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MRS. HENRY ALVAH STRONG 

Ardent friend of American Youth 
Trustee of Brevard Music Foundation 

Enthusiastic Advoc:m- of the Christian Principle of Sharing 
"It is more: blessed to give than to receive." 

[n graceful appreciation of her unfailing encouragement and generOlls 
benefactions to 

TRANSYLVANIA 

the Festival Program of 1950 is affectionately dedicated to her memory. 
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THE BREVARD 
MUSIC FESTIVAL ASSOCKATION 

presents 

THE FESTIVAL ORCHESTRA 
AND 

CHORUS 

* 
dOlllcs Cht'i..sli.an Pfohl 

dlU\ 

Eugene List, Piani.!;t 

Julinn Pah'ick, Bm·i.lone 

Not'lllun Heyde, Sopt'OHO 

Ma.t'qQl'et TllllCnemann, COI\trolto 

Paul l\Jako\l5ky , Violi.n.i.st 

W illia.m Hess, T enot' 

* 
AUGUST 

11, 12, 13 - 18, 19, 20 

1950 

Summer Theatre Auditorium 
TRANSYLVANIA MUSIC CAMP 

BREVARD, NORTH CAROLINA 
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FOREWORD 

The Brevard Music Festival claims as its heritage the traditions of 
the music festivals held over a period of many years on the Continent of 
Europe, and more recently in the United States. The events of its first 
season, the 1946 Festival, were in this tradition, and were so successful 
that the programs have been enhrged to :t season of twO weeks. 

The Brevard Music Festival Association is a non-profit civic cor­
poration operated by elected officers. It provides a most unusual oppor­
tunity for cooperation and friendship between the group of artist 
musicians who present the programs and a still larger group of music 
lovers who hear them. The association is most appreciative of the in­
terest and help of its many friends in Brevard and the surrounding terri­
tory. Built upon such a foundation, the future of the Festival is assured. 
Its directors see it not only as a source of enduring vacation pleasure for 
all music lovers who can journey to Brevard, but also as a force in the 
development of the musical taste, appreciation, and creative activity of 
those who live in Western Nonh Carolina and throughom the COUntry. 

The Brevard Music Fesival Association welcomes you to the Fifth 
Annual Brevard Music Festival and invites you to enjoy the beauty of the 
mountains, the hospitality of Brevard, and the inspiration of the pro­
gram planned for the 1950 seasoo. 
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THE BREVARD MUSIC FOUNDATION 

The Brevard Music Foundation, incorporu~ 1947, is young in 
years, but it is not without a background of experience. It shares the 
heritage of the other non-profit civic associations which have been Ot­

ganized throughout the United Srates for the purpose of preserving the 
best of our musical inheritance, adding to it, enriching it, making it 
available ro average citizens. It is unique in its twO programs, the 
Music Camp program, with its emphasis on finding and developing the 
musical talent of youth, and 'he Festival program, with irs emphasis on 
inspiration for people of all ages. It is a movement from the people of 
a Southern community with an inspired and inspiring leadership, in its 
bendactors, its trustees, and irs Music Direcror. 

* 
TRUSTEES OF THE BREVARD MUSIC FOUNDATION 

1949 • 1950 

MRS. HI!NIlY N. CARJI,IER, Chilirmtln 

DR. CHARLBS L. NEWLAND, Vice-ClMi,man 

MRs. WILLIAM } . KIRK, S'fftt4ry 

MR. F. S. BIiST, TrlIiIlU," . 

Brevard, N. C. 

Brevard, N. C. 

Brevard, N. C. 

Brevard, N . C. 

MR. JAMES CHRISTIAl'i PFOHL, Mill;' Dirt (/or, C4mp Director 

MR. EDMUND D. CAMPBELL 

MR. FRANK G. CARR. 

MRS. HAROLD N. COOLEDGE 

MRS. T. HOLT HAYWOOIl 

DR. THOR JOHNSON 

DR. H AMILTON W. MCKAY 

MR. RALPH H. RAMSHY, JR. 

MR. JAMES PAGBT RUDOLPH 

DR. JULIUS SADER 

MR. HARRY H. STlIAUS 
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Davidson, N. C. 

ArlinglOn, Va. 

Brevard, N. C. 

Adanta, G~ . 

\l(linSlon·Salem, N. C. 

Cincinn:lIi, O. 

Chariotte, N . C. 

Brevard, N. C. 

Adantl: , Ga. 

Brevard, N. C. 

Bihmore, N. C. 
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BREVARD MUSICAL FESTIVAL ASSOClA TION 

* 
OFFICERS AND DIRECTORS 

MRS. fR AN K G. CARR 

CHClL J. HILL 

F. S. BEST 

Rrmm':1" R. BOLT 

1.1.0\"1) S . BURHANS 

MRS. LEWIS P. HAMLIN 

CHAS. F. HIMES 

JERRY JEROME 

MRS. ARTHUR J. LOEB 

MRS. E RtC M . RAwLS 

CHARLES RUSSELL 

WALTER K. STRAUS 

MISS FRANCES WALKER 

MRS. SAMUEL BULLOCK, Honorary 

Pr~/idel1l 

Vfrc·PreJidelll 

·r rCIIJtl~er 
Sl'crettfry 
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PATRONS 

BREVARD, N, C. 

The Great Adan(ic & Pacific Te:\ Com­
pany 

Brevud Kiv-'anis Club 

Brevard Lions Club 

Mrs, ~muel A. BuJJod: 

Mr. &. Mrs. Henry N. Carrier 

FortnighTly Club 

Long's Drug SrOle 

Macfie Drug Store 

Dr. & Mrs. Julius Sader 

Mr. & Mu. ]. S. Silversteen 

Silverneen Ind\lscries 

The Transylvania Times 

Transylvania Trust ComP\lny 

Varner'. Drug Store 

Mrs. Elizabeth O"Neil Verner 

ASHEVILLE, N. C. 

Mr. 3: Mrs. H.rry H. Straus 
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CHARLOTTE, N. C. 

Dr. & Mt$. Hamilton W. McKa\' 
Katherine & Hamilton McKay, Jr. 
Mr. Cyril Smith 

HARTSVILLJi, S. C. 

Mr. & Mrs. f!d p r H . Law[Un 

HENDERSONVILLE, N. C. 

MoJ~nd-Dtys(ble Corporation 

State Trust Company 

PISGAH FOREST, N. C. 

Carr Lumber Comp3ny 
Champagne Paper Division 
Emsra P:tpcr Corporation 
Endless Belt Corporation 

NEW ORLEANS, LA. 

Mr. 3: Mrs. Fred N. Ogden 

CAPE EL1ZABElH, MAINE 

Mrs. Guy P. Gannett 
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BUSINESS PATRONS 

The Great Adantic & Pacific Te.1 Company, Brevard, N. C. 

Can Lumber Company, Pisgah Fore5t, N. C. 

Champagne Paper Division, Pisgah Forest, N. C. 

Ecusta Paper Corporation, Pisgah Fore5t, N. C. 

Endleu Belt Corporation, Pisgah Forest, N. C. 

Long's Drug Store, Brevard, N. C. 

Maclie Drug Store, Brevard, N. C. 

Moland·Dr}·sdale Corpornio!l, HenJenonville, N. C. 

Silventeen Indusuies 

State Trust Company, Hendersonville, N. C. 

The TClinsylvania Times, Brevard, N. C. 

Transylvania Tcu$t Company, Brevard, N. C. 

Varner's Drug Store, Brevard, N. C. 
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1950 BREVARD MUSIC FESTIVAL 

SPONSORS 

BR.EVARD, N . C. 

Austin's Studio 

B '" B Feed '" Seed Company 
Belk', Deparrmc:nt Store: 

Mr. '" Mrs. Raymond F. Bennttt 

Mr. &: Mrs. f . S. BeSI 

Mr. '" Mrs. Robert R. Boll 

Brevard Elks Club 

Brevard Insurancc Agcncy 

Brevard Jayc~s 

Brevard j .yccnts 

Brevard Laundry &. Coal Company 

Brevlord Lumber Company 

Brcnrd Music Lovcr's Club 

Brevard Roury Club 

Dr. '" Ml$. Earle O. Bryant 

Busine5S '" Professional Women's Club 

u mp llIabee 

Mr. '" Mrs. Funk G. Carr 
Cash & Carry Super Market 

<:users' '" 10 unt Store 
Citizens Telephone Co. 

O eroson '" Co-Ed Tht1llllts 

Mr. &. Mrs. R. F. Colwell 

The Darlington Inn 

Mr. '" Mrs. Robcn S. Deyton 

Miss Nathalie Dotterer 

Dud,,. .. orch Motoc Company 

Rev. Georse Brinkmann Ehlhatdt 

EI«lric Service 

f ou nighdy Oub 

Fricks Motor Company 

Gallow.}"s Cafe 

Mr. at Mrs. E. B. Garrett 
Gay Valley Camp 

Mr. &: Mrs. Charles GIU tner 

Goodwill Motor Company 

Dr. &: Mn. C. J. Goodwin 

Mr . .$(. Mrs. Lewis P. Hamlin 
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H. yes MI)(()I Company 

Mr . .$(. Mn. M. L. Henos 

Mr . .$(. Mrs. Ce<-iI J. Hill 

F. H. Holden Mill Works 

Mr . .$(. Mrs. Jerry Jerome 

Mr. &. Mrs. J. B. JontS 

Mr. '" Mrs. Will iam). Kirk 

Mr. &. Mrs. Anhue J. Loeb 

Mathacnian Club 

Mr. &. Mrs. R. E. Matthews 

McCr.ry Auto Service 

Mr. & Mrs. W. M. Mtllon 

Miey"s Laundry 

Mitchtll Motor Company 

Dr. & Mrs. Charles L. Newland 

Misses Mary J.ne and JoanDt Ne"land 

Osborne Simpson Funer.l Home 
Par5OQ's 

Patttr5OQ's 

Mr. Alvin J. p. tttrson 

Mr. &. Mrs. C. Y. Patton 

Pearlman's Railroad Salv.ge Co. 
Pisph Candy Company 

Poole's Men Shop 

Pressley & Osborne 

Mr. &. Mts. RAlph R..msey 

Mary Ann & Haywood Ramsey 
Reid Furniture Co. 
Dr. & Mrs. E. 0 , Roland 

Rose's ~-10-2~ Cent Srore 

Schulm. n's Dtpanmetlt S lOtt 

Smathers ManufaCtU ring Company 

ReT. & Mts. John D. Smith 

Southern Dairies 

Mr. 3: Mrs. W:a!tt r K . Straus 

Dr. '" Mrs. R. L. Suiclcu 

Mrs. Rowena Summey 

W ard's Ne",", Stand 

The Wednesday Club 
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BREVARD, N. C. 

WCilern "1,110 "ssociate Srore 

" . W . Wheeler &; Son, Inc. 

Whileway Cleaners 

Dr. & Mrs. J. F. Zachary 

"SHEVILLE, N. C. 

l}i1rmore Dairies 

Mr. & Mrs. Paul R. Hty~1 

Miss Louise Hughnon 

The Man Slorc 

Mr. Jamff G. K. McClure 

Mrs. George E. Morse 

Mr. & Mrs. Stuart Nyc 

Mr. Verne Rhoades, Jr . 

