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OVERTURE
OVERTURE is published annually for
each festival season by the Brevard
Music Center.

REFRESHMENTS
Sodas, ice cream, coffee, candy, etc. are
available at the end of the paved path to
the left of Whittington-Pfohl Auditorium.
No food or drink is permitted in the audi­
torium.

CURTAIN TIMES - CONCERT
LOCATIONS
Curtain times and concert locations vary
per event; please check enclosed program
notes or your performance schedule.
Performances are in Whittington-Pfohl
Auditorium unless otherwise noted.

LATE ARRIVALS
Late arrivals are seated at the Head
Usher's discretion.

"Mountain Music" by Ann DerGara-Cabe

About the Cover

Ann DerGara-Cabe

2

PHOTOGRAPHS
The taking of photographs, flash
pictures, or use of any recording device in
the auditorium is strictly prohibited.

PUBLIC TELEPHONE
A public telephone is available in the main
lobby of Whittington-Pfohl Auditorium.

RESTROOMS
Restrooms are located in the main lobby
area and in the concession building to the
left of the auditorium when facing the
stage.

SMOKING
Smoking is strictly prohibited in any BMC
building.

SOUVENIRS
A variety of gifts is available at the
Harmony House Gift Shop, located in
front of Whittington-Pfohl Auditorium.

The enthusiasm with which Ann
DerGara approaches her art is a
lifelong passion. Born in Greenville,
SC, she lived in Brevard for seven
years as a child and later spent every
summer in Brevard with her
grandmother until she finished
college and moved to New York City.
Her parents recognized and nurtured
her creative abilities; she studied at
Georgia State University, the School
ofYisual Arts-New York, NY, and
the Atlanta College of Art. Ann
pursued sculpture,
painting and
printmaking and began
monoprinting in 1990.
Although her mastery of
the art of printmaking is
described as remarkable,
painting remains her
favorite medium and a
vibrant testament to her
profound talent.

Years of travel and
living in different parts
of the country
established Ann's international
reputation as an abstract
expressionist; however, Ann yearned
to return to the mountains she loved
so much in her youth. In 1995, she
visited several childhood friends who
had remained in Brevard. It was
then that the music and mountains

began to inspire new work.
The painting "Mountain

Music," a portion of which is shown
on the cover of Overture, was created
during this recent transition. Ann
says, "I had started to paint sounds
earlier-for instance, black or dark
blue representing low, deep sounds
and reds being loud and higher,
pastels being soft blended sounds. It
[Mountain Music] was not inspired
by one musical composition but by
several I listened to during the time I

worked on the piece."
Ann will be opening

the Red Wolf Gallery
with two other artists,
Karen Weihs and Jane
Smithers, at 3 Main
Street, Brevard, on June
1st. Ten limited edition
signed prints of
"Mountain Music" will
be available for sale at
the gallery, (828) 862­
8620.

Ann says, "I am
happy to have been able to achieve
my dreams and to return to the place
I love so much. Special thanks to my
husband and children for all of their
encouragement, and thank you for
letting me participate in the
incredibly creative entity that is the
Brevard Music Festival." •
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A Message From
the President

John Candler
President, Brevard

Music Center

Mahatma Gandhi said: "The future depends on what we do in the pre­

sent." This beautifully clear and concise observation implies a vision of the

future-supported by detailed plans to achieve that vision. And that is the

case for the Brevard Music Center.

The Center's trustees met this spring to discuss how to continue the won­

derful progress BMC has made in recent years, fully aware of the fact that an

institution's greatness is directly linked to achieving goals that express ever

higher aspirations.

We reaffirmed the fundamental concepr of a dedicated education/perfor­

mance-oriented faculty working collaboratively with responsive students in a

beautiful mountain setting. First and foremost, we are an educational institu­

tion. Our overriding objective of being recognized as a premier and distinctive

summer music educational festival and an insritution of choice among top stu­

dents from all parts of the world will continue to be anchored by a superb fac­

ulty and by artistic excellence.

Enrollment will be limited to assure that each student receives the close,

personal attention that makes the Brevard Music Center experience unique.

Areas of major focus will include comprehensive programs of audience devel­

opment, creative and mutually beneficial collaborations with other educational

and artistic institutions, further enhancement of our chamber music program

and aggressive strategic fundraising to support student scholarships and all

other facets of our programs. And, since performance is an integral part of

our educational philosophy, we are committed to providing our loyal audience

with exciting, entertaining and beautiful music.

I want to express my deep appreciation to my colleagues on the board for

their wise counsel, commitment and generous support. The leadership of

these outstanding women and men bodes well for the future of this very spe­

cial place.

Thank you one and all for attending our concerts and so enthusiastically

supporting our students and faculty. Enjoy a wonderful season with us.

John Candler

BMC President
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Converse College
Receives Distinguished

Service Award

Every year the Trustees of the
Brevard Music Center select an
individual or entity to receive the
Distinguished Service Award, an
annual honor given in recognition
of outstanding contributions
supporting the development of
Brevard Music Center and the
education of young musicians.
This year Converse College, a
private liberal arts college located
in Spartanburg, SC, is the recipient
of this prestigious award.

Brevard Music Center's
affiliation with Converse College
dates back to 1964 when the Board
ofTrustees convened for the
purpose of reviewing the financial
viability of the Center. It was
determined that continued oper­
ations could only be guaranteed
through partnering with an
institution which both shared
Brevard's educational philosophy
and was willing to accept financial
risk to assure the Center's future.

Converse College became that
partner. Under the guidance of
BMC Board Chairman Paul
Thomas and Converse College
President Bob Coleman, loans were
arranged, new leadership was
provided by a shared employment
agreement with Henry Janiec, and
numerous cooperative oppor­
tunities were identified and
implemented during the ensuing
years. And the Center remained
an independent institution. By
1978 all loans had been repaid.
For every subsequent year the
Center has operated in the black
and remained debt free.

Converse College and the
Brevard Music Center continue to

seek innovative, collaborative
projects to strengthen both
institutions. The Center acknow­
ledges with deepest gratitude the
remarkable gift given by Converse
College and her leaders-the gift
of institutional survival and sub­
sequent success.•

Brevard Music Center
Board of Trustees

Mrs. William Barnet III Mr. Walter F. Hoeppner Executive Committee
Spartanburg SC Hendersonville NC

Douglas Booth
Dr. Bruce Berryhill Mr. Warren Jackson John Candler
Cashiers NC Brevard NC Dicksie Cribb

Robert I. Dalton, Jr.
Dr. J. Thomas Bertrand Mr. Phillip Jerome Frederick B. Dent
Brevard NC Brevard NC Jerusha Fadial

Cecil J. Hill
Mr. George Betsill Mr. Keith Lockhart Walter F. Hoeppner
Columbia SC Boston MC Keith Lockhart

Alfred O. Munk
Mr. Douglas W. Booth Mr. Duane McKibbin J. Douglas Sykes, Jr.
Charlotte NC Flat Rock NC M. Beattie Wood

Ms. Lynn Butterworth Mr. Alfred O. Munk
Brevard NC Hendersonville NC Officers

Mr. John S. Candler Mrs. Scott Perper Robert Dalton, Chairman
Brevard NC Charlotte NC John Candler, BMC

President
Mrs. T. Kenneth Cribb Mrs. Carlo Renzulli Cecil Hill, Secretary
Spartanburg SC New York NY

Mrs. James G. Dalton Mr. Joseph Robinson Trustee Emeritus
Atlanta GA Demarest NJ

Mr. William Alexander
Mr. Robert I. Dalton, Jr. Mr. Herman Dickson Atlanta GA
Charlotte NC Stowe

Charlotte NC Mr. Wilbur F. Boswell, III
Mr. Frederick B. Dent Hendersonville NC
Spartanburg SC Mr. Karl H. Straus

Asheville NC Mr. C. Earl Schooley
Dr. Robert Dowdeswell Hendersonville NC
Flat Rock NC Mr. J. Douglas Sykes, Jr.

Brevard NC Mrs. William M. Searcy
Mrs. J. Murray Fadial Thomasville GA
Charlotte NC Mr. Roger Varin

Greenville SC
Mr. Harvey B Gantt
Charlotte NC Mr. L. Neil Williams, Jr.

