUNDATION, INCORPORATED 

The Brevard Music Center, home of Transylvania Music Camp, is sponsored 
by The Brevard Music Foundation, a non-profit educational foundation 
incorporated under a charter granted by the Stote of North Corolina. 

JAMES CHRISTIAN PFOHL 
Director 

JOHN D. EVERSMAN 
Businen Manager 

BOARD OF TRUSTEES 

Mrs. Henry N. Corrier, Honorary Chairman 
Brevard, N. C. 

Edmund O. Campbell, Choirmon 
Washington, D. C. 

H. H. Everett. Vice Choirmon 
Charlotte. N. C. 

Georoe E. Morse, Vice Chairman 
Asheville, N. C. 

Mrs. John H. Bateman, Vice Chairman 
Greenville, S. C. 

Edwin Allen 
Asheville, N. C . 

Mrs. Paul Allen 
Charlotte, N . C. 
Ed M. Andel'l;on 

Forest City, N. C. 

F. S. Best 
Brevard, N . C. 

M rs. Fronk O. Brown 
Hendersonville, N. C., ond 

Ft. lauderdale, Flo. 

Fronk G. Cor, 
Brevard, N. C. 

Mrs. Harold N. Cooledge 
Highlands, N. C., and 

Atlanta, Go. 

R. G. Deyton 
Winston-Solem, N. C. 

·· °Honorory Trustee 

Mrs. E. O. Bryant, Vice Chairman 
Brevard, N. C. 

Mrs. W . J . Kirk, Secretory 
Brevard, N. C. 

John O. Eversman, Treasurer 
Flat Rock, N. C. 

James Christian Pfohl, Director 
Charlolle, N. C. 

Mrs. Gordon Hones 
Winston-Solem, N. C. 

John W . Hanes 
Millbrook, N. Y. 
Harold O. Hynds 

Hendersonville, N. C. 

Dr. Thor Johnson 
Cincinnati, Ohio 

Mrs. Eugene List 
New York, N. Y. 

Stephen McCready 
Hendersonville, N. c., 

and Ocala, Fla. 

Mrs. W. N. Mitchell u • 
Indianapolis, Ind. 

Charles D. Owen, Jr. 
Swonnonoo, N. C. 

Mrs. R. Ross Parkhill 
Jacksonville, Flo. 

Rolph H. Ramsey, Jr. 
Brevard, N. C. 

James Paget Rudolph 
Atlanta, Go. 

Dr. Julius Soder 
Brevard, N. C. 

Mrs. William M. Searcy 
Thomasville, Go. 

F. Brandon Smith, Jr. 
Anderson. S. C. 

Dr. Edwin R. Walker 
Charlotte, N. C. 

Mrs. J. Prince Webster 
Atlanta, Go. 
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Every year more people J)lIY 

RQA ~~,TQR @~]D 
than allY olher te~evitiion 

* 

Visi t You r RCA Vi c to r Dealer T oday 

* 

SOUTHERN RADIO CORPORATION 

RCA Victor Distrib uto r 

CHARLOTTE, NORTH CAROLINA 

------ - - - - ----_. ----------
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