Dr. T. C. Smith DHIS Company 

Smoky Mounlain Trailwa)" 

Mr. & Mrs. Harry H . S tI·~us, Jr. 

Mr. Warden McK~ Wilson 

"RLINGTON, V". 

Mr. &; Mu . Edmund D. Campbell 

( H"RLOlTE. N . C. 

Orod t Music Company 

TIle Charlom Symphony Socicty 

CHARLESTON, S. C. 

Miss "ddie M. Ho .... ell 

CHATr"NOQG". TENN. 

Camer Lupron 

CHIC"GO, ILL. 

Miu Beulah Zachary 

DAVIDSON, N . C. 
Mr. &; Mrs. James Chri11ian Pfohl 

SPONSORS 
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GAFFNEY, S. C. 

Mr. &; Mrs. C. T. Sei tz 

GREENVillE, S. C. 

Mr. &; Mrs. John H. Barcman 

Mr. &; MIS. B. F. Geer 

Mrs. Florencc G. Marsh 

Mr5. L. O. Panerson 

Mr. &; Mrs. Rober! I. W OQ(hide 

HIGHLANDS, N . C. 

Mrs. Harold N. Cooledge 

L"KE TOX"W"Y, N. C. 

Mr. &; Mrs. Carl T. Moill 

MOUNT "IRY. N. C. 

Mr. & Mrs. Hugh L. Merrill 

NEW YORK, N. Y. 

Mr. aDd Mrs. Robere Noble Hill III 

PISG"H FOREST, N. C. 

Pis/{"h Builder', Supply, Inl'Orpof'oueJ 

ROCK HILL, S. C. 

Mrs. Talbot Pmick 

S"NFORD. N. C. 

Mr. & Mrs. Roben E. Pomeranz 

W"YNESVILLE, N. C. 

Mrs. Frieda Knopf 

WINSTON·SM.EM, N. C. 

Mrs. T . Holr Hay ... vod 

Bi$hop &; Mrs. J. Kenneth Pfohl 
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THE FIFTH ANNUAL 

BREVARD MUSIC FESTIVAL 

JAMES CHR1SnAN PFOHL, Condllctor and Millie Dirutor 

* 
FEST! V AL ORCHESTRA 

VIOLINS 

Robert Harrison 
concertmaster 

Achille DiRusso 
auilla1/t COllccrtmaster 

Melvin Sipe 
prillcip{ll of secoud vialim 

John Scroser 

James Brightwell 

Paul Cheatham 

N;mcy Cirillo 

May Jo DeNardo Ford 

Dorothy Gcnussa 

Irving Ginbcrg 

Shirley Ann Givens 

Ed Goetzmann 

Natasha Gudkov 

Anna Harrison 

Winston Hole 

Doris Lefler 

Verna McIntyre 

Cl1:lfles McNeill 

Grace Moore 

Raymond Page 

Ruth Dabney Smith 

Lida RobertS Tooe 

Ah'in \Vynne 

Christo Yanculeff 
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VIOLAS 

William B:lgwell, prillcipal 

Mary Anne Ashe 

Ann Doane 

C. D. Kutchinski 

Mary A. Lane 

Shelley Mcintyre 

Doris Miller 

D. L. Scappucci 

CELLOS 

Heinrich J oachim, prillcipal 

Richard Mcintyre 

Marian Beers 

Elizabeth Krebbs 

I\bdclcine Milner 

Alice Pappas 

Alan Taylor 

BASSES 

Rocco Litolf, principal 
Virginia Bryan 
Jane Ann Hicks 
H:ur ict McFadden 
Roger Scott 
Alice Seitz 

John Wigham 
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HARP 
Jane Buhy 

FLUTES 
Warren Lilde 
Charles DeLaney 
Ballm:. Nickles 

PICCOLO 

Ch~rles Debner 

OBOES 

John Mack 
Williilrn RoumilJal 
Frilnk West 

ENGLISH HORN 
Frank West 

CLARINETS 

Ignatius Genussa 
Willis Coggins 
Alhn H. Done 
Z. N . Holler, Jr. 

BASS CLARINET 

Z. N. Holler, Jr. 

BASSOONS 

Raymond Ojeda 
Virginia Ojeda 
Maxine Sutherland 

CONTRA BASSOON 
Carlyle Charles 

FRENCH HORNS 

Pinson Bobo 
Wilder McD:lniel 
Joseph BcJlisimo 
Mildred Hine 
Roberr Ricks 

Ii 

TRUMPETS 

Wilfred Roberts 

Grier Williams 

Emerson Head 

O:wid Pb ff 

TROMBONES 

Lucy Tade 

Paul Bryan 

Ernest N. Glover 

Bcon}, Semple Glover 

TUBA 

Orin Parton 

TYMPANI 

B. L. W atkins, Jr. 

BATIERY 

B. L W atkins, Jr. 

Ralph RobertS 

Sl m Bucholu. 

CELESTE AND PIANO 

Alfred Neum:mn 

LIBRARIAN 

Vitgini:l Bryan 

ASSISTANT LIBRARIAN 

Alfred NClIm:mn 
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CHORUS PERSONNEL 

LIlSTER McCOY, Condllctor 

SOPRANOS 

Ruth Archer 

Mrs. A. S. Bouhuys 

Be[$)' Bowman 

Mrs. James Brennan 

Mrs. Earle Bryant 

Margaret Garret! 

Mitzi Green 

Martha Heyge! 

Mrs. P. R. Heygel 

Mrs. Verne Hill 

Barbara Holler 

Patricia Hurst 

Beverly Jusdce 

Dawn Lantzius 

Beverly Lingo 

Shirley Lowe 

H arriet McFadden 

Mrs. Henry F. MacF:ldyen 

Cymhia Mathews 

Joonne N ewbnd 

Nelle Parsons 

Beryl Robens 

Deborah Ruhle 

J:m Saxon 

Mrs. H oward Schmidt 

Joye Siroky 

S:tllr lou Smith 

Alma Spicer 

Mrs. J. C. Spooner 

M;l.t}' Wall Stanford 

Mary Wilder 
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ALTOS 

Bill Aiken 

Mary Charles Alex:mder 

Mrs. Frank Barch 

Margaret Barron 

Mrs. Allan H. Bone 

Sara Crew Boyce 

Blair Bunting 

Dino Colburn 

Mrs. Angus Cox 

Judith Crump 

Margaret Ensley 

Jean Fleming 

Marion Hancock 

Jo Ann Haynes 

Mrs. Cecil Hill 
Mildred Hine 

Eleanora Hunt 

Diane Huntley 

Ethel Jolliff 

Roberta Jones 

Mrs. Frank Kilpatrick 

Carolyn Kizer 

Mrs. Bruce Livengood 

Jane McIntire 

Cymhia Mendenhall 
Eleanor Pollard 
Virginia Price 
Anne Rhoade3 
Frances Russell 
Mrs. Erwin Schranz 
Marilyn Slade 
Harriet Stewman 
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TENORS 

Albert Bridgman 

Edward Coffin 

Jobn L. Connee 

Claude De Bruhl 

Alfred Newnann 

William Rhoades 

Bill Robinson 

Carl Sims 

ChaLles Sklar 

Harry F. T:lylor 

Charles Tennant 

Russell Wooden 

BASS 

TIlOrnas Are 

Gene Arnold 

James Davie 

William H. Deihl 

* 

Richard Ford 

Sam Fox 

Thornw~ll Frick 

John S. Gittings, Jr. 

Melvin Gardner 

Jam~s Headlee 

Charles Isley 

Charles Jolliff 

John Lamzius 

Herman Lineberger 

Bruce Livengood 

William Lofquist 

Huherr McCready 

Robert Murray 

Harry Myrick 

David Pfaff 

Swan Plummer 

Robert Pollard 

Verne Rhoades 

Dick Trevarthen 

The Festival Chorus is m:lde up of groups of people from the 

Transylvania Music Camp, Brevard, and Asheville. The appreciation of 

the Festiv:li Board is expressed to these musicians who have so willingly 

given of [heir time and eHon to make these performances outstanding 

musical experiences. 
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THE BREVARD MUSIC FESTIVAL 
---------------------------------

FRIDAY, AUGUST 11, 8:1S p. m. 

EUGeNI! LIST, Piani-ll 

THE FESTIVAL SYMPHONY ORCHESTltA 

JAMES CHRISTIAN PFOHL, Condltt:#or 

KASALI!VSKY, DMITRI Overture to "Colas Breugnon" 

RACHMANINOFF Concert, No.2 in C minor, Opus 18 

Moderato 

Ad.gio sostenulo 

Allegro schcrl.ando 

MR. LIST 

Imermi$Sion 

TSQlAIKOVSKY Sympbony No.4 in F minor, Opus 36 

And:l.Ole sosrcoUlO; Modcnro coo anima in movimenlO di \'a ls~ 

Aodaorino io modo di caozooa 

Scherzo: Piu iato 05tioaro; AUegro 

Finale: Allegro coo fuoco 
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THE BREVARD MUSIC FESTIVAL 

K ABAlEVSKY, DMITRI 

PROGRAM NOTES 

by 

HAJUtY F. TAYLOR 

Ovenurc to "Colas Breugnon" 

This All-Russian program gives us a fine opportunity to hear some 
of the best music from that great coumry. 

Although not as well-known in America as his compatriots-Shosta­
kovich, Prokofieff, or Khatchawurian-Kabalevsky is highly regarded in 
the Sov iet. His Pinno COllce,to ill G mino, and his S'ymphony No.2, as 
well as this overture, are appearing on programs over the world, and 
severnl of his film scores are being heard with some of the better Soviet 
morion pictures. 

The opera Colas Breugnon: The Master 0/ Clemency, which he wrote 
10 1938, is based on Romain Rolland's "Colas Breugnon". It is regarded 
as a m:lStcrpi("ce by mlny Soviet Critics. The story is criticized by 
many but everyone likes the music. As h r as is known, the opera has 
nOt been performed in America but the Overtflre has gained the favor of 
American Symphony orchestras. 

R ACHMANI NOFF Concerco No.2 in C minor, Opus 18 

At the close of the nineteenth century Rachmaninoff, along with 
other upper-class Russians, was the victim of pessimism and lethargy. 
The composer himself admiuoo that he was cured of his apathy and brought 
back (Q a creative frame of mind by Dr. N. Dahl, who was one of the" 
pioneers in the field of aura.suggestion. This concerto is dedicated to 

him. 

Some of the gloominess and the solemnity of his innermost moods 
arc app:lfent in the concerto. The romamic temperament, however, 
which gives to a mournful melodic line a rich, sensuous harmo:lY md 
colorful orchestral background, is often apparent, particularly in the 
adagio movement. 
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Rachmaninoff followed the style of Tschaikovsky, Liszr, and Chopin. 
He did nOt strive for "modern isms" but rather to express the tcue Rus­
sian tradition. Melody was his first thought and the harmonic treatment 
had to be that which beSt suited the melody. "1 compose music be<ause 
I must give expression to my feelings," he said, and his whole personality 
is evident in his music. 

T SCHAIKOVSKY Symphony No.4 in F minor, Opus 36 

This symphony was written during one of the most difficult periods 
of Tschai kovsky's life. He had been teaching at the Conservatory, and 
one of his pupils had fallen in love with him. He tried to show her his 
tempernment: moros~, iII-tempered, neurotic, but she was determined to 
be Mrs. Tschaikovsky. They were married, but in a few weeks Tsehai­
kovsky fled, am:mpted suicide and for some time he bordered on insanity. 