Atlanta GA
Ms. Nancy Gray
Spartanburg SC Mr. M. Beattie Wood

Atlanta GA
Mr. Thomas E. Hannah
Spartanburg SC Mr. Kurt Zimmerli

Spartanburg SC
Judge Cecil J. Hill
Brevard NC

Electronic Version by CJ Pletzke



Electronic Version by CJ Pletzke



National Board of Advisors
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The Honorable James B Hunt
Governor, State of North Carolina
Honorary Chairman
Raleigh NC

Keith Lockhart - Chairman
Boston MA

Mrs Guy AJley
Hendersonville NC

Mr Roben K Beal
Asheville NC

Mr Martin Bookspan
New York NY

Frank M Brown, MD
Hendersonville NC

Mr Hugh A Carhey
Charlorre NC

Mr T Kennerh Cribb Jr
Wilmington DE

Mr William E Cromer
Columbus NC

Mr J W Davis
Ninery Six SC

Mr J K MacKendree Day
Lake Forest IL

Mrs Roben E L Freeman
Columbia SC

Mrs Kitry Carlisle Han
New York NY

Mrs Roben Henderson
Coral Gables FL

Mr Perry Hendrix
Pisgah Forest NC

Dr Alan Jabbour
Washington DC

Dr David 0 Katz
Indianapolis IN

Mr R Eugene Kopf
Hendersonville NC

Mr Roben S Lawrence
Brevard NC

Dr Frank E Little
Winnetka IL

The Honorable Betry Ray McCain
Raleigh NC

Mrs Beverly Currer Modlin
Asheville NC

Dr Ruby Morgan
Greenville SC

Mrs Lynn K Neill
Hendersonville NC

Mr Charles 0 Nesbirr
Asheville NC

Mr William TOrr
Raleigh NC

Mr Leonard Pennario
Beverly Hills CA

Mr Charles Pickelsimer
Brevard NC

James H Semans MD
Durham NC

Mrs Mary 0 B T Semans
Durham NC

Mrs Beth Kalmbach Schafe
Fountain Hills AZ

Mr C Miller Sigmon Jr
Raleigh NC

Mrs Edward H Stall
Greenville SC

Mrs Roben Swanson
Charlorre NC

Mrs John E Talmadge
Atlanta GA

Mr George E Tate
Greenville SC

Mrs Roben T Thompson
Greenville SC

Mrs Jack C Ward
Greenville SC

Dr Roben E Ward
Durham NC

Mr Avery Wood
Greenville SC
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... mentoring
• •our miSSion,

performing
•our passion . ..
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Enrolling
Our Students

JAMIE HAFNER, DIRECTOR OF EDUCATION

When her daughter's voice has
developed adequately, we may have
an opportunity to bring her to

Brevard.
Who can come to Brevard? How

do we enroll students? Can you send
your son or daughter to Brevard for a
summer music experience? It
requires the seventy pages of our
2000 Season Catalog to answer those
questions and give an overview of
Brevard, including who can be a
student, but perhaps I can offer our
audience a basic idea of how we

choose and enroll our students.
Our student body is chosen by

live auditions held at 46 sites in the
United States, and by tape recordings
for those applicants who didn't
audition in person. This year we
heard over 1000 auditions for
student positions at Brevard. The
educational program requires an
optimum of 406 students in specific
age groups, genders and instruments
for proper balance and quality of
experience. Here is the chart which
guided us in the audition and

Euphoniums 3
Tubas 5
Harps 4
Percussionists 15
Violins 68
Violas 23
Cellos 23
Basses 15
Piano 86
Composition 12
Voice 42

AD= Advanced Division (college or older)
YA= Young Artist Division (high school)

TA= Teaching Assistant RTP= Repertory Training Program
ACM= Advanced Chamber Music

406

12

I was sitting at my desk one day
last spring when the telephone, my
jangling adversary, came to life. In
my job as Director of Education, I
have spent so much time on the
telephone that I can sometimes
predict by the way it rings what sort
of person might be calling. This ring
said, "parent, probably of a
prospective student, you are about to

be queried." I was right.
It was the mother of a young

singer, age fifteen, who enjoyed
musical theatre. She had heard
about Brevard, knew we had a
wonderful program and could she
please send her daughter to us for
the summer? We had a pleasant
conversation, during which I
outlined the requirements for vocal
study at Brevard, not the least of
which was that our singers must have
completed at least a year of college.
She accepted my recommendations
for other summer institutions and we
hung up the telephone as friends.

Flutes
Oboes
Bassoons
Clarinets
Saxophones
Trumpets
Horns
Trombones

14 (5 AD, 9 YA) AD includes 1 TA
10 (4 AD, 6 YA) AD includes 1 TA
10 (4 AD, 6 YA) AD includes 1 TA
22 (9 AD, 13 YA)

8 (4 AD, 4 YA)
15 (7AD, 8 YA) AD includes 1 TA
20 (10 AD, 10 YA) AD includes 1 TA
11 (5 AD, 6 YA) 1 AD bass trombone, 1 YA bass

trombone, AD includes 1 TA
(1 AD, 2 YA)
(2 AD, 3 YA)
(2 AD, 2 YA)
(8 AD, 7 YA) AD includes 1 TA
(39 AD, 29 YA) AD includes 4 TA's, 6 RTp, 6 ACM
(15 AD, 8 YA) AD includes 2 TA's, 2 RTp, 3 ACM
(15 AD, 8 YA) AD includes 2 TA's, 2 RTp, 3 ACM
(8 AD, 7 YA) AD includes 1 TA, 2 RTP
(58 full session, 24 half session, 4 collaborative, 2 TA's )
(10 AD, 2 YA)
(42 AD, 0 YA) includes 13 sopranos, 10 mezzos, 8
tenors, 11 baritones

Total Students
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2000 Guest
Artist Profiles
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His superlative artistry, magnetic
stage presence and voice of singular
warmth and surpassing beauty have
served to redefine
his voice category
for the modern
public. Winner of
Musical America's
1999 Vocalist of
the Year, Mr.
Daniels grew up
spending summers
at BMC where his
parents were members of the vocal
faculty. He appears with the BMC
Festival Orchestra on August 6,
during which time he will be
presented with the Music Center's
Distinguished Alumnus Award.

Michael Daniels
is a member of
the BMC artist
faculty and co­
principal cellist of
rhe Virginia
Symphony. He
has appeared in
concert with
Bobby McFerrin,

Robert McDuffie, and others. Mr.
Daniels began his musical training at
BMC where his parents were
members of the artist faculty. He
performs Corelli's Concerto No. 1 fOr
Two Violins and Cello on July 10
with the Transylvania Youth
Orchestra.

The Diaz Trio
is comprised of
Roberto Diaz,
principal viola
with the
Philadelphia
Orchestra and
former BMC
student, brother
Andres Diaz, .
concert cellist, and Andres Cardehes,

David Daniels, countertenor, is
recognized as one of the outstanding
artists of our day, winning equal
praise in opera, recital and concert.

Andres Cardenes,
concertmaster of the
Pittsburgh
Symphony
Orchestra, is a
renowned violinist,
conductor and
teacher. He has
appeared with more

than eighty orchestras worldwide
including those of Moscow, St.
Louis, Los Angeles, Houston, and
Brussels. He performs at BMC this
summer as a member of the Diaz
Trio on July 17, 2000, and plays
Mozart's Violin Concerto No.3 in G
Major with the Repertory Symphony
Orchestra on Friday, July 21. This is
Mr. Cardenes' second season in
residence at BMC.

Steve Cohen plays principal clarinet
with the BMC Festival Orchestra
and the Louisiana Philharmonic
Orchestra; he is
also associate
professor of music
at Louisiana State
University. He has
appeared in recitals
throughout the
United States and
most recently in Copenhagen,
Denmark, and at Weill Recital Hall
in New York City. Mr. Cohen
performs Strauss' Duo Concertino
with the BMC Festival Orchestra on
July 9.

member of the Atlanta Symphony
and a former BMC faculty member,
Mr. Black will spend several days
working at the Music Center
teaching masterclasses and private
lessons in addition to his solo
performance.

Claude Baker is
the Center's 2000
season
Composer-in­
Residence. A
BMC alumnus
from 1964 and
1965, Mr. Baker
will be presenting
a series of

lectures on topics related to his
process of composing, and several of
his works will be performed
throughout the season. The
recipient of numerous awards and
grants, Mr. Baker has had his music
performed by the orchestras of St.
Louis, San Francisco, Atlanta,
Pittsburgh, and The New York
Philharmonic. His works are
published by MMB Music and Carl
Fischer, Inc., and recorded on the
ACA, Gasparo and Louisville First
Edition labels.