Many books have been published discussing at length Tschaikovsky"s 
temperament and activities. Perhaps of more signi ficance to his life than 
the curious marriage was his amazing friendship with Mme. von Meek. 
She was his inspiration and help th roughout many years, even though 
their "romance" was purely platonic; as they never even met one another 
face to face. Tscha ikovsky called this symphony "Our symphony" :lnd 
dedicated it to her. To her he frankly avowed th:lt the Symphony W:lS 
rrogramm~tic and, at her insistence, wrote out a detailed ana lysis, from 
which rhe following is qUOted: 

"The Introduction is the kernel of the entire Symphony. TIlis is 
Fate, the sombre power which prevents the desire for happiness from 
re:lching its goal.. a force which, like the sword of Damocies, hangs 
perpetually over our heads. This force is inescapable and invincible. 
There is no other course but to submit and inwardly lament. 

"The feeling of depression and hopelessness grows stronger and 
stronger. Would it not be better to rurn away from reality and lull one's 
self in dreams? 0 joy! A sweet and tender dream enfolds me. A serene 
;llld radiant presence leads me on. Deeper and deeper the soul is sunk in 
dreams. All that was dark and joyless is forgotten. 

"No-these are but dreams: roughly we are awakened by Fate. Thus 
we see that life is only an everlasting alternation of sombre reality and 
fugitive dreams of happiness. Something like this is the program of the 
firsr movement. 
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"The ~cond movement shows suffering in another stage. Ie is a 
feeling of melancholy such as fills one when siuing alone at home, ex­
hausted by work; the book has slipped from one's hand; a swarm of 
memories fills the mind. How sad to think that so much has been, so 
much is gone! And yet it is sweet to think of the days of one's youth. 
We regret the past, yet we have neither the cournge nor the desire to 

bf."gin life anew. We are weary of existence, We would fain rest awhile, 
recalling happy hours when our young blood pulsed warm through our 
l'eins and life brought satisfaction. We remember irreparable loss. But 
these things are far away. It is sad, yet sweet, to lose ourselves in the past. 

"No definite feelings find expression in the third movement. These 
are capricious arabesques, intangible figures which flit through the fancy 
as if one had drunk wine and were exhilarated, The mood is neither sad 
nor joyful. We think of nothing, but give free rein to the fancy , which 
humors itself in evolving the most singular patterns, Suddenly there 
:;. rises the memory of a drunken peasant and a rib:1ld song ., Military 
music passes in the distance. Such are the disconnected im:tges which 
flit through the brain as one sinks into slumber. They have nothing to 
do with reality; they are incomprehensible, bizarre, fragmentary. 

"Fourth movement. If you can find no pleasures in yourself, look 
about you. Mix with the people. Ob~rve that the multitude under­
stands how to be merry, how to surrender itself to gayety. A popular 
festil'al is depicted. Scarcely have you forgorten yourself in contempla· 
tion of the joy of others, when unwearying Fate again announces its pres­
ence. But the multitude pays no heed to you. It does not even spare 
rou a glance, nor note th~t you arc lonely and sad. How merry they all 
arc! And do you still say that the world is steeped in grief? Nay, there 
is such a thing as joy-simple, vigorous, primitive joy. Rejoice in the 
happiness of others, and it will still be possible for yOll to live. 

"J c~n tell you no more, dear friend. :lbom the symphony." 
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THE BREVARD MUSIC FESTIVAL 

SATURDAY, AUGUST 12, 8:15 P, m. 

JULIAN PATRICK, BariJotle 

THE FESTIVAL SYMPHONY ORCHESTRA 

JAMES CHRISTIAN PFOHL, C Ol/dIlC/Of 

BERLIOZ Overture to "Beatrice and Benedict"" 

MOZART Donne mit' , b f:H i;' :l r:mri, from "Cosi fan Tune'" 

VERDI bgo's Crooo, from "Otello" 

MR. PATRICK 

STRAUSS, RICHARD Tone Poem, ""Don JU:ln," Opus 20 

BARRIOR, SAMUEL 

RAVEL 

Chanson Romanesque 
Chanson Epique 
Chanson a boice 

RACHMANINOFF 

FOURDRAIr-; 

GERSIIWIN 

lr: {~rmissio n 

MR. PATRICK 
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Adagio for Strings 

Don Quichotte a Dulcinee 

In the Silent Night 
Catnaval 

Suite from "Porgy and Bess" 
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BERLIOZ 

THE BREVARD MUSIC FESTIVAL 

PROGRAM NOTES 

by 
HARRY F. TAYLOR 

Overture to Beatrice and Benedict 

The one-act opera, "Beatrice and Benedict," was wrinen around 
Shakespeare's pby, "Much Ado About Nothing:' Berlioz utilized some 
of rhe burlesque scenes to make fun of his enemies and ro express his 
ideas concerning the fugue. TIle overture is classical, based upon twO 
themes from the opera. It is a lively piece, in which humor alternates 
with tenderness. 

Berlioz commented on the opem thus: "I promise there shall not be 
much Ado in the shape of noise in if .... People are finding out that I 
ha\'e melody ; that r can be gay- in fact, really comic; that I am nOt 
nois" which is rather obvious, since the heavy instruments a~ conspicu­
ous by their aOsence." 

MOZART Donne mie la fare a ranri, from "Cosi fan Tune" 

This op::,ra is not as popular as several omers by Mozart but it con· 
ains some of his mOSt charming music. The aria, sung by Graciano in 
the second act, is a tme "patter song," so effectively used by Gilbert and 
Sullivan in thei r light operas. 

"b<iits have such variations, permutations, con,binarions! 
TIl~t to hear the mournful tale of a lover's provoc:ltions, 
Well might m:1ke the cheek grow pale! 
Ch:lrming cte:ttmes, we adnre them! And thty know it, far roo well! 
E,; ry lhy we bow befof(' them, Nor against their pow'r rebel! 
Rl!t. alas, rheir ,'~ccill :uions, f1ucru~rions, Are enough to brea k the 

spell! 
Bravely soldiers may prOtect them, Sailors gu~rd the seas afar, 
Priests mly coun~e l and direct (hem, Lawvers argue :I t the bar­
Y"t the bdies' retr:lctions, abju r:lrions. Bam" artS of peace and war! 
T.O\'e1y forms ~nd charming faces! N:lture in her kindly plan, 
Dower'd them b\'ishlv with gr~ces, Ever since the world be,l:!an, 
Bm, ~bs. the hdies' 'al--benuions, hesitations, Mystify adoring man. 
\':!hen you t;llk of love's vexations, All my pity's for the man! 
Wh:lt with feminine eV:lsions, When yOll talk of love's vexations, 
All my pity's for the man! 
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VERDI Jago's Credo, from "OceJlo" 

Boito, the h alian poet, has, in a very skilful manner, condcrued the 
drama of Shakespeare, making it a model for a grand opera. In rhe second 
act of the opera lago sings his "Creed." Ir is a sinister, cynical unerance. 
He believes in a cruel God who has fashioned him in his own image. 
that the evil which he thinks fulfills his destiny, and that heaven is only 
a myth. Verdi has given a remarkable muskal ponrayal for this grim 
confession of faith. 

STRAUSS Tone Poem, "Don Juao", Opus 20 

The legendary character of Don Juan was originally broughr into 
literature by a Spanish monk who wrote under the name of Tirso de 
Molina. Many writers have told the srory but Strauss' rone poem is defi­
nitely patrerned after Nicholas Lenau's poem. Here he is an idealist, a 
thinker on a hunt for womanly ~rfcction. A biographer of Lcnau wrote: 
"My Don Juan is no hot·blooded man eternaUy pursuing womiln. It is 
the longing in him to find a woman who is to him incarnlHc womanhood, 
and (0 enjoy ill thc one, all (he women on earth, whom he cannot as 
individuals possess. Because he does not find her, although he reels from 
one to another. at last Disgust seizes hold of him. lind (his disgust is the 
Devil that fetches him." 

"Don Juan" is an early work of Strauss', having been wriuen when 
he was only twenty·four years of age, but it is one of his ocst. It J dinilcil' 
shows Wagner influence, as opposed ro th:n of Bmillns. StllKturalll'. the 
work is a fantasia, free in form, a form weU su iled to portray the many 
love affairs of the hero. The first of these is with a hide village maid. She 
does not interest Don Juan for long and the motive of dissatisfaction ap· 
pears. His next venture is with a countess. a widow who lives n C:l f Seville. 
Two themes are expressive of this ardent love affair. A lovely maid, in· 
nocenr and beauliful, is announced by an exquisite melody in rhe ~. 

The love song is interrupted by a theme expressing his restless spirk The 
four horns playa vigorous theme io unison. 

The developmeot section shows Strauss' consummate skill of or· 
chestration and use of counterpoint. A long sustained organ poim is in· 
terrupted by discords, and the various love themes return. There is a 
mounting climax followed by an eloquent pause. A final helpless sigh of 
resignation, expressed by a pianissimo chord, is pierced by a Itumpet call, 
which is perhaps the final sword thrust. 
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BARBER, SAMUEL Adagio for Suings 

Born in West Chesler. Pennsylvania, in 1910, Samuel Barber wrote 
his finc music at the age of seven. He emered d\e Curds Insti[Ute of Music 
when he was dlirtecn and was graduated there in 1932. He was awarded 
the Prix de Rome and for twO successive years was honored by bc.'ing the 

recipient of the Pulilz/:r !'rile for Music. He is a prolific composer, hav­
ing ",rinen many songs .lnd choral pieces, as well as chamber music and 
orchesual compositions. 

lbe Adagio lor SrrillgJ was composed. as the slow movement of a 
string quartet. It is dedicated "To my aunt and uncie, Louise and Sidney 
Homer." The key is B fiat minor and the meter changes from 4·2 to 5·2, 
6·2 and 3·2. lr is based on a ~ing le lyric subje<:t with c:monic treatment. 
The composition W;lS signally recognized when Toscanini played it during 
a South American [Our, the only composition by an American [0 be so 
honored. 

RAVEL Don Quichone a Dulcincc 

The three songs in this group were inspired by the Don Quixote leg· 
end. The)' demand very sensitive treatment and arc most expressive. 

RACHMANINOFF In the Silent Night 

This very fine progmm song is a cry of longing for one who has 
departed. 

FOURDRAIN Carnaval 

The gay, spirited mood of this modern French song well expresses 
the Guniv:.l spirit. 

GERSHWIN Suite ftom "Porgy and Bess" 

George Gershwin's compositions are among the most popular modern 
American numbers. His Negro folk opera "Porgy and Bess" had a long run 
when it was first presented in New York and numbers from it appear on 
m~nr programs. The original "Porgy", Todd Duncan, is appearing cur· 
rendy on Broadw:.y in "l.OSt in the Stars", and "Bess", Anne Brown, is 
m~rricd to a Norwegian and is appearing in opera there. 

The selection being played is caUed a symphonic picture and is an 
:l.rr;\ngemenr from the original score by Russell Bennen. Many familiar 
melodies are h(';lrd, such as "Summertime", "I got plenty of nurtin' ", 
"Bess, you is my woman now", "A Woman is a Sometime Thing". 
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THE BREVARD MUSIC FESTIVAL 

SUNDAY, AUGUST 1;,4:00 p.m. 

NORMA HEYDE, Soprano 

MARGARET THUENEMANN, ConlraJlo 

WOMEN'S CHORUS 

LESTER McCOY, Conductor 

THE FESTIVAL SYMPHONY ORCHESTRA 

J AMES CHRISTIAN PFOHL, Conduclor 

WAGNER . Overture to ''Tannhauser'' and "Venusberg Music" 

ScHUMANN Symphony No.4 in D minor, Opw 120 

Ziemlich iangsam (Rather slow); Lebhaft (Lively) 

Romanze: Ziemlich langsam ( Rather slow) 

Scherzo: Lebh:lft (Lively); Trio 

Finale : Langsam (Slow); Lebhaft ( Lively) 

ImcrmissioD 

DEBUSSY The Blessed Darnozel 

M ISS HEYDE, MISS THUENEMANN ANI} WOMEN 'S CHORUS 

ENESCO, GEORGES Roumanian Rhapsody No. I in A major, Opus 11 
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WAGNER 

THE BREVARD MUSIC FESTIVAL 

PROGRAM NOTES 

by 

HARRY F. TAYLOR 

Overture to Tannhauser and Venusberg Music 

This is an ov~nure which is uuly an introduction to the ~ntir~ Story 

to follow. Themes which are heard in the opera are ingeniously wov~n 

together in this most appealing work. At first w~ hear the "churchly 
harmonies" of the "Pilgrim's Chorus". This melody is known as the 

"motive of faith". The "motive of contrition' is followed by th~ "motiv~ 

of rejoicing", which is expressed by a series of broken triplets in the violins 

The "churchly harmonies" return and presently the orchestra an­

nounc~s the Venusburg revelries. Tannahuser's Ode to the goddess Venus 

is heard, as well as th~ seductiv~ music of Venus' appeal. The Pilgrims' 

chant breaks through this music and the "motive of salvation" triumphs. 

SCHUMANN Symphony No.4 in D minor, Opus 120 

Although published after the Symphonies in C and E flat. this sym­

phony was composed before them. It is number four only in date of pub­
lication, It was Schumann's plan to writ~ the symphony in one movement 

and, although parts are liSted, Schumann insisted that it be played without 

pause, The movem~ntS are actually linked together through recurring 

th~mes. By this relating of the movements, Schumann, to a cenain ex­

tent, foreshadowed the cyclic form of the symphony, which is so appar~nt 
in Cesar Franck's great symphony. 

The entire symphony is probably the most enjoyable of Schumann's 

four. Certainly th~ romantic spirit of th~ rniddl~ movem~nts has not been 
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surpassed as an expression of g~ntle. dreamy melancholy :md the trio of 

the Scherzo is truly baunting music, 

DEBUSSY The Blessed Damozel 

Lyric Poem (or women's voices and orchestra adapted 10 the poem of 

Dante Gabriel Rossetti by Frank Oamrosch 

At the age of twenty-two Debussy won the Prix de Rome, While in 

Rome he wrote the exquisite music for 'The Blessed Darnozd: ' The mystic 

imagery of Rossetti's poem naturally attracted Debussy, The poem, in 

turn, was inspired by Poe's "The Raven," Poe "had done the utmost jt WaJ 

possible lO do with the grief of the lover on earth" and Rossetti deter­

mined "to rever~ the conditions and give utterance to the }'carniogs of 

the loved ones in Heaven", 

The blessed damozel leaned OUt 
From the gold bu of Heaven; 
Her eyes were deeper than the depth 
Of waters sdU'd at even; 
She had three lilies in her hand, 
And the Stars in her hair were seven. 

Her robe, uRgin from clasp to hem, 
No wrought flowers did adorn, 
Bur a white rose of Mary's gift 
For service meetly worn; 
Her hair, that lay along her back, 
Was yellow like ripe- corn. 

Heard hardJy, some of her new friends 
Amid their loving games 
Spake evermore among themselves 
Their virginal chaste names; 
And the souls, mounting up to God 
Went by her like thin flames, 
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And still sh~ bowed ~1l, and stooped 
Out of th~ circling charm; 
Until h~r bosom must bav~ mad~ 
Th~ bar she leaned on warm, 
And the lilies lay a5 if deep 
Along her bended arm. 

The sun was gone now; the CUlled moon 
Was like a feather 
Fluttering far down the gulf; and now 
Sh~ spoke tbro' th~ still weather: 
H~r voic~ was like the voice tb~ starS 

Had, when they sang together. 

"I wish rhu h~ were corne to me, 
For he will come; 
Hav~ I not prayed in heaven? on ~arth, 0 Lord, 
o Lord, has he nOt prayed? 
Are not {WO prayers a perfect strength? 
And shall I feel afraid? 

"When round his head the autenle dings. 
And h~ is dothed in white. 
I will fake his hand and go with him 
To the deep wells of light; 
We will slep down as to a stream, 
And Imhe there in God's sight. 

"We two will lie in the shadow 
Of that living, mystic tree, 
Within whose ~et growth the Dove 
Is sometimes f~1r to ~. 
While cv'ry leaf that his plumes touch 
Saith His name audibly. 

'"We twO will seek tbe groves 
Where the Lady Mary is. 
Wilh her five handmaid~ns, whose names 
Are five sweet symphonies, 
Cecily, Ge:rnude. Magdalen, 
Marptt .nd Rosalys. 
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"He shall fear, haply, and be dumb: 
And then will I lay my cheek 
To his, and lell about OUI love, 
NO[ ooce abashed or weak: 
And the dear MO[her will approve 
My pride, and let me speak. 

"Herself shall bring us, hand in hand, 
To Him round whom all souls 
Kned, the clear-ranged, unnumbered heads 
Bowed with their aureoles: 
And angels meeting us shall sing 
To their citherns and citoles. 

"And there will I ask of Christ the Lord 
Thus much for him and me: 
Only to live as once on earth 
With love, and only to be, 
As then a while, for ever now 
Together, I and he." 

She gazed and listened, and then said, 
Less sad of speech than mild, 
"A ll Ihis is when he comes." She ceased. 
The light rhrilled towards her, filled 
With angds in Strong level flight. 
Her eyes prayed, and she smil'd. 
But soon their p:tth W:t$ vague in distant spheres: 
And rhen she CISI her arms along the golden oorriers. 
And laid her face between her hands 
And wept. 

ENESCO, GEORGES Roumanian Rhapsody No.1 in A major, 
Opus 11 

In Enesco, Roumania was recognized for ils serious music. II hn 

had a rich backgtound of folk songs and dances and Enesco makes fine 

use of rhem in his compositions. This music shows Inces of Indian 

and Egyptian folk songs. There is the Orienlal sensuousness, mingled wirh 
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the warmth and animation of the Ladn sources. 

The main theme of the RI;apJod, is a popular drinking song. Four 

other melodies appear, succeeding one another with growing excitement 

and suggestions of revelry. 
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THE BREVARD MUSIC FESnV AL 

FlI.lDAY, AUGUST 18, 8: IS p.m. 

THB FBSTIVAL SThIPHONY ORCHESTRA 

JAMES CHRISTIAN PFOHL, ConJllclor 

MOZART Ov~rrur~ [Q "II Seraglio" 

BEETHOVEN . Symphony No.3 in E flat major, Opus SS ("Eeoka") 

Allegro can brio 

Marcia fun ebre: Adagio assai 

Scherzo : Allegro vivace 

Finale: Allegro malta 

Intermission 

MOUSSORGSKy-Pictures at an Exhibition 

Promenade. The Gnome. Old Castl~. Tuileries. 

Bydlo (Polish Oxcart). Ballet of Chicks in Their Shells. 

Samuel Goldenberg and Schmuylc. Limoges: The Market Place. 

Catacombs (Con lDortuis in lingua mortua). 

The Hut on Fowl's Legs (Baba Jaga)-Witches' Revelry 

Th~ Great Gate at Kiev. 
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MOZART 

THE BREVARD MUSIC FESTIVAL 

PROGRAM NOTES 

by 

HARRY F. TAYLOR 

Overture to "11 Seraglio" 

The opera "The Abduction from the Harem" is not one of MOZIUC'S 
most popular operas ahhough it is sometimes in the repertoire of the 
leading opera companies. 

1be Emperor Joseph II ordered its performance in 1782 and it 
was received with great acclaim, The Overrure is filled with an idiom, 
known in Vienna as "Turkish music," Mozart, in discussing the Overture 
wrote, "It alternates betw~n fone and piano, the Turkish music being 
always (orte, modulated by changes of key, and I do not think anyone can 
go to sleep over it," 

BEETHOVEN Symphony No.3 in E flat major, Opus 5S 
("Eroica") 

With the writing of the Third Symphony Beethoven might be said 
to have reached maturity. "I am not satisfied," he said, "with my works 
up to the present time, From today I mean to take a new road." In 1817 
when he was asked which of his symphonies was his favorite (this was 
of course, before he had written the Ninth) he responded, "Eh! Eh! Why, 
the Ecoica," 

The piece is a kind of program music, It was undoubtedly written 
with Napoleon in mind and was originally dedicated to him, When 
Beethoven heard that Napoleon had proclaimed himself Emperor he tore 
the tide-page in half and threw it on the ground. Several explanations 
of the program have been made, some by celebrated musicians, such as 
Czerny, Berlioz, and Wagner, An see in it a characterization of a hero-­
not a conqueror-but one with noble attributes. 

Thete were many innovations in this symphony-the continuous 
and organic manner of connecting the second subject with the first, the 
introduction of episodes into the working-out, the extraordinary impor· 
:lnce of the Coda, the use of a third horn and no trombones, the title of 
"Scherzo" for the Third Movement, rather than Minuet. and the extending 
of this movement to make it on a level with the other parts, the use of dis­
sonant and daring harmonies, causing one critic to caU it a "dangerously 
immoral composition. .. 
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The force of the eo.titt piece is coocentrattd in the twO great cbotds 
u the opening. This is followed by a beautiful and dignified IU'St theme, 
surely the parmt of the first theme of the Brahms Sympbony in D, played 
by last yeu's Festival Otcbestra. The secood theme ContaiM fWO S«tions, 
the first merely a succession of phrases of tbrct: notes, repeated by the 
various instruments, and the S«OOd a passage of lively character. Mtet 

the second subject---one with equisite harmony-there are nine bars of 
discords of tremendous vitality. The "wodcing-Olu" in the second half of 
the movement and. the Coda. which is a definite, important section of the 
movement. show gttat ingenu"iry and individuaJiry. At ODe place dle hom 
gives out the chief subject in the chord of E flat wbile the violins ~ 
playing B flat aod A flat. This was absolutely wrong, acc~in8 to all 
rules of harmony of the time, yet it is perfectly rigbt and proper in this 
place. It is a great movement, worthy of a gttat mati. 

The Funeral March is built on a simple but tragic melody, hannonized 
in a wonderfully effective way. The Scbeno presents a complete tdicf 
to the March. It has been attributed to a soldier's song. The Trio is chief. 
ly in the hands of the homs, allowiog them opponuoiry for most humaQ 
expression. 