Margaret
Baldridge, BMC
faculty violinist,
performs Corelli's
Concerto No. 1 fOr
Two Violins and
Cello with the

Transylvania Youth Orchestra on July
10. Dr. Baldridge is associate
professor of violin and viola at The
University of Montana and is an
active solo, chamber music and
orchestral performer. She serves as
concertmaster of the Missoula
Symphony and is a member of both
the Montana Piano Trio and the
Sapphire Clarinet Trio.

Larry Black
performs the
Arutunian Trumpet
Concerto with the
Transylvania Wind
Ensemble on
Monday, July 24. A

17
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2000 Guest Artist Profiles
conducts the Transylvania Symphony
Orchestra in an evening of Aaron
Copland favorites
including Rodeo, An
Outdoor Overture,
and Quiet City.
The August 4
program will also
feature Dvorak's
New World
Symphony.

Louisiana Repertory Jazz Ensemble
is a nine-member group of dixieland
jazz musicians, some of whom are
third and fourth-generation
bandsmen. The ensemble returns to
BMC to present a program of New
Orleans jazz treasures, many of
which are long lost or forgotten.

Well-known works by King Oliver,
Louis Armstrong, Jelly Roll Morron,
and the New Orleans Rhythm Kings
will be mixed with little known
"finds" as well. These New Orleans
masterpieces are played in their
original arrangements on period
Instruments.

Joseph Lulloff, BMC's principal
saxophonist, is professor of
saxophone and jazz studies at
Michigan State University. Mr.
Lulloff made his New York City
debut at Carnegie Hall as a winner
of the Concert Artists Guild
International Competition. He

frequently
performs with
the St. Louis
Symphony
Orchestra, the
Minnesota
Orchestra, the
Grand Rapids
Orchestra and
others, both

of nearly 2000
performances, Mr.
Hollander has
performed with
virtually every
major symphony
orchestra in the
world and has
collaborated with

Bernstein, Mehta, Ozawa, Previn,
Slatkin, and many others.

musIC on
August 2.

Henry Janiec,
artistic
director
emeritus of
Brevard Music
Center,
returns to the
BMC stage to conduct a tribute to
George Gershwin on July 14. The
program will feature An American in
Paris, Gershwin in Hollywood, and a
concert version of Porgy and Bess.

Keith Lockhart, conductor of the
Boston Pops, the Utah Symphony
and alumnus of BMC, guest

(Innuendo is a unique group of
musicians that performs a wide range
of repertoire including countless
chamber ensemble combinations.
The group's core membership
includes violinist Lucia Lin and
cellist Owen Young from the Boston
Symphony Orchestra, violinist
Christopher Wu of the Pittsburgh
Symphony Orchestra, violist Amadi
Hummings from Norfolk, VA, and
pianist Keith Lockhart who is best
known to audiences as the conductor
of the famed Boston Pops Orchestra
(and as the husband of Lucia Lin).
Innuendo performs an evening of
chamber

Lorin Hollander, pianist, performs
Gershwin's Concerto in F with the
BMC Festival Orchestra on July 9.
The New York Times says that
Hollander's performance of this work
is "so outstanding it could serve as a
model of how America's most
beloved piano concerto should be
played-but seldom is." A veteran

concertmaster of the Pittsburgh
Symphony Orchestra. The Diaz
brothers are the sons of Manuel
Diaz, BMC's principal violist. The
trio performs an evening of chamber
music on July 17 and with BMC
advanced chamber music students on
July 23.

Malin Fritz, mezzo-soprano, is
praised by Opera News for her
"dignity and
excellent vocalism,"
while La Libre
Belgique hailed her
as "a dream Carmen,
with a warm, deep
timbre and seductive
physique." She
made her
Merropolitan Opera
debut in Moses und Aron and has
performed exrensively as concert
soloist and recitalist internationally.
She sings the role ofAmneris in
BMC's production of Aida on July
29.

Inna Faliks is the
1999 piano winner
of the National
Federation of
Music Clubs
Young Artist
Award. This 20­
year old artist from
the Ukraine came

to the U.S. at the age of 10. The
recipient of numerous awards and
honors, Miss Faliks is currently
studying for her master's in piano
performance at Peabody
Conservatory. She performs
Rachmaninoff's piano concerto
Rhapsody on a Theme ofPaganini on
July 7.
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Scala, London's Covent Garden, and
numerous others. Mr. Ramey's
unparalleled
versatility has also
resulted in his
being the most
recorded bass in
history, with discs
devoted to operas,
concert music and
crossover material
from the musical
theater. He appears in concert at
BMC on July 15 with mezzo­
soprano Frederica von Stade.

Peter Schickele-composer,
musician, author, satirist-is
internationally recognized as one of
the most versatile
artists in the field
of music.
Although probably
best known as the
creator of the
fictional composer
PDQ Bach, he has
also had a long
and active career writing and
arranging for classical, jazz, rock, and
folk ensembles, providing music for
concerts, films, television, radio and
the stage. On July 23 Mr. Schickele
will lead the BMC Festival Orchestra
in a concert of his classical
compositions and PDQ Bach works.
He also presents a lecture on July 22.

Mark Schubert,
artist faculty in
trumpet at BMC,
is associate
principal trumpet
of the Honolulu
Symphony and
teaches at the

University of Hawaii and the Mid
Pacific School for the Arts. In
addition to being an alumnus of
Brevard Music Center, he has been a
Tanglewood Fellow and is a
founding member of the Honolulu
Brass and Chamber Music Hawaii.
Mr. Schubert performs as featured
soloist with the Transylvania
Symphony Orchestra on August 4.

Symphony and the Midland/Odessa
Symphony and has played with the
Buffalo, Rochester, Richmond,
Evansville and San Angelo orchestras.
Ms. Morgan has recorded on the
SONY, Musical Heritage and
AmCam labels. She performs on
English horn as featured soloist with
Keith Lockhart on August 4.

Mark O'Connor, violinist, is
heralded as one of America's most
gifted contemporary composers and
one of the
brightest
performers of his
generation. He
is a product of
America's aural
folk tradition,
and his early
training began
with Texas
fiddler Benny
Thomasson and French jazz violinist
Stephane Grappelli. Signed to the
Sony Classical recording label, Mr.
O'Connor has recorded albums with
Yo-Yo Ma and Edgar Meyer. He
performs fWO movements of his
composition, Three Pieces for Violin
and Large Orchestra, on July 30.

Eric OWsson is
the principal
oboist of the
Brevard Music
Center
Orchestra.
Since 1986 he
has been

professor of oboe at Florida State
University where he also serves as
principal oboist of the Tallahassee
Symphony and is a member of the
Opperman Reed Trio. Mr. Ohlsson
is active as a recitalist, having
performed in the United States,
Canada, and Europe. He performs
with the Transylvania Chamber
Strings on Tuesday, July 4.

Samuel Ramey is acclaimed as the
most renowned basso of our time.
He is a star of the foremost opera
companies in the world-the
Metropolitan Opera, Milan's La

Kristine
McCreery,
violinist, is a
member of the
BMC artist faculty
and serves as
principal second
violin of the
Tuscaloosa

Symphony Orchestra. She is music
director of the Tuscaloosa Youth
Orchestra and Tuscaloosa Chamber
Strings and serves as coordinator of
the Community Music School at the
University of Alabama. She
performs Corelli's Concerto No. 1 for
Two Violins and Ceffo with the
Transylvania Youth Orchestra on July
10.

Carlton McCreery
maintains an active
career as both
cellist and
conductor. In
addition to
performing with
the internationally
acclaimed Cadek Trio, Mr. McCreery
serves as director of orchestral
activities at the University of
Alabama. He is in his 22nd year on
the artist faculty at BMC, where he
serves as principal cellist and
principal conductor of the Repertory
Symphony Orchestra. Mr.
McCreery performs Vivaldi's Double
Concerto in G Minor wi th the
Transylvania Symphony Orchestra
on July 7.

Paige Morgan,
BMC artist
faculty member,
is associate
professor of oboe
at Ithaca College
and teaches at
Nazareth College and Hochstein
Music School. She has served as
principal oboist of the Charlottesville

nationally and internationally. Mr.
Lulloff will perform as featured
soloist on the July 2 Patriotic Pops
concert with the combined bands of
the Music Center.
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2000 Guest Artist Profiles
including the Berlin Philharmonic,
Oklahoma Symphony, San Antonio
Symphony, the Los Angeles
Philharmonic and the London
Philharmonic. She sings the title role
of Aida with the BMC Festival
Orchestra on July 29.