The Finale has solicited vuiow reactions ftOlJ]; its bearers. No one 
who allows it to produce "its own proper and intended effect" (Bee­
thoven's own expression) upon him can fail to recognize in it as "heroic" 
an expression as that expressed in the other movements. It is the vCJ}' 
apotheosis of the Hero. It oonsists of a set of variations, thus anticipating 
the method used in the vocal movements of tbe great Ninth Symphony. 
The chief air CORleS from Beethoven's own PI'OllUlhellJ music. The theme 
must have been a favorite of the composer as he used it fmlr times in 
~~~tions. " 

Some have criticized the inordinate length of the Symphony, its 
many intricacies of execution, and its difficulty of comprehffision. Bm for 
over a centul)' it has been one of the supreme faVOfi~ on srmphony 
orchestra programs. delighfing both the amareur and me mllsk~1 scholar. 

MOUSSORGSKY Pictures at ;:In Exhibition 

Soon after the death of die RussiaD painter, Victor Hartmann, .n ex­
hibition of his paintings was held. MoussotgKy, who was an intimale 
hiend of Hartmann's. resolved to set to music, in the form of a pilmo" 
suite, ten of the pictures, as a memorial nib\ue to his friend. 

''Promenade'' is a preface to the suite. '''Ibe composer here por. 
trays himself wallciog now right, now kit, now as an idle penon, now 
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urged to go near a picNre; at times his joyous ap~arance is dampened, he 
thinks in sadness of his dead friend," according to Stassoff, to whom the 
suit.:: is dedicared. The "Promenade" is repeated between the seCtions up 
to the fifth. 

'The Gnome." This represents a child's plaything, somewhat in the 
style of a Nutcracker in which the nut is inserted in the gnome's mouth. 
His awkw:ud movements are accompanied by savage shrieks. 

"Old Castle." The length of this section reflects Moussorsky's admira­
tion of this picture, which represents a medieval castle. before whose 
tOw~r a troubadour sings a plaintive song. 

"Tuileries." This picture represents a group of children having a dis­
pute ~fter their play. Ravel uses the high woodwinds to imitate the child­
ren's voices. 

"Bydlo-Polish Oxcart." Bydlo means cattle. A Polish oxam on its 
gi:mr wheels, is seen, the driver singing a folksong in the Aeolian mode, 

"Ballet of Chicks in Their Shells." Hartmann designed the costumes 
for a billet in which some of the boys and girls of the theatre school were 
dressed up as eggs. Thus we have ballet style of music for this section. 

"S.:lmueJ Goldenberg and Sclunuyle." This is a picture of twO Polish 
Jews, one rich, onc poor, drawn from life. It is one of the most amusing 
caricatures in music. Moussorsky's great power of describing in music 
wlmr he observed is well portrayed in this unique composition. 

"Limoges: The Market Place." Moussorsky wrote the following in 
the margin of the score of this section: "Great news! Monsieur de Puis­
~~ ngcout h~s just recovered his cow. The Fugitive. But the good gossips 
oC Limoges :lIe not rotally agreed abour this, because Mme. de Remboursac 
has just acquired a beautiful new Set of teeth, whereas Monsieur de Panta 
Pant:lieoll's nose. which is in the way, remains the color of a peony." All 
this of course, is meant to suggest peasant chatter. 

"C1tacombs," TIle Pari.~ catacombs by lantern light were depicted by 
Hartmann in this painting. The section is subtitled "Con mOInlis in lingu~ 
mortu~," ~nd probably reflected Moussorgsky's antipathy (or the study of 
a d~ul. bngl1age. It is a derhythmed transformation of the "Promenade" 
theme, 

'The Hut on Fowl's Legs (Baba Jaga)-Witches' Revelry." This 
picture showed a clock appearing in the fantastic guise of the hut of the 
witdl Baba Jaga. The hut stands on the legs of fowls. 

'The Great Gate at Kiev." A proposed gate for the city of Kiev was 
dr:twn by Hartmann. It was conceived in the massive old Russian style 
;;od the music gives us this feeling of stability and strength, 
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THE BREVARD MUSIC FESTIVAL 

SATURDAY, AUGUST 19, 8:15 p.m. 

PAUL MAxOVSKY, YioliniJl 

THB FBsnvAL SYMPHONY QROlESTRA 

JAMES CHRISTIAN PFOHL, Condllclor 

BRAHMS AcadMlic Festival Ovenure. Opw 80 

TSCHAIKOVSKY Conceno in 0 Major, Opus 35, for violin and orchestra 

Allegro modento 

Canzonena; andame 

Fin~le: allegro vjvacissimo 

MR. MAxoVSKY 

lmermi$$ion 

DVORAK Symphony No.9 in E minor ("From the New World"), Opus 95 

Adagio; allegro molto 

W'" 
""'no 

Allearo con fuoco 

Electronic Version by CJ Pletzke



THE BREVARD MUSIC FESTIVAL 

BRAHMS 

PROGRAM NarES 

by 

HAlly F. TAYLOR 

Academic: Festival OvertUre. Opus 80 

The University of Breslau had conferred an honorary doctor's degree 
upon Brnbms in 1879. He was not himself a university man but be was 
familiar with the SOngs sung by university students all ovcr Germany. 
As a tribute ro university life he wrote this Overture, using actual student 
songs. He refe~ to the overture as "a very jolly potpourri of srudents' 
songs a la Sup~." 

The principal subject is immediately given out by the fUst violins, 
followed by a quieter section, in which the melody is in the violas. The 
first of the students' songs is impressively given out by the trumpets. 

The second students' song appears in the second violins. The jollity 
of university life is well portrayed by the bassoons as they play a gay 
"Freshman Song." The fourth and last song is "Gaudeamus IgiM," !mown 
wherever there are sNdent groups. 

TSCHAIKOVSKY Concerto in D major, Opus 35, 
for violin and orchestra 

Very few pieces of music have had as many rebuffs and yet h:lVe 
become :IS popular as this concerto. Even Tschaikovsky's p:uroness.friend, 
Mme. von Meek, was critical of it. Leopold Auer, to whom it was original· 
Iy dedic3ted, declared it "impossible to play." (He latc'r played it with 
great success and taught it to many of his pupils.) The critic Edward 
Hanslick WfO{e a SClthing notice, saying: 'Tschaikovsky's Violin Con~ 
brings to us for the first cime me horrid idea that there may be music 
tlut stinks in the ear." 

It may be long-winded and tedious at times but irs melodic charm 
and great spirit make it a great favorite with the people. An intricate 
cadenza takes the place of the usual development in the first movement 
and a long and brilliant axla concludes the movement. 

The muted solo violin chants a theme of longing at the opening of 
the second movement, foUowed by a second subject, reminiscent of Chopin. 
The last movement, rondolike in style, is typicaUy Russian in melody and 

Electronic Version by CJ Pletzke



rhythm. One is reminded of the Trepak. the well·known Russian dance, 
in this movement. The music builds ro a crashing climax. 

DvORAK Symphony No. 9 in E minor, ("From the 
New World"), Opus 95 

During the time that Dvorak was in America he was inuigued by 
the melodies which he heard, especially those of the Negro and the Indian. 
He had used the folk tUDes of his own native Bohemia in maoy of his 
compositioos and in rhis symphony, which was immediately allled "New 
World Symphony," he shows the iofluenc~ of America. nle melodies 
are not copied from songs which he heard but they definirely are in the 
spirit of these melodies. 

There is an inuoduaion to each of rhe four movemenrs and [hey 
are in accepred symphonic form. In the second [heme of the first move· 
ment there is a melody which is reminiscent of "Swing low, Sweet 
Chariot." 

One of the best·known melodies in all symphonic literarure is 
found in the haunting melody for English horn in the second movement. 
It is surely the product of a real musical genius. The oboe gives OUt a new 
theme over an organpoiot in the cellos. This is iO[ended ro suggest (he 
awakening of animal life on the prairie, according to Dvorak himself. 

1be gay Scherzo may be wggestive of an Indian dance with chanting. 

nle imponaot motives from the entire symphony are used in the 
final movement, thus summing up the entire work. There is a tremen· 
dous diInaJl:. The entire work is a fine expression of the best things in life 
in the new Wotld and the Old Wor&d. 

Electronic Version by CJ Pletzke



VERDI 

THE BREVARD MUSIC FESTlV AL 

SUNDAY, AUGUST 20, 4:00 p.m. 

NORMA HEYDE, Soprtmo 

MARGARET THUENEMANN, Conl,alto 

WILLIAM HESS, T 6no, 

JULIAN PATRICK, BMitone 

THE FEsTIVAL SYMPHONY ORCHESTRA 

JAMES CHRlsnAN P FOHL, Conduc/o, 

Requiem et Kyrie 
Die$ irae 

THE FESTIVAL CHORUS 

LeSTI!R McCoY, Conductor 

Domine Jesu 
SoJDctus 

Agnus Dei 
Lux _eter!U. 

Libera me 

Requiem 

MISS HEYDE, MISS THUENEMANN, MR. HESS, MR. P ATRICK 

THE CHORUS, THE ORCHESTRA 
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THE BREVARD MUSIC FESTIVAL ----- _._-

VERDI 

PROGRAM NOTES 

by 
HARRY F. TAYLOR 

Requiem 