Byron Tauchi, BMC artist faculty
member, is on the
violin faculty at the
University of
Nevada-Las Vegas
and performs with
the San Jose

Symphony. He has served as
concertmaster for the National
Orchestral Association, the New
Philharmonic of New Jersey and the
Manhattan Chamber Orchestra. Mr.
Tauchi has recorded for the CRI and
Newport Classics labels. He performs
Bruch's Concerto No. 1 in G Minor
with the Transylvania Symphony
Orchestra on July 1.

David Trent, tenor, appears as
Radames in BMC's production of
Aida on July 29. Mr.
Trent has studied and
performed
internationally. With
Indiana University
Opera he has sung
the roles of Don Jose
in Carmen, Mao Tse Tung in Nixon in
China, and the Governor in Candide.
Last season he sang the role of
Riccardo in BMC's production of A
Masked BalL

George Work,
BMC faculty
cellist, joined the
Ames Piano
Quartet in
residence at Iowa
State University in

1981. As a member of the quartet, he
has appeared in concert throughout
the U.S. and internationally. The
quartet has been featured in a critically
acclaimed series of recordings on the
Dorian and Musical Heritage labels.
Mr. Work performs Vivaldi's Concerto
in G Minor with the Transylvania
Symphony Orchestra on July 7.

Frederica von Stade, mezzo-soprano,
is described by The New York Times as
"one of America's finest artists and

singers." Since her
debut at the
Metropolitan
Opera in 1970, she
has sung nearly all
of her great roles
with that company.
She has appeared
with every leading
American opera

company and has performed in
Europe's greatest opera houses
including Teatro alIa Scala, Covent
Garden, the Vienna State Opera, and
the Paris Opera. Ms. von Stade
appears with bass Samuel Ramey on
July 15 with the BMC Festival
Orchestra.

Barrick Stees,
BMC's principal
bassoonist, is
associate professor of
bassoon at Michigan
State University. He
has performed
frequently as soloist
throughout Germany, Hong Kong,
Italy, China and the United States.
His professional affiliations include
the Hartford Symphony, the
Pittsburgh Symphony Orchestra, and
the Grand Rapids Symphony. Mr.
Stees performs Strauss' Duo
Concertino with the BMC Festival
Orchestra on July 9.

Maria Luisa Tamez, soprano, is a
native of Mexico where she has
distinguished herself performing in
TOsca, Madama Butterfly, La Boheme,
La Traviata, Adrianna Lecouvreur,
Suor Angelica, Salome and Cosi jan
Tutte with the
Teatro de Bellas
Artes in Mexico
City. She has sung
Donna Elvira
opposite Sherill
Milnes in Don
Giovanni produced
in Caracas, Venezuela, and has made
numerous orchestral appearances

Gunther
Schuller's musical
career ranges from
composing and
conducting to
extensive work as
an educator, jazz
historian,
administrator,

publisher, producer and author. As a
conductor, Mr. Schuller performs
throughout the world and in 1994
Musical America honored Mr.
Schuller with its Composer of the
Year award. This will be his second
season as a master teacher in BMC's
Conducting Seminar, and he will
guest conduct the Repertory
Symphony Orchestra on July 16.

Carlos Serrano, baritone, is a
member of the BMC artisr faculty
and teaches at the
Academy of Vocal
Arts and Temple
University in
Philadelphia. He
has sung major
roles with New
York City Opera,
Houston Grand
Opera, r.:Opera de Montreal, Florida
Grand Opera, and others. In
addition to teaching at BMC, he will
sing the role of Amonasro in Aida on
July 29.

The Smothers
Brothers have
been considered
ahead of their
time, masters of
timing and
practitioners of
timeless comedy.

The New York Post says, "Tom and
Dick Smothers are still crazy after all
these years, crazy like foxes-and
funny too." Now as they mark over
40 years in show business, the
Smothers Brothers are being saluted
as time-honored legends whose
lengthy career has surpassed all other
comedy teams in history. They
appear at BMC on July 18 as a
Special Event.
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Open Casting Call
NOW AND FOR THE FUTURE

The Brevard Music Center is
seeking generous individuals for the
roles of Contributor, Friend, Patron,
Collaborator, Chorus Member,
Orchestra Player, Principal, Maestro,
Impressario and President's Club
Member.

All participants must share
BMC's mission of training talented
young musicians and be committed
to helping the Center provide North
Carolina residents and tourists with
exceptional concerts.

If you are looking for a rewarding
role, this is the one for you!

Act One: The Annual Fund
It costs a substantial sum of

money to run the Brevard Music
Center -this year's budget is over
$2 million. A portion of the funds
necessary to pay for yearly operating
costs come from tuition and ticket

sales, but the remainder comes from
contributions. All contributions
made during the Center's fiscal year
to the scholarship program and for
unrestricted use are part of the
annual fund.

Gifts to BMC's scholarship fund
help ensure that talented young stu­
dents have the opportuniry to have
the "Brevard Experience." Over
70% of BMC students need scholar-

ship support, and
this year we must
raise nearly
$500,000 to help
students fulfill
their dreams.
The Center offers
donors who con­
tribute $300 and
above to the
scholarship pro­
gram a unique
opportuniry to be
matched with one
or more specific
students. Donors can meet the stu­
dents at the annual scholarship pic­
nic and learn first-hand about stu­
dents and how receiving a scholar­
ship made it possible for them to
devote a summer to fulfilling their
dreams.

Unrestricted funds combined
with tuition and ticket
sales cover the cost of oper­
ating the Center. These
much needed funds pro­
vide faculry salaries and
guest artists' fees, print
programs, house and feed
over 600 people during the
season, maintain the cam­
pus, and rent nearly 100
pianos.

Act Two: Capital Projects
Each year the Brevard Music

Center undertakes a select group of
much needed capital improvements
or new construction projects. BMC
must raise these funds in addition to
the annual fund. With the support
of generous donors, this year the
Center was able to build Thomas
Hall, a new rehearsal hall with 14

teaching and practice spaces located
behind Whittingron-Pfohl
Auditorium. Also, the Music Center
was able to renovate student dorms,
the library, and build faculry houses.

Act Three: Endowments
An endowment establishes a

fund that will be available in perpe­
tuiry. Each year the Board ofTrustees
determines a set percentage of the
fund to be spent for annual expenses.
BMC endowments earn considerably
more than the annual drawdown;
therefore, the principal continues to
grow untouched, providing long­
term financial support for the Music
Center.

Endowments provide donors
with a way to honor or memoralize
someone they love while helping
BMC. Endowments can be started
to provide scholarship funds, to pay
faculry salaries or guest artists' fees,
to maintain the campus, and to help
BMC in a variery of other ways.
The following list contains some of
the ways patrons have assisted BMC
and remembered loved ones.

CONTINUED NEXT PAGE
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BREVARD MUSIC FESTIVAL
2000 Programs

Saturday· June 17 • 7:30 pm

Jerry Hart Jerome Memorial Concert

Opening Gala

Cornell Gunter's Coasters, Drifters, and Platters

Tonight's performance is sponsored by the family offormer BMC trustee, Jerry Hart Jerome

Thursday • June 22 • 7:30 pm

Suor Angelica/Gianni Schicchi

Dress Rehearsal

A working rehearsal with individual rickers available. Season subscribers may exchange rheir rickers

for dress rehearsal rickers. All sears reserved. See program nares June 24.

Friday· June 23 • 7:30 pm

Louisiana Repertory Jazz Ensemble

Selecrions by LRJE

Saturday· June 24 • 7:30 pm

Suor Angelica/Gianni Schicchi

Music by Giacomo Puccini

Libretto by G Forzano

General Manager .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. John Greer

Conducror David Effron

Direcror David Holley

Scene Designer John Pollard

Cosrume Designer Kevin Wolfgang

Producrion Manager and Lighring Designer Joe Saine

Other production staff as listed in performance program.
All roles taken by members of the Janiec Opera Company.
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SUOR ANGELICA AND GIANNI SCHICCHI FROM IL TRITTICO - GIACOMO PUCCINI
At the turn of the century, opera composers searched for a way to provide realism in music. Operas began to include
more characters from the common working class. Plots soon included events of everyday life, sometimes even earthy in
their realism. owhere was this more prevalent than in the compositions of the Italian verismo composers. Although
prevalent in the operas of Ruggiero Leoncavallo (Pagliacci) and Pietro Mascagni (Cavalleria Rusticana) in the early 1890s,
the verismo style passed on to Giacomo Puccini.