Concertgocrs are prone to chink of Verdi only as a composer of 
opera. The "Requiem", although definitely operatic in character, is a 
deeply religious expression. It is accepted as me greatest religious worle 
of this great Italian master. It has been called "opera without scenery and 
action" and is frankly dramatic in form. 

The mass, sung in Latin, uses the words of the tc!gWar service. 

Requiem ec Kyrie 

Gr:tnc them rest eternal, and light perpetu::zl shine down upon them. 
There shall be singing unto Thee in Sicn, and prayer shall t/" up to Thee 
in Jerusalem. 

Give ear to my supplication, unto Thee shall all flesh come at last. 
Kyrie eleison, Christc eleison 

Dies irac 

O:l.y of ::znger, day of trouble. 
Time shall pt"rish like a bubble, 
So sPJke David and [he Sibyl. 
How clCh h(':m shall bear with furor, 
\'7heu the judge comes, truth to mirror, 
Strictly weighing mortal error! 
Huk thr: rrumpet sounds app~ling, 
E:lrth's sepultur'd dead upcalling, 
Round the lord's throne prostrate falling, 
Death, with wonder is enchained 
When man from his grasp, regained, 
Srnnds before the judge arraigned. 
Now the record shall be cited, 
Wherein all things stand indited. 
Whr:nce the world shall be required. 
D;\y of anger! When to judgmem all are bidden. 
Nothing longer shall be hidden, 
Not a trespass go unsmirren, 
Nothing longer shall be hidden. 
What lffliction mine exceeding? 
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Who shall Stand forth for me pleading, 
When the JUSt man aid is needing? 
King of glories, bright and glowing! 
Grace on whom thou wilt besrowing! 
Ah! remembtr, Jesus blessed, 
For me Thy path was oppressed. 
Save me then, by fear disuessed. 
For my sake, thou sat'Sf down weary. 
Thy cross bearing, meek and cheery: 
Fmidess be nO[ roil SO dreary. 
Justice, vengeance, ye appall me, 
FrODl 01y sins, Lord disenthrall me, 
Ere to answer thou dost call me; 
Sadly groaning, guilty feeUng. 
O'er my visage blushes stealing: 
Lord, oh! spare me, lowly kneeling. 
Thou, who Mary's sin forgave5t. 
Who to hear the thief vouchsafedst, 
UntO me bright hope thOll gavest. 
Though my sad pray'f$ breath be wasting, 
Kindly glances on me casting, 
Save me from flames everlasting. 
With thy sheep, Lord, deign to rate me, 
From me wicked separate me; 
At Thy right do Thou instate me; 
From th' accursed and rejected, 
Doom'd to fi ery flames convicted, 
Call me forth with Thine elected. 
1.o! I pray, a suppliant sighing, 
Dark remorse my heart updrying, 
Heed me at the hour of dying. 
Day of anger, day of trouble! 
Ah! what weeping on that morrow 
When man's ashes form shall borrow, 
Judgment guilty shall declare him! 
In thy mercy, Lord, then, spare bim. 
Gende Jesus, Gradow Lord, 
Grant them Thy eternal test. Amen. 

Domine Jesu 

Oh Lord God, Lord Christ Jesus, King of glory. 
Deliver Thou the souls of them that died in the faith of Jesus 
From pains everlasting, and the abyss unfathom'd : 
From the mouth of the lion, lest the jaws of the pit shall swallow them, 
To lie in utter darkness. 
But let holy Michael, leader of hostS, bring them forward into Thy holy 

splendor. 
As UntO Abraham Thou didst promise and his seed forever. 
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Sacrifice and pray'r UntO Thee, Oh Lord, offer we with praises, 
Accept Tholl these now for the souls of them, Lord, 
For whose sake we do in memory hold this day; 
Make them to pass, Oh Lord. from death umo life everlasting. 

S",aus 

Holy, holy, holy, Lord God of Sabaoth, 
Heaven and carth are full of the majesty of Thy glory. 
Hosanna in the highest. 
Blessed is He that comes in the name of the Lord on high. 

Agnus Dei 

Lamb of God, thou dost cleanse away the world's transgressions: 
Grant them Thy eternal rcst. 

Lux aeteroa 

Light cternal shine down upon them, oh Lord God, 
A5 on thy Saints now and ever, for that Thou art good. 
Grant them rcst eternal, and light perpetual shine down upon them 
As on 111y blessed Saints for ever and ever, for that Thou art good. 

Libera me 

Lord, deliver my soul from the doom of eternal death in the dread day of 
judgment; wheD the heaven and earth shall both be moved 

Whcn Thou shalt come in the midst of fire to judge the whole world. 
FuU of terror am I, and of dreadful fear at the judgment that shall come, 

;L nd at the coming of Thy wrath. 
0 :1)' of anger, day of [fouble, utter confusion and despondency shall befall 

them, and mOSt bitter sorrow. 
Grant them rest eternal. 
Oh Lord God, deliver me from death eternal. 
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In writing the program notes the following source material has been 
valuable: 

BAGAR AND BIANOOLLI - The Concert Companion 

GROVE - Dictionary of Music and Musicians 

GROVE - Beethoven and His Nine Symphonies 

PHILIP HALe'S BosToN SYMPHONY NOTES 

KAGBN, SERGIUS - Music for the Voice 

UPTON AND BOROWSKI - The Standard Concert Guide 

THIJ PHILHARMONIC·SYMPHONY SociETY OF NEW YORK -
Program Notes 

LBWISOUN STADIUM - Program Notes 

CtNONNATI SYMPHONY ORCHESTRA - Program Notes 

TUE VICTROLA BooK OF THE OPERA 

ACKNOWLEDGMENTS 

WILLIAM HEss-~6 East 87th St .. New York 28, N. Y. 

NORMAN H EYDE-921 EaSt Huron, Ann Arbor, Mich. 

EUGENE LIST-Management of Judson. ONeill and Judd, Inc. Division 
of Columbia Anists Management. 113 West 57th St.. 
New York 19, N . Y. 

PAUL MAKOVSKY-M:lRagement of Mertens, Parmelee and Brown, Inc. 
Division of Columbia AnislS Management. Jnc. 11 3 
West 57th St., New York 19, N. Y. 

JULIAN PATltICK - P. O. Box 1985 , Merid ian, Mississippi. 

MARGARHT THUBNEMANN-26 14 SWl[ford Ave., Cincinnati 19, Ohio 
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BREVARD MUSIC FESTIVAL REPERTOIRE 1946-1949 

ARBNSKY 

BAa< 

I.e Coucou 

Branden~rg Concerto No. 3 in G major 
Fugue in G minor (The Little) 

BARLOW, WAYNB 

The Winter's Past 

BBBTHOVEN 

Concerto in 0 major for Violin and Orchestra, Op. 61 
Concerto in G major for Piano and Orchestra, Op. 58 
Overture to "Egmont" 
Quintet in E flat for woodwinds 
Scene and Aria, "Ah, Perfido!" Op.65 
Symphony No. 2 in D major 
Symphony No.9 in D minor 

BERLIOZ 

Overrure, "The Roman Carnival" 
ROOl.l1DCe, from "D:unnation of Faust" 

BERGSMA, WILLIAM 

BIZEr 

Palli Bunyan Suite 

First Suite from "Carmen" 
FJower Song, from "Cannen" 
Habanera, hom "Carmen" 

BIL\1IMS 

Academic Festival Overture 
Alto Rhapsodie: 
Concerro in D major for Violin and Orchestra. Op. 77 
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Sonata in F minor, Op. 120, No.1 
Symphony No.2 in D major 
Tragic Overtutt 
Variations on a Theme by Haydn 

BRITTEN, BENJAMIN 

Soir~ Mwicales 

CARNEVALI 

Come, Love, with Me 

CHOPIN 

OLEA 

ConcertO No. 1 in E minor for Piano and Orchestra, Op. 11 
Concerto No.2 in F minor for Piano and Orchestra, Op. 21 

Lament di Federico, from "L'Arlessiana" 

CONKLING 

The Nursery Oock 

COPLAND, ..... ARON 

A lincoln Portrait 
An Outdoor Overture 

COUPERIN 

Overture and Allegro from "La Sulrane" 

CRESTON, PAUL 

Threnody 

DBBUSSY 

Petite Suite 

DELIBBS 

Bell Song, from "I.akme" 
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DBLIUS 

The Walk to Paradise Garden 

OoNIZBTl1 

Mad Scene, from "Lucia di lammermoor" 
o Mia Fernado, from "La Favorita" 

DUKAS 

Scherzo, ''The Sorcerer's Apprentice" 

DvORAK 

Symphony No.9 in E minor, Op 95 
Te Deum 

EFFINGER, CECIL 

Little Symphony No, I, Op. 31 

FAURE 

Quartet in C minor for piano, violin, viola, and cello, Op. 15 

FALLA 

Music from "EI Arnor Brujo" 

FOLK SONGS OF THE AMERICAS 

La Belle Francaise - Canada 
Compere Lapin - Louisiana Creole patois 
Jack o'Diamonds - Nonh Carolina 
Dambalele - Brazil 

FRANCK 

Symphony in D minor 

FRESCOBALDI 

Toccata, Aria, and Fugue 

GBRSCHEFSKI, EDWIN 

Fanfare, Fugato, and Finale 
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GILLIS, DoN 

Symphony No. 5Y.! 

GLINKA 

Ovemu:e to "Russian and Ludmilla" 

GoUNOD 

Jewel Song, from "Faust" 

GRIFPES 

Poem for Flute and Orchestra 
The White Peacock 

HALDANE, JOHN 

Concertina for Horn and Orchestra 

HANDEL 

Thanks Be eo Th~ 
The Water Music Suite 
Wher'er You Walk, from "Semele" 
With Honor Let Desert Be Crowned, from "Judas Maccabacus" 

HAYDN 

In Naeive Worth, from 'The Creation" 
Symphony No. 88 in G minor 

HINDEMITH 

Sonata for Viola and Piano,Op. 11, No.4 

KENNAN, KENT 

Nighe Soliloquy for Fluee, Pitlno, and Strings 

LEWIS, H. MERRILLS 

Two Preludes in Southern Folk·Hymn Tunes 

LlSZT 

Symphonic Poem, "I..cs Preludes" 

KERN 

M3Ik Twain, A Portrait for Orchestra 

MACDOWELL 

To a Wild Rose 
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MASCAGNI 

Voi 10 sa~~, from "Cavalleria Rusticaoa" 

McDoNALD 

Suite "From Childhood" for Harp and Orchestra 

MENDELSSOHN 

Conceno in E minor for Violin and Orchestra, Op. 64 