Puccini's beginnings as a church musician in Lucca are often recounted, but this is no surprise when one considers that
the Puccini family had been church musicians for over two hundred years. It was a surprise to the Puccini family when
young Giacomo broke away from the church music tradition. The turning point came when he heard Verdi's Aida as an
eighteen year-old in Pisa. In 1884, Puccini's one-act Le villi, his first opera, was produced in Milan. The Ricordi pub­
lishing house commissioned Puccini to write an opera, but Edgar would not appear for five years. It was not until 1893
that Puccini's first major success, Manon Lescaut appeared, but then his masterpieces began to flow - La Boheme (1896),
Tasca (1900), Madama Butterfly (1904), The Girl ofthe Golden W'est (1910), and La Rondine (1917). The next year pro­
duced Il Trittico, a trilogy of one-acts consisting of Il Tabarro, Suor Angelica and Gianni Schicchi, his only comedy. The
premiere took place on December 14, 1918, at the New York Metropolitan Opera. Puccini's only work after Il Trittico
was Turandot, which was yet to be finished when he died in 1926.

The two operas on tonight's program show mature aspects of the verismo style. Angelica comes to an untimely end when
her personal emotions momentarily outweigh her sense of monastic duty. Gianni Schicchi, a commoner, triumphs over
the Donati family in order to provide a good life for his own family. In these works, Puccini shines not only as a com­
poser, but also as a dramatist of the first order.

Sunday· June 25 • 3:00 pm

Brevard Music Center Festival Orchestra

David Effron, conductor

Symphony No.1: A Whitman Cycle (1999-2000) Claude Baker

(Premiere)

Part One

]. "I Saw in Louisiana a Live-Oak Growing"

2. "Give Me the Splendid Silent Sun"

Part Two (THE MYSTIC TRUMPETER)

1. "The Dalliance of the Eagles"

2. "The Mystic Trumpeter"

Suite from Der Rosenkavalier . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Strauss

Symphonie Fantastique, Op. 14. . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Berlioz

SYMPHONY NO.1: A WHITMAN CYCLE - CLAUDE BAKER

(notes by the composer)

Symphony No.1: A Whitman Cycle provides musical commentary on four poems by Walt Whitman: 1Saw in Louisiana
a Live-Oak Growing, Give Me the Splendid Silent Sun, The Dalliance ofthe Eagles, and The Mystic Trumpeter. The work is
an outgrowth of Flights ofPassage, a solo composition I wrote for the marvelous pianist, James Dick. It was Mr. Dick
who suggested the poems from Whitman's Leaves ofGrass as the literary bases for that piece. Symphony No.1 expands the
scope of the earlier keyboard work in a setting for full orchestra.

The composition is cast in two separate movements, each consisting of twO unequal sections inspired by Whitman's vers­
es. In both movements, the first section can be viewed as an introduction to and integral facet of the second (and main)
portion of the movement, joining it without pause.

The two poems that provide the programmatic impetus for the first movement, 1 Saw in Louisiana a Live-Oak Growing
and Give Me the Splendid Silent Sun, are artful in their reiteration of visual images and in the rhythmic balance and tonal­
ity of their lines. Thus, rather than merely reflect the poems' general moods and often sensual qualities, I sought to par­
allel musically their overall formal structures, organizing the compositional materials in each section of the movement in
ways that would complement Whitman's cyclical presentation of ideas.
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In the poem Give Me the Splendid Silent Sun, Whitman expresses an initial longing for - but ultimate rejection of ­
Nature's "primal sanities." It seemed fitting then to use as the musical "motto" of the work's second section the beginning
phrase of Thoreau, the final movement from Charles Ives' Concord Sonata for piano. Thoreau was, after all, the great man
of Nature, one who, in Ives' own words, "sang of the submission to Nature, the religion of contemplation, and the free­
dom of simplicity... "

The opening portion of the second movement is a musical evocation of The Dalliance ofthe Eagles, one of Whitman's
most compressed and elemental works. The poem itself provides the best description of the music, for this third section,
this "gyrating wheel" of orchestral sound, constitutes the most obvious example of "tone-painting" in the set.

The music of the final section, which treats the long poem The Mystic Trumpeter, is a collage of sorts, incorporating quo­
tations (some distorted, some literal) from four existing works: Charles Ives' short tone poem, The Unanswered Question;
the sprawling piano piece Vingt Regards Sur LEnfant jesus ("Twenty Meditations on the Child Jesus") by the late French
composer, Olivier Messiaen; Music for the Magic Theatre by the contemporary American, George Rochberg; and Reis
Glorioso ("Glorious King"), a song by the medieval troubadour, Guiraut de Bornelh. Each of these quoted compositions
entails distinct parallels, either musical or literary, with Whitman's poem. Ives' The Unanswered Question also imagines a
kind of mystic trumpeter, for it is a trumpet that repeatedly poses programmatic scenario. Rochberg's work evokes the
"Magic Theater" of Hermann Hesse's Steppenwolf(a novel that includes the line, "I saw Moses, whose hair recalled por­
traits of Walt Whitman"), in which music seems a universal presence, inherent in all life and nature and even memory, as
it is in Whitman's poem.

Whitman's invocation of love and joy (in the fifth and eighth stanzas, respectively, of The Mystic Trumpeter) resonates with
Messiaen's vision of divine love in the last of the Vingt Regards. Whitman's phrases, "no other theme but love... the enclos­
ing theme of all," have a musical complement in the Theme d'amour (Love Theme") of Messiaen's piece, and the utopian
vision of a humanity redeemed and joyful that is set forth in the final stanza of the poem finds kindred expression in
Messiaen's Triomphe d'amour et de joie (Triumph of Love and ]oy"). The citations of these fragments from Vingt Regards
Sur LEnfant jesus in my own work are particularly appropriate in light ofWhitman's view of himself as the "American
Jesus" and the prophet of a new "American religion."

Less oblique, perhaps, than the aforementioned references is the appearance of an actual troubadour melody underscoring
in a very concrete way Whitman's vision of medieval splendor in the fourth stanza of his poem. The text of this song by
de Bornelh is a prayer beseeching God to guide the poet's companion safely home - a beautiful metaphor for Whitman's
life and work.

SUITE FROM DER ROSENKAVALIER - RICHARD STRAUSS

Richard Strauss was one of the renegade composers spanning the 19th and 20th centuries. The progressive musical style
of the young Strauss - he was only thirty-six at the turn of the century - gave the world such masterpieces as the tone
poems Till Eulenspiegel's Merry Pranks, Don Juan, Don Quixote, Also Sprach Zarathustra and Ein Heidenleben. Never com­
placent, the composer followed these orchestral works with the controversial operas Salome and Elektra, in which even
more dissonant progressive musical techniques are found.

Strauss's 1910 opera Der Rosenkavalier is about overlapping love triangles among nobility of the early nineteenth century.
Against this backdrop, Strauss and his librettist, Hugo von Hofmannsthal, crafted expert psychological portraits of the
Marshallin - a lady approaching middle age, torn between her husband and a young lover, Octavian - a teenaged squire
engaged in an affair with the Marshallin; and, Sophie - a young lady in love with Octavian. In order to illustrate the ear­
lier century musically, Strauss adopted the waltz as a unifying compositional technique. Strauss excerpted the
Rosenkavalier Suite in order to reach a wider audience than that of the opera house.

SYMPHONIE FANTASTIQUE - HECTOR BERLIOZ

One of the cornerstones of Romantic music is Hector Berlioz's Symphonie Fantastique (Episode in the Lift ofan Artist),
written in 1830 at the age of twenty-seven. That it was his first major work for orchestra often goes unmentioned
because the orchestration is masterfully colorful, and the finest craftsmanship is evident throughout. Composed only
three short years after the death of Beethoven, there are moments - especially in the final movement - when the orchestral
effects sound far removed from the earlier master.

This symphony, despite its universal appeal, has its origins in the darker recesses of Berlioz's obsessive infatuation with a
famous actress. In September of 1827, Berlioz saw a performance by British thespian Harriet Smithson and developed an
obsession with her. Over the next few years, he composed the Symphony Fantastique, a musical representation of an infat­
uated, sensitive and increasingly mad artist. Called 'autobiographical' by the composer, the work is divided into five
movements, all linked by an idee fixe ("fixed idea") that is transformed for use in each movement and represents the
'beloved.'
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The work chronicles the artist's tormented, obsessive infatuation with an unattainable love. As his compulsion grows
stronger, the artist's sense of reality begins to fade and a dreamlike, supernatural world unfolds before the listener's ears.
The five movements, with a brief summary of Berlioz's own description of the story, are:

I. Reveries - Passions: The artist sees the beloved for the first time and falls hopelessly in love with her. He immedi­
ately hears her theme (the idee fixe) and proceeds through a series of uncontrollable emotions.