Incidental Music for "A Midsummer Night's Dream," Op. 90 
It Is Enough, from "Elijah" 
Overture ''The Hebrides" (Fingal's Cave) Op. 26 
Symphony No.4 in A major (lralian) Op. 9 

MEYERBBBR 

o Paradiso, from "L'Africana" 

MILHAUD, DARIUS 

Suite Provencale 

MOOllE, DoUGLAS 

Suite "Pageant of P. T. Barnwn" 

MOZART 

Alleluia, from "Exsulta~. Jubilate" 
Conceno No. ; in G major for Violin and Orchestra 
Overture to ''The Marriage of Figaro" 
Quintet for Oboe, darinet, Horn, Bassoon, and Piano 
Symphony in C major (Jupiter) K. 5S1 

OBRADORS 

Del cabello mas sutil 

PAGANINI 

Concerto in D major for Violin and Orchestra 

PIBRNB 
Entrance of the Little Fauns 

PoWBLL, JOHN 
Natchez-on-the-Hill 

RAVEL 

Introduction and Allegro for Harp, String Quarter, Flute, and 
Oarmet 
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RIMSKy·KoRSAKOV 

Capriccio Espagnole. Op. 34 

SAINT·SABNS 

Marchc Militaire Fnncai.se 

ScHUBERT 

Symphony No. 5 In B flar major 

SIBIlLlUS, JEAN 

Symphony No.7 in C major, Op. 105 

S"U!TANA 

Overture to '·The Bartered Bride" 
Symphonic Poem "The Moldau" 

STRAUSS 

Tales from [he Vienna Woods 

ST1I.AUSS, RICHARD 

Suire from "Del Ro.senkavalier" 
Till Eulenspiegel's Merry Pranks 

STRlNGfIELD, LAMAR 

Cripple Creek 

TAffANEL 

Quintet in G minor for Woodwinds 

THOMAS 

Gavone, from "Mignon" 

TSCHAIKOVSKY 

VERDI 

Overture· Fantasia: "Romeo and Julier" 
Serenade for Strings 
Suire form "Swan Lake" 
Symphony No.5 in E minor, Op. 64 
Symphony No.6 in B minor. Op. 74 

Duct from Final Scene, Act 2, "Rigoletto" 
Pace, Pace, mio dio. from "La Forza del DestinoH 

Parigi, 0 cara, noi lcsceremo, from "La Traviata" 
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VIVALDI 

Concerto Grosso in D minor 

V AllDBLL, CHAnEs G" JIL 
Joe Oark Steps Out 

WAGNER 
Dieh, teure Hille, from ''-annhauser'' 
Elsa's Traum., from '"Lohengrin" 
ExcerptS from "Die Meistersinger von Numberg" 
Prelude from "'Die Meistersinger von Numberg"" 
Prelude and Liebestod from *"Tristan unci Isolde"" 

WEBD 

Leise, leise, fromme Weise. from "Der Freischutt" 
Overture to "Oberon" 

WHITI!, PAUL 
Five Miniarures 

WILLIAMS, R. VAUGHN 

On Wenlock Edge - A Cycle of Six Songs 

SOLOISTS APPEARING WITH THE FESTIVAL ORCHESTRA 
1946-1949 

Joseph Battiua, piano 
Mario Berini, renor 
Mary Bodlwdl, soprano 
Carroll Glenn, violin 
Dorothy Byrd Gennusa, violin 
Ignadus Gennusa, clarinet 
William Hess. tenor 
Julius Huehn, baritone 
Nancy Ideo, flute 
Eugene Istomio, piano 
Natben Jones. flute 
Selma Kaye, soprano 
John Krell, flute 
Norman Lamb, viola 
Jacob lateinet, piano 
John Mock, oboe 
Mary Masters, harp 
Nan Merriman, mezzo-soprano 
Muretta Meyer, lwp 

48 

Madeleine Milner, cello 
Mariquita Moll, soprano 
Raymond Ojeda, bassoon 
Raymond Page, violin 
Edna Phillips, soprano 
Louise Nelson Pfohl, piano 
Carolyn Clark Panesevich, hom 
Leo Panasevich, violin 
Kenneth Pasmanik, bassoon 
Ruggiero Ricci, violin 
Tassy Spivakovs!cy, violin 
Ethan Stang, flute 
Nell Tangeman, contraltO 
Patricia Travers, violin 
Adelaide Van Wer, contralto 
Chester Watson, bass-baritone 
Richard Wanulik, cello 
Merrill Wilson, hom 
Frances Yeend, soprano 
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TRANSYLVANIA MUSIC CAMP 
Brevard, North Carolina 

June 21st through August 5th, 1951 

A well balanced program of instruction in Music, Art, Drama­
tics, and Outdoor Recreation. For boys and girls 12 to 20 years 
of age. Symphooy orchestra, chorus, band, private and group in 
scruction. Full sports program. Outstanding faculty of music 
aiucarors and master teachers. 

ADMINISTRATIVE STAFF 
JAMES CHRISTIAN PFOHL, ClImp Dff, clM 
LIiSTU McCoY, Anu/tml (Amp Director 

HARRY F. TAYLOR, RtI&iJlrtl' 
GLRNN ROBEJlTS, BMs;n, ss MtI"ager 

DoROTHY HERKING, S«r,If'"1 
BoYDSON H. BAlRD, Dillin of 5r1lJ"'11 .nd Dor,cJor 01 R' «'iI,um 

PAUL CHEATHAM, Dtliln of 8 011 
DoltlS LIlFLliR, Dililtl 01 Girls 

INSTRUcrORS 
WIWAM BAGWSLl, flM1i4, /lfi",.,,,polis Symphon1 O"b, JI,,, 

Mas. WAJUtllN F. BENSON, "ft, Uniumil] 0/ Mkhi&.n 
W AMEN F. BENSON, #mlll;on, Unill,rsity oj Micbigttn 

R. PINSON 8080, h()j'''. N , w Yo,! Philhdrm()l1ic 
ALLAN BoNB, ,14";/101, Dull, Uniflersity 

PAUL BRYAN, "o",hol/' , Un;,,"J;t, 0/ M#bigan 
J ANS BUKAY, INrp, PhiJ.,d,lpbitl Conm'vIIIOf'1 0/ M,nie 

WILLIS CoGGINS, ,J.nin'I, CiI! S,bool, CO/lWi' SO,lIb CilfOlitll' 
CHARLBS DBLANEY, /11111, Un;v, ,,;I, ° Cow,,,ao 
ACHILLE DI Russo, ,,;olin, CiHeinllllli S,mphcmy 
ROBERT HARRISON, violin, Uni"",it, 01 G,orgill 

WILLIAM HESS, floi", Nnv Yor. CiI, 
Z . HOLLBR, ,iII,ill", CiI, Schools, SpII"IInhurg, SOllth Cllrotinll 
H ElmiCH JOACHIM, "Uo, N#w Yor. PhiJlulrnlollk O,~hQltr. 

MIlS. HIlINIUCH JOACHIM, piilllO, New Yor! Cit, 
Rocco LrroLf', IIn"g h411, BiIlIimofQ S,mpbcmy O"bmr. 

W AlU\BN LOTtI!, fI,II" Atillm. S,mpho", Ore/mira 
JOHN MACK, ohOQ, C1Ir/;1 inllillill 0/ Mlisk 

LESTIDI. McCoY, ,borlll dir,ctor, U"illtrsiJ., 0/ Miebig." 
MADEUIINE MILNBR, "lio, Nil/jorll. iI,IIl SONlblm Sympho/lNI 

RAYMOND 0JIiDA, hililoon, S4" Frilneiseo Symphon, 
LoUISE NELSON PFOHL, fJiano, D4vullon CoIl,g. 

VIRGINIA PRICE, winrJ inllrllmlnll, Cily S,boo/s FiJ.zg,,4ld, Glorg;' 
WILfRBD ROBEII1'5, 'rllmp." R"aio Ci~ M1Isie Htll 

CLEMENS SANDRBSKY, p;'no, AllNviiJ. 
DoMENICO LUIGI 5cAPPUCCI, ,';01., Cbttrloll, Symphony Ord"Jlr. 

MM1LYN SLADE, dr.mtdkl, Obio W . ,I.,.n Un;v",iJ., 
RUTH DABNIiY SMl1'1f, violin, AJutJhl. 

LARRY TODE, Irombon. , 81111410 Symphony OrchQl". 
LlDA TOOE, ,,'iol;/I, B1I1f.Jo Symphony O"hmfll 

FJtANK WEST, ,,,gush bor", Cily School, B,lmont, North C."olitlil 
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IN THE BREVARD MUSIC FOUNDATIONS 

$2S,OOO CAMPAIGN 

500 SHARES OF FAITH IN 
AMERICAN YOUTH 

were concributed by August ht to am.in the initial goal of $5,000. 

THE GIFTS OF THESE PEOPLE were the first milestOne in our pro­

gress; YOUR GIFTS will complete the campaign. 

BREVARD 

Ira B. Armfield 
Mr. nnd Mrs. F. S. Besc 
Mrs. S. A. Bullock 
Mr. and Mr5. Frank Carr 
Mr. and Mrs. Henry Carrier 
Ralph Connelly 
Mrs. Ch:lries Davis, Sr. 
Rev. George Ehlhudt 
Dr. C. J. Goodwin 
Curcis Kelley 
Mr. and Mrs. William J . Kirk 
A. J. Loeb 
Mrs. Elizabelh Murny 
Mr. and Mrs. 1U.lph lUmsey 
Mrs. Eliu Rawls 
Mrs. John Reeves 
Dr. and Mrs. Julius Sader 
Mr. and Mrs. Erwin Schran% 
Mr. and Mrs. J . S. Silversceen 
Mr. and Mrs. Waher K. Straus 
Scation WPNF and The Transylvania 

Times 
Adelaide Van Wey 
S. E. Varner, Sr. 
Mrs. E .0. Verner 
Mr. and Mrs. David Ward 
Beulah :zachary 

ASHEVILLE-BILTMORE 

Asheville Music Qub 

so 

Asheville Musial Sociel)' 
Mrs. Jean Carlson 
James Cobble 
Mary Coleman 
T. P. Coxe 
Mrs. Thomas Creighron 
Mrs. Virginia Dameron 
Joseph DeNardo 
Dunham's Music House 
Mr. and Mrs. Francis Field 
Mrs. Wm. lUy Griffin 
Ml$. Vanna Gudger 
Elenora Hunt 
Estelle Ingram 
Mr. ~nd Mrs. Roger King 
Dr. Waher Mcfall 
Dr. ::nd Mrs. Russell L. Norhun 
Mr. ::nd Mrs. Swan Nye 
t Oien D. Packer 
Mr. and Mrs. Verne Rhoades 
Hope Robcnson 
Jehn Rodgers 
Pat Rudolph 
Clemens Sandresky 
Mr. :lnd Mrs. George Scephens 
Mr. and Mrs. Sternberg 
Mr. and Mrs. Harry Straus, Jr. 
Mr. and Mrs. Harry H. Scraus 
Vecuso Swdy Oub 
Nelson Warner 
Annie Westall 
Jack Westall 
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WINSTON·SALEM 

A. H. Bahnsoa 
Ro$e Ellen Bowen 
Mrs. Archie Dayis 
Jessica Fogle 
Mrs. Clayton W. Frost 
MAry Ann Harris 
Nancy Harris 
Mrs. T. Holt Haywood 
Mrs. Hoh Haywood, Jr. 
Mrs. Richard Muland 
Bishop and Mrs. J. Kenneth PEohl 
Mr. and Mrs. J. Kenoeth Plohl. Jr. 
Mn. C. W. Reynolds 
Mrs. W. F. Schaffner 

GREENVILLE 

Mr. and Mrs. Jobn Bateman 
Mrs. E. A. Gilfillin 
Mrs. R. C. MuDonald 
Mr. and Mrs. W. P. May 
Mr. and Mrs. Earle Sargent 
Mrs. Hugh Smith 

CHARLOTI'B 

Mrs. Paq.\ AlIen 
Anne Ashe 
Brodt Music Co. 
Mu. Fnnk Davis 
E. S. Dillard 
Mn. C. C. Duncan 
Mr. and Mrs. C. M. Husell 
Dr. and Mrs. Hamilmn McKay 
Mr. and Mrs. Wade Montgomery 
J. H. Saxon 
Mr. and Mrs. D. L Scappucci 
R. M. Shannon 
Mrs. Jo.hn Taee 

011UlRS 

Mr. and Mrs. Crosby Adllll1s-Mo.ntreal 
American Enka Corporatio.n-Enka 
Mrs. Kathryn Addns-Waynesville 
D. S. Blair-Tuxedo. 
.Allan Bont-Durham 
Mr. and Mrs. Alvah Boyles-Thomas­

vi lle 
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Paul Bucholtz-Jacksonville. Fla. 
Sam Bucbolrz. jr.-jacksonville, Ft.. 
Mr. and Mrs. Edd Campbell- Arling· 

ton, Va. 
Mrs. Ho.1Vl\rd Cattledge-Brisml, Tenn. 
Mrs. Elizabetb Ches$on, Elizabelh Cill' 
Frank GtillQ-New Yo.rk City 
Mr. and Mrs. Harold Cooledge-AI' 

Ilinta. Gil. 
Mrs. j u lius W . Cone. Greensboro.. N. C. 
Charles Davis-Fayette. Mi$S. 
Mrs. E. A. Dobbin-Lenoir 
Mrs. Natalie Dotterer-CharlNrnfl, S.c. 
Kate I>otson-Hendeoonville 
Manha Galt-Canmn. Ga. 
Harry Gr:antham-Houston. TtlI'~, 

Alia Hardie-Ralrimo.re, Md. 
Mr. and Mrs. Robert H llrri$l)O-Adan. 

ta, Ga. 