II. A Ball: The artist attends a ball. His beloved appears in a ghostly image amid the dancers.

III. Scene in the country: The artist vacations in the country and hears two shepherds piping to each other across rhe fields.
Thoughts of the beloved bring a sense of forboding to the peaceful scene.

IV. March to the Scaffold: The artist, thinking his love for the beloved is futile, takes opium. His dreams depict his execu­
tion on the scaffold. The idee fixe returns as the executioner swings his axe -- all graphically portrayed in the music.

V. Dream of a Witches' Sabbath: In some of the most colorful orchestration in all of music, the artist finds himself in the
underworld, surrounded by supernatural beings. The celebration become very frenzied and the idee fixe returns in a
grotesque version played by E-flar clariner. Lower voices state the Dies irae, the Latin sequence for the dead.

As an interesting foomote to Berlioz's obsession with Smithson, she found his advances threatening and avoided him
until an 1832 concert where she heard the Symphony Fantastique. The two became engaged and were married the next
year - a union that lasted until her death in 1854.

Monday • June 26 • 8:00 pm

Chamber Music

Straus Auditorium

Tuesday • June 27 • 4:30 pm

Student Piano Recital

Straus Auditorium

Tuesday • June 27 • 8:00 pm

Vocal Chamber Music Recital

Straus Auditorium

Wednesday • June 28 • 4:30 pm

Facility Piano Recital

Straus Auditorium

Wednesday • June 28 • 8:00 pm

Chamber Music

Straus Auditorium
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Thursday • June 29 • 8:00 pm

Transylvania Youth Orchestra

Gerard Floriano, conductor

Transylvania Wind Ensemble

Jamie Hafner, conductor

Mark Schubert, trumpet

Paige Morgan, English horn

Jubilee Overture Weber

Quiet City. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Copland

Suite from The Three Cornered Hat. Falla

The Miller's Dance

The Final Dance

Allerseelen . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Strauss/Davis

Three Dance Episodes from Spartacus Khachaturian/Hunsberger

Apollo March .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Bruckner

Friday· June 30 • 7:30 pm

Executive Producer
Straus Park

POPS Goes to the Movies!

Brevard Music Center Festival Orchestra

David Effron, conductor

Selections from West Side Story . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Bernstein

Selections from Pink Panther .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Mancini

Selections from Oklahoma! Rodgers & Hammerstein

Selections from Gigi . . . .. Lerner & Loewe

Selections from Rocky . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Conti & Lowden

Selections from Star Wars Williams

Selections from Evita Loyd-Webber & Lowden

Selections from Titanic , Horner & Moss

Raiders of the Lost Ark Williams

Other selections to be announced
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Saturday • July 1 • 7:30 pm

Transylvania Symphony Orchestra

Thomas Joiner, conductor

Byron Tauchi, violin

March Slav, Op. 31 T chaikovsky

Concerto No. 1 in G Minor, Op. 26 . . . . . . . . . . . . . . . . . . . . . . .. Bruch

Symphony No.3 in E-flat, Op. 97 .. . . . . . . . . . . . . . . . . . . . . . . . .. Schumann

MARCH SLAY, OPUS 31 - PIOTR ILYlCH TCHAIKOVSKY

The celebrated Russian composer Piotr Ilyich Tchaikovsky was never one to be drawn into political causes. However, in
1876 when fellow composer Nikolai Rubinstein asked him to contribute a work for a benefit concert helping Russian
soldiers, he was happy to oblige. Russia had just allied with the Serbians in war against Turkey. Tchaikovsky's contribu­
tion to the war effort was March Slav.

The orchestration of the piece is rypical T chaikovsky. The main themes are found in the winds as often as in the strings.
The woodwinds have numerous runs over stately brass and string features. The percussion parts, so related to military
drumming, are especially noticeable in this piece.

As was usually the case with the composer's works for festive occasions, Tchaikovsky decided to use national songs and
folk tunes to make the work more approachable to the large audience. For March Slav, he scoured many books of
Serbian folk songs before choosing three tunes. The work opens with one of the borrowed themes. The other two occur
in the contrasting middle section. The work ends with a quotation of the Tsarist national anthem combined with one of
Tchaikovsky's original melodies.

CONCERTO FOR VIOLIN AND ORCHESTRA, NO.1 IN G MINOR, OP. 26 - MAX BRUCH

Max Bruch was born in 1838 in Cologne, Germany, and began his composing career at the age of fourteen with his first
symphony. His main interest as a composer came to be choral music and he contributed many works to that gente. In
the years after Bruch's death, his choral and orchestral compositions are less well known than his violin and cello works,
including a setting of the Hebrew chant Kol Nidre and the Scottish Fantasy.

Tonight's work, the Violin Concerto No.1 in G minor, Opus 26, has an interesting history. Bruch began the composi­
tion when he was only nineteen years old, only to leave it for nine years before shaping it into a version worthy of perfor­
mance. After its 1866 premiere in Koblenz, Bruch sent the score to the famed violinist Joseph Joachim for approval.
The virtuoso recommended several adjustments to the score (with Bruch's blessing) and the title page bears a dedication
to Joachim.

The three movement work is unlike the large concerti ofTchaikovsky and Brahms, being constructed on a much smaller
scale. Primary musical emphasis is not in the the first movement - traditionally the heaviest and most serious of concerto
movements. It is designated simply as a Vorspiel ("overture"). Despite its diminutive character, the movement is very vir­
tuosic. The second movement follows the tradition of being slow and lyric, in this case consisting of three main themes.
The brilliant finale is dance-like and brings the work to a satisfYing close.

SYMPHONY NO.3 IN E-FLAT, OP. 97 - ROBERT SCHUMANN

Tracing the dates of Robert Schumann's compositions sometimes yields interesting anomalies. It is widely known that
1840 was Schumann's liederjahr, or 'song year,' when he wrote the song cycles Dichterliebe, Frauenliebe und Leben, and
Liederkreis. Similarly, 1841 was a year of instrumental music with two symphonies and the Piano Concerto in A minor.

The numbering of Robert Schumann's symphonies is a source of confusion. The second of his symphonies appeared in
1841 but was received with indifference by the audience at the premiere. Schumann promptly withdrew the work only
to return to it twelve years later and revise it as his Fourth Symphony, after two more symphonies had been composed.

The symphony which we now designate as No.3, in E-flat (1850) has the subtitle Rhenish. It is vaguely programmatic
and contains some characteristically vigorous themes, though it 'is less spontaneous than the earlier symphonies. The
fourth movement is remarkable for its slow tempo, which Scuhmann inscribed as "in the manner of an accompaniment
to a solemn ceremony." It is said to be inspired by the installation of a Cardinal Archbishop in the Cathedral of
Cologne.
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Sunday· July 2· 3:00 pm

Patriotic Pops!

Transylvania Symphonic Band

Sarah McKoin, conductor

Transylvania Wllld Ensemble

Jamie Hafner, conductor

Joseph Lulloff, saxophone

Light Cavalry Overture . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Suppe/Fillmore

American Overture for Band Jenkins

Dizzy Fingers Confrey

US Field Artillery March . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Sousa

National Emblem March Bagley

Patriotic Fantasy . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Cohan

1812 Overture, Op. 49 Tchaikovsky/Lake

The Stars and Stripes Forever . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Sousa

Monday· July 3· 4:30 pm

Student Recital

Straus Auditorium

Monday • July 3 • 8:00 pm

Chamber Music

Straus Auditorium

Tuesday • July 4 • 4:30 pm

Student Piano Recital

Straus Auditorium
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Tuesday· July 4· 8:00 pm

Transylvania Chamber Strings

Christine Myers, conductor

Transylvania Concert Band
Sarah McKoin, conductor

Eric Ohlsson, oboe

Divertimento, K.136 .... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Mozart

Variations on a Shaker Melody Copland

Shenandoah Tichelli

The Winter's Passed. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Barlow

Prelude. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Gershwin

Suite of Old American Dances Bennett

Wednesday • July 5 • 8:00 pm

Chamber Music

Straus Auditorium

Thursday· July 6 • 7:30 pm

The Gondoliers

Dress Rehearsal

A working rehearsal with individual tickets available.

Season subscribers may exchange their tickets for dress rehearsal tickets.

All seats reserved. See program notes July 8.

Friday· July 7 • 7:30 pm

Hinda Honigman Memorial Concert

Transylvania Symphony Orchestra
Thomas Joiner, conductor

Inna Faliks, piano

Carlton McCreery, cello

George Work, cello

Egmont Overture, Op. 84 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Beethoven

Concerto in G Minor for two cellos, RY. 531 (P. 411) Vivaldi

Polovetsian Dances from Prince Igor . . . . . . . . . . . . . . . . . . . . . . . . .. Borodin

Rhapsody on a Theme of Paganini, Op. 43 . . . . . . . . .. Rachmaninoff
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OVERTURE TO EGMONT, OP. 84 - LUDWIG VAN BEETHOVEN

Ludwig van Beethoven's overtures were mostly for use in stage productions. Four of the overtures - Fidelio and Leonore
Nos. 1-2-3 - were for Beethoven's opera Fidelio at different stages of its development. Other overtures were for stage plays
- Coriolanus, Ruins ofAthens and Egmont. These miniature masterpieces are filled with drama in their ten to fifteen min­
utes of playing time. The Beethoven style of orchestration with its woodwind choirs, string tremolos, dynamic contrasts
and solo lines for winds is evident in all these short works.

Beethoven's incidental music to Johann Wolfgang von Goethe's play Egmontwas written in the fall and spring of 1809­
10 for a production of the play on May 24. Of the several pieces in the score, the overture was written in June - too late
for the performance. The play is set in sixteenth-century Netherlands and deals with Spain's annexation of the country.
The Spanish Duke ofAlba has imprisoned the Dutch hero Egmont and plans to kill him to prevent Dutch indepen­
dence. As Egmont marches off to his execution, he remembers a dream in which his love, Clarchen, appears to him
revealing that his death will be a catalyst of Dutch rebellion and freedom. In this scene, Goethe calls for a "symphony of
victory." In the overture, one hears the entire action of the play in microcosm - from its slow, heavy minor introduction
representing the Duke, through a tumultuous and churning Allegro main section showing Egmont's tribulations, to the
triumphant ending. This work and Beethoven's later compositions display the full-fledged Romantic qualities of tumult
and storminess that would spark the creativity of of composers for more than a century.

CONCERTO IN G MINOR FOR TWO CELLOS, STRINGS, AND BASSO CONTINUO, RV 531 - ANTONIO VIVALDI

Antonio Vivaldi was one of the most popular composers of his day. His reputation spread as far as Leipzig, where
Johann Sebastian Bach owned copies of his music. However, his home was Venice, where he was active as a teacher at the
Ospedale della Pieta, a state-funded home for orphan girls. He served there from 1703-1718 as a violin teacher and music
director. This was one of four ospedali providing music for the city, but the Pieta had the best instruction and, therefore,
the better ensembles. Its reputation was high, so wealthy parents would often bring their "orphans" to live and study in
the institution. After his death, Vivaldi's music was forgotten and it was not until after World War II that the four violin
concertos he tided The Four Seasons were rediscovered.

Vivaldi's music falls into varied categories. He wrote operas and cantatas for voice, as well as hundreds of solo concertos
and sonatas for violin, bassoon and other instruments. There are also many concertos for groups of up to nine instru­
ments, but only one, composed sometime between 1713-17, has the designation for two solo cellos. The first and third
movements display the virtuoso interplay between soloists as themes are passed from one instrument to the next. The
middle movement has the cellos acting as one large instrument with two separate voices, united to produce a lovely slow
contrast to the quick outer movements.

POLOVETSIAN DANCES FROM PRINCE IGOR - ALEXANDER BORODIN

Alexander Borodin, like his compatriots in the "Russian Five," was not a composer by profession. A chemist, he was in
good company with Navy bandsman Nikolai Rimsky-Korsakov, civil engineer Modeste Mussorgsky, railroad clerk Mily
Balakirev, and topographer Cesar Cui. However, this "mighty handful" of musical amateurs produced staple works of
Russian music, many of which are still regularly performed today.

The opera Prince Igor tells the story of a twelfth-century Russian defeat at the hands of a central Asian tribe, the
Polovetsians. Borodin and music critic Vladimir Stassoff produced the libretto from the Epic ofthe Army ofIgor, a narra­
tive poem that surfaced about 1800. Left unfinished at Borodin's death, the score was completed by Rimsky-Korsakov
and Alexander Glazunov. The opera makes use of some authentic Polovetsian melodies, now familiar in the Polovetsian
Dances, heard on tonight's program. These dances are very colorful in their orchestration. The melodies are memorable
and so easily sung that they served as a melodic basis for the musical Kismet. The show contained the songs Baubles,
Bangles, and Beads and Stranger in Paradise.

The plot of Prince Igor is full of intrigue and deception. Prince Igor Severski, with his son Vladimir, takes leave of his
wife, Jaroslava, to wage war on the Polovetsians. His brother-in-law, Prince Galitzsky, agrees to care for his wife in his
absence. Galitzsky soon develops a plan to overthrow Igor, but the warrior is defeated by the Polovetsians. Igor and
Vladimir are held captive by Khan Konchak, but their detainment is made more tolerable by lavish entertainment, which
includes the Polovetsian Dances, provided by the Khan. Ovlour, a Christian Polovetsian, offers a means of escape to the
two but they decide to stay, due in part to Vladimir's interest in the Khan's daughter. Only when Polovetsian warriors
appear with booty from Igor's national capital do the two decide to flee with Ovlour, but the Khan's daughter reveals
their plans to her father. Vladimir is captured, but the other two escape. The opera ends with Prince Igor returning
home to the ruins of the castle where his wife is maintaining a vigil.
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RHAPSODY ON A THEME OF PAGANINI, OP. 43 - SERGEI RACHMANINOFF

Nicolo Paganini, the nineteenth-century Italian violinist, must have been an imposing figure onstage. His stunning vir­
tuosity led to a popular rumor that he might have been influenced by the devil himself Consequently, audiences flocked
to the concert hall to determine whether or not the rumor might be true. Wearing only black, this tall, lean specter of a
man produced musical miracles on stage. Paganini was also a composer of note, writing mostly violin music for his own
use. He produced five violin concertos and a number of other pieces, but the centerpiece of his work was the set of
twenty-four Caprices for unaccompanied violin. These short studies are essentially a compendium of special effects on
the violin - harmonics, multiple stops, left-hand pizzicato, and the like.

Sergei Rachmaninoff, the great early twentieth-century Russian pianist and composer, was drawn to the last of Paganini's
Caprices. His Rhapsody on a Theme ofPaganini is divided into variations, as is the original Caprice. The designation
Rhapsody refers to Rachmaninoff's free use of Paganini's thematic material, much in the same way Brahms quoted Haydn
in his Variations on a Theme ofHaydn. Paganini's theme finds its way through the Rhapsody in an impressive array of dis­
guises, spanning the technical gamut from raw virtuosity to the tender resignation of the famous eighteenth variation.
With Paganini's Caprice theme, four of the variations quote the Dies Irae, also found in Hector Berlioz's Symphonie
Fantastique.

Saturday· July 8 • 7:30 pm

The Gondoliers

Music and Lyrics by Gilbert & Sullivan

General Manager John Greer

Director . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Michael Albano

Conductor John Greer

Scene Designer John Pollard

Costume Designer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Kevin Wolfgang

Production Manager and Lighting Designer. . . . . . . . . . . . . . . .. Joe Saint

All roles taken by members of the Janiec Opera Company.

Other production staff as listed in performance program.

THE GONDOLIERS - SIR ARTHUR SULLNAN, LIBRETTO BY W S. GILBERT

The collaboration of Sir Arthur Sullivan and W. S. Gilbert produced fourteen of the most popular operettas in history.
Beginning in 1871 with Thespis, the combined work of these two important men would continue until 1896. After the
success of Trial By Jury in 1875, Sir Richard D'Oyly Carte formed a theatrical company to produce future work of
Gilbert and Sullivan. In the next few years, their greatest success, HM.S. Pinafore (1878), would run for over seven hun­
dred performances in London alone. The Pirates ofPenzance (1879) soon followed, as did Patience (1881), Iolanthe
(1882), Princess Ida (1884), The Mikado (1885), Ruddigore (1887) and The :Yeomen ofthe Guard (1888). The duo's last
true success was The Gondoliers in 1889, after which there was an argument between the two collaborators. Although
they composed two more works together, Utopia Limited (1893) and The Grand Duke (1896), the spark was gone from
the working relationship.

The appeal of Gilbert and Sullivan operettas is largely in their humor. They often ridicule the English elite, even royalty,
but nobody is safe from the wit so prevalent in their work. The Gondoliers is especially notable in its portrayal of two
lowly gondoliers who speak out against the government until they are suddenly bestowed with their nation's crown. The
music in Gilbert and Sullivan works is custom-crafted for the situation. Act I of The Gondoliers is loaded with Italian ele­
ments - bubbly orchestral textures, singable gondolier melodies and large ensembles at the end of the act. The final act
includes Spanish dances as part of the story. The music matches the dramatic needs of the libretto.