Mrs. Dorodly Hetring-Davidson 
Mrs. Margaret CanooR Ho,.orll-Hi.l:h· 

'''''' Kermit Hunter--Cberokee 
Dr. Tho.r johnson-Cincinnari. O. 
Mrs. Frieda Koo.pf-WaVrn's\,iIIe 
Mrs, Jo.hn Law. Tuexdo 
Lester MtCoy-Ann Arbor. Mich. 
Nancy MtCoy-Ann Arbor. Micb. 
Mrs, Carl W, McMurrlly- MariOf1 
Helm MiIkr--Oteen 
Lucy M. C. Molrz-&o.v~nn~h, G~ 
Mrs. Hrnry Mou-Anuisloll. Ab 
li. W. Nilylor-Cilrrryvillr 
Ecnrse Nickles-Navarre. O . 
jaDles Christian' Plohl- DavidSOfl 
Louise Nt'lson Plo.hl- Oavidsoo 
PrOteSUnl Radio unter, Inc.- AUan· 

ta, Ga. 
Clyde Rsy- Wayoepille 
C. T. Scitz-Gaffney. S. C. 
Mrs. Ben Shdtall--Gaff nf')'. S. C. 
Loui.se Spooner-Arorn 
Mrs. Mdmn Sullivan--Enka 
Rosamo.nd Sverin......c:1evel.nd. O. 
Ben Suruky-Aiken. S. c:. 
Harry F. Taylor-5alisbury 
Mrs. James Thoau.s-New York CitT 
Mrs. E. M. lbomasson--Chatunooga. 

Tenn . 
Rsymo.nd Weeb--Durham 

Sidney A. Wein-Adan .. , Ga. 
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19S~Universi:ly Musical Society Concerts--19S1 

Ann Arbor. Michigan 

Sevenly..aecond Annual Choral Union Series 

HnLlll'/ 1"RAUBlIL, Soprano 
DosroN SYMPHONY ORCHUST.RA 

CHARLliS MUNCH, Comltmor 
CLEVELAND ORCHESTRA • 

GEORGU SZELL, CondtWor 
SOLOMON, Pi4nis~ 

POLYTECII CHORUS OF Fr.."ILAND 
ROYAL PHILHARMONIC O!!.CIU!STRA 

SIR THOMAS BEECHAM., Comill&tor 
ERICA MORINI, Violinu, 
HOROWITZ, Pianill 
CHICAGO SYMPHONY ORCHSSTRA 

RAPHAEL KUBEUK, Conductor 

Thursday, October 5 
Sunday, Ocrober 22 

Sunday, November 5 

Monday, November 20 
.Tuesday, November 28 

Sunday. Dewnber 3 

Tbursday, January 11 
Friday, January 19 

Sunday, March 4 

HmFRTZ, ViQiin;lI Wednesday, March 14 
Season Tickets Block A. $16.80; Block B, $14.40; Block C. 
ti12.oo. Order:; accepteel and filed In sequence. 

Fifth Annual Extra Concert Series 
LAURITZ MELCHIOR, T8nor . 
BOSTON SYMPHONY ORCHBSTRA 

CHARLES MUNCH, ContiNClor 
MYRA HESS, Pianist . 
DoN CossACK CHoR.US . 

SERGE lARO!'!', Conduelor 
aNCINNA'1 SYMPHONY ORCHlISTRA 

THOR JOHNSON, Conducll)1' 
Sen!lOn Tickets Block A, $8.40; 
$6.00. Orders acceptei1 and filed 

. Tuesday, October 10 
Wednesday, October 25 

Tuesday, November 14 
Monday, ]tnUlry 15 

Tuesday, l'ebfllary 20 

Block B, $7.20; Block C, 
In scC!.uencc. 

Annual Christmas Concerts 
"MIJSSTAH" (Handel) December 9 tnd 10, 1950 

NANCY CARll. Soprallo OSCAR NATZKA, Bass 
EUNICE ALBERTS. Contrnlto CHORAL UNION and ORCHES-

TnA 
DAVID LLOYD. Tenor LESTER McCOY, Conductor 
Tickets: 10c and 50c (clthcr performance). 

Eleventh Annual Chamber Music Festival 
BUDAPEST STlUNG QUARTItt 

JOSEF ROISMAN, Violin 
JAC GORODETZKY. Violin 
Sen.on Tickets $3.60 Rnel $2.40. 

February 16, 17, 18, 1951 
BORIS KROYT. Viola 
MISCUA SCENElDER, Vlolin_ 

"""0 
Fifty-eighth Annual May Festival 

SIX CONCERTS May 3, 4, 5, 6, 1951 
The Philadelphia Orchestra, Eugene Ormandy, Conductor. and 
Alexander lfilsberg, Associate Conductor: University Choral Union. 
Thor John90n. Guest Conductor; anel [.eSIOT McCoy. Assochiltc Con­
duelor: Festival youth Chorus. Marguerite Hood, Conductor. Solcisfl! 
to be announced. 

For tickets or Information Qddress: Charles A. Sink, President. Unlvcr­
sity MUSical SOciety, Burton Memorial Tower. 
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The Charlotte 
Symphony Orchestra 

JAMES CHRISTIAN PFOHL 
Musjc Dwector and ConJlUtor 

ANNOUNCES 1950-1951 SEASON 

Tuad.y, Oaober 24m 
Tuesday, November 21st 
Tuesday, January 30th 
Tuesday, February 27th 
Tuesday, April lOtb 

• • • 
SPBO/IL CONCBRTS 

Tuaday, December 19!h 

Clltismus Concett 
C1wlom High ScbooI Chorus 

and Soloist 

Wednesday, February 14th 

Valentine "Pops" ConceIt 

Guest Ar#sls Who Will A#Uf' During The S,ruon 
l"d.a.: 

Mutha Lipton. mlZZO-JoprdnIJ 

Jfinne Mitchell, fIiolin 

David Smith. flkmo 

The Olarlotte Symphony Orchestra will appear this year on the 
Winthrop College and Davidson College Artist Series 

• • • 
For tickets address 

CHARLorrB SYMPHONY ORCHBS'I1tA OPPICE 

117 w. 6th Sf., C1wIotte, N. C 
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STEINWAY 
THE WORLD'S FINEST PIANO 

Used By More Than 90% of The 

World's Great Artists 
Official Piano of more than forty leading 

SYMPHONY ORCHESTRAS. 

Used by the principal radio and television 
stations in the United States and Canada. 

AMERICAN, COLUMBIA, MUTUAL 
and NATIONAL. 

HAMMOND 
ORGANS 

Lowest priced complete two manual and 
pedal organ for church or home. 

TELEVISION. RADIO - PHONO 
COMBINATIONS-

RECORDS. SHEET MUSIC 

ANDREWS 
MUSIC CO. 
231 N. Tryon St .. Charlotte 
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BREVARD COLLEGE 

Felicitates Her Sister 
Institutions 

The 

Transylvania Music Camp 
And 

The Brevard Music Festival 

TOGETHER WE SHARE 

FAITH IN YOUTH 

The ~o,1eccnd. q80t'<}8 ~t'i.nkmo.n.n. Ehlha.rd.t 

P""i.d.ent 
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DAVIDSON COLLEGE 
WHERE A GOOD PAST 

PREDICTS 
A BETTER FUTURE 

Thorough instruction under distinguished instructors 
for carefully selected students in all branches of musk. 

Theoretical and applied courses, affording a "major" 
in music in the bachelor's degree. 

DAVIDSON COLLEGE ARTIST SERIES 
1949-1950 

November 3, 1950 .... LuBOSHUTZ AND NEMENOFF, duo-pianists 
January 10, 1951....................... ______ .. ROBERT SHAW CHORALE 
February 20, 1951............... .. . ... .... JOAN HAMMOND, WITH 

Charlotte Symphony Orchestra, James Christian Pfohl, conductor 
March 17, 1951 ..•.... ..... ... •.... CINCINNATI SYMPHONY ORCHESTRA 

Thor Johnson, conductor 

Dr. John R. Cunningham, President 
James Christian Pfohl, Director of Music 

DAVIDSON, NORTH CAROLINA 
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SID BARNETT'S 
MACHINE SHOP 

• 
Welcling, Brazing 

General Repairing 

Lathe and 

Planer Work 

• 
Pisgah Forest, N. C. 

Phone 40 

GAITHERS 
RESTAURANT 

34 Broadway 

Fine Foods 

DINNERS 
Western Steaks 
Country Ham 

Chicken 
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ANTIQUES 
• 

GIFTS 
• 

Fine Wood 

Products 

• 

Three Mountaineers 
Incorporated 

Asheville, N. C. 

Brevard Bus Co. 

L. D. MARTIN 
Opel'ator 

PHONE 740 

102 West Main Street 

• 
Special Trips 

New Buses 

Pully Insured 
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* • 
Compliments 

Coca-Cola 
Bottliug Co. 

BLUE RIDGE 
TRUCKING co. 

Hendersonville, ~!. C. 

Sing A Song 
Of Service 

Musicians judge their suc~ 

cess by audience response. 
Reddy Kilowatt, too, is satis­
fied only when you enjoy the 
finest electrical service we 
can provide. 

Asheville, N. C. 

* 

DUKE POWER COMPANY 
~"tk~~ 
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/11""1/'"'' , New Low-Price" 

I UNDERWOOD 
I· ".e .. " 
: .orIa .... Typew711o( 

I =;;-,,-..:: $5~ I _ .. .:t:1.- """ 
I = L.....,v:ru';1 .... 

TALMAN'S 
OFFICE SUPPLY 

8 College St. 

Asheville, N. C. 

Thank yOU •••• 

• 

Compliments . .... 

TRANSYLVANIA 
TRUST CO. 

.o<fh. friendly 'Bank" 

M.mber federal ll<l~s1t Insurlne. 
eorporatlon 

Brevard, N. C. 

-

We sincerely hope that you have en· 

joyed your visit to the Brevard Music 

Festival, and will return again. 

Transylvania County .... 
OHers culture, education, recreation, 

industrial and agricultural possibilities 

second to none . 
. _---_ .. _----- -----

Brevard Chamber of Commerce 
Br.yard, North Carollo4 
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Arrau, Bacitaus, Battista, 
Bauer, Echaniz, Francois, Iturbi. 

Lev, Luboshutz Be Nemenoff. 
Moiseiwitsch, Pennario, Sanroma, 

Schmit"l . . . these, and 
many other world-renowned pianists prefer the Baldwin 

for the same qualities which make Baldwin the choial 
of 1i0 many of today's great composers, conductors, 

instrumentalists, singers and music organizations. 

Let the considered opinion of thc~c experts be 
t'our guide in selecting a piano for your own use. 

'aTb\llin 'liano$ 
CASE BROS. PIANO COMPA NY 

"HOUSE O~ BALDWIN" 

117 W. 6th ~;l. Phone 61575 ClwrbU", N. C. 

The Baldwin is the official piano of the Brevard 1[usic Ptstiwl 
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WE CONGRATULATE 

'The Brevard Music Festival 

as in inspiring example 

of 

Community Enterprise 

through the efforts and support of 

interested citizens 

* * 
Heavy Industries Group 

WESTERN N. C. MANUFACTURERS 

ASSOCIATION 

American Enka Corporation Ecusta Paper Corporation 

Asheville Mica Company Hans Rees' Sons 

Morgan Furniture Company Morgan Manufacturing Company 

Beacon Manufacturing Company Sayles Biltmore Bleacheries 

The Champion Paper and Fibre Company 
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nowon;, 

SEE IT! HEAR IT! 
There's An RCA Victor Dealer Near You 

SOUTHERN 
RADIO CORPORATION 

"Carol ina Home of the Victor Dog" 

RCA Victor Distributor 

CHARLOTTE, N. C. 
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