In future generations, composerllibrettist teams would become a standard in operetta and musical theatre. Every time we
hear music by Lerner and Loewe, Rodgers and Hammerstein, or more recently, Webber and Rice, or Schonberg and
Boublil, we remember the fourteen unforgettable collaborations between Gilbert and Sullivan.
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Sunday • July 9 • 3:00 pm

Gina Bachauer Memorial Concert

Brevard Music Center Festival Orchestra

David Effron, conductor

Lorin Hollander, piano

Steve Cohen, clarinet

Barrick Stees, bassoon

Duo Concertino Strauss

Concerto in F . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Gershwin

La Mer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Debussy

Mr. Hollander is the Gina Bachauer Chair artist for the 2000 season.

DUO-CONCERTINO FOR CLARINET AND BASSOON WITH STRING ORCHESTRA AND HARP
RICHARD STRAUSS

Having been a leader among musically radical composers of the early twentieth century, Richard Strauss found himself
their elder statesman in the 1940s. With only two years left to live, Strauss composed the Duo-Concertino for clarinet and
bassoon with string orchestra and harp in 1947 at the age of eighty-three. The craftsmanship of Strauss's expert writing is
immediately apparent to the listener as the two solo lines alternate and intertwine producing long lines of exquisite
beauty throughout the three continuous movements.

The title Duo-Concertino not only reflects the use of two soloists, but further describes Strauss's conception of the work
not as a formal concerto, but of a more intimate nature. Writers have described this piece as a reflection of earlier music-­
as in his opera Der Rosenkavalier -- because of its adherence to classical forms, as in the third-movement rondo.
However, it is perhaps best viewed not as a neo-classical work, but as the capstone of a seventy-year career. As one of his
final instrumental compositions, the Duo-Concertino is an ending statement in a genre that produced the tone poems of
the late 1800s - Till Eulenspiegel's Merry Pranks, Don Juan and Ein Heldenleben - and his other symphonic works that
influenced the music of later generations of composers.

PIANO CONCERTO IN F - GEORGE GERSHWIN

George Gershwin was a first generation American born of Russian-Jewish parents. By his late teens, Gershwin had
learned the piano and become a 'songplugger' with the Remick company in their Tin Pan Alley music store. Gershwin
would sit at the piano in the showroom playing the latest sheet music releases for the store customers. From this experi­
ence, Gershwin became keenly aware of the popular musical style of the late 'teens and began to compose his own songs,
often with his younger brother Ira as lyricist. Over the course of only eight years, the Gershwins became established
among the leading figures in the world of popular music and eventually, Broadway shows.

It was this background that George Gershwin brought with him when he decided to write works for the concert hall. It
began with a grand experiment in 1924 that brought the world Rhapsody in Blue as a work in the jazz idiom, but for the
concert hall. The year after his success with the Rhapsody, Gershwin decided to write a more extensive piece for piano
and orchestra. The result was the Concerto in F - a work steeped in the traditional form of the Romantic concerto, but
peppered with jazz elements throughout.

The orchestration of the Concerto was troublesome for Gershwin. He had not orchestrated the Rhapsody, but had
entrusted this work to Ferde Grofe, an arranger with Paul Whiteman's band. During the composition of the Concerto,
Gershwin felt unsure of his abilities as an orchestrator and hired an orchestra to give him a private reading so he could
check his work. The work was premiered successfully on December 3, 1925, and Gershwin was to play it six more times
in the next few months. Three years later, Whiteman took the work on tour but decided to trim down Gershwin's
orchestration from one hundred players to a more manageable traveling ensemble. Whiteman called in Grofe, who pro­
duced the smaller orchestration that is regularly heard today.

43
Electronic Version by CJ Pletzke



44

LA MER - CLAUDE DEBUSSY

In the late nineteenth century, the music of Richard Wagner was highly influential. In Vienna, Paris, and a few other
cities, a younger generation of composers began to write in reaction to Wagner's music - some following his model, oth­
ers rejecting it and producing newer styles. One of the newer experiments in music was impressionism. Named for the
Claude Monet painting Impression: Sun Rising with its misty splashes of color, the music of the impressionists reflects
many of the same characteristics. There is a dream-like atmosphere, loose flowing rhythms, diffuse textures and mysteri­
ous tone colors. The orchestration frequently includes exotic instruments, used to convey impressions of exotic places or
events.

The three symphonic sketches entitled La Mer ("The Sea") date from 1903. The first sketch, entitled From Dawn Until
Noon on the Sea, depicts the sea at daybreak. From the depths, the ocean begins its undulation wirh very subtle orches­
tral motion, reflecting changing light from dawn until midday. The second sketch, Play ofthe ~ves, slower in tempo,
depicts the surface of the ocean, while the quicker third movement, Dialogue ofthe Wind and the Sea, depicts the power
of the sea. Debussy uses a complete arsenal of orchestral forces with such 'extras' as English horn, cornets, tam-tam and
two harps.

Monday· July 10 • 4:30 pm

Student Recital

Straus Auditorium

Monday • July 10 • 8:00 pm

Transylvania Youth Orchestra

Gerard Floriano, conductor

Margaret Baldridge, violin

Kristine McCreery, violin

Michael Daniels, cello

La Gazza Ladra Overture. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Rossini

Concerto Grosso in D, Op. 6, No.1. . . . .. Corelli

Pines of Rome . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Respighi

Tuesday • July 11 • 8:00 pm

Transylvania Symphonic Band

Sarah McKoin, conductor

Transylvania Wind Ensemble
Jamie Hafner, conductor

Colonial Song Gtainger

Armenian Dances . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Kachaturian

Shakata . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Wilson

Thunder and Blazes Fucik

Appalachian Spring. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Copland

Divertimento for Band . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Persicherti

Aegean Festival Overture. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Makris
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Wednesday· July 12 • 8:00 pm

Chamber Music

Straus Auditorium

Thursday· July 13 • 12:15 pm

Bach's Lunch

Thomas Hall

Thursday • July 13 • 8:00 pm

Transylvania Chamber Strings
Christine Myers, conductor

Transylvania Concert Band
Sarah McKoin, conductor

Andante Cantabile, Op. 11 .. . T chaikovsky

Concerto Grosso in G Minor, Op. 6, No.8 (Christmas) Corelli

Susato Suite .. Ivaoson

Salvation is Created .. Tschesnokov

March of the Belgian Parachutists.. Leemans

Symphony No.1.. Bukvich

Friday • July 14 • 7:30 pm

Gershwin Pops!
Brevard Music Center Festival Orchestra

Henry Janiec, guest conductor

Members of the Janiec Opera Company

Overture: Gershwin in Hollywood Bennett

An American in Paris Gershwin

Porgy and Bess in Concert Gershwin

OVERTURE - GERSHWIN IN HOLLYWOOD

By 1930, George Gershwin enjoyed huge successes as a popular songwriter, Broadway composer, concert pianist and
composer for the concert hall. In short, he had enjoyed nearly every outlet available to a young composer. However,
Gershwin had never written for film, so when Fox Studios offered him $70,000 to score the movie Delicious, he jumped
at the opportunity. The score would include some popular songs, with his brother Ira providing the lyrics, but would
also include the opportunity'for George to compose another orchestral work for use in the picture. The result, which
never became a success, was his Second Rhapsody, called Rhapsody in Rivets, for piano and orchestra.

All this was just a taste of what would come with his 1936 contract with RKO Pictures. Beginning with two Fred
Astaire vehicles, Shall we Dance? and Damsel in Distress, the Gershwins wrote some of the standards of American popular
song, including They Can't Take That Away From Me and A Foggy Day. Before finishing work on his last film, The

45
Electronic Version by CJ Pletzke



46

Goldwyn Follies, Gershwin died of a brain tumor on July 11, 1937. His final completed song from the unfinished score
was Love Is Here TO Stay. The Overture - Gershwin in Hollywood features some of the compositions that George and Ira
Gershwin contributed to the film industry.

AN AMERICAN IN PARIS - GEORGE GERSHWIN

An American in Paris (1928) has become Gershwin's most popular work in purely orchestral form. Its incorporation of
blues and jazz material is wonderfully effective, although it was initially difficult for European conductors who were
unfamiliar with American jazz. Before the work's premiere, Gershwin shed some light on his highly anticipated new
pIece:

This new piece, really a rhapsodic ballet, is written very freely and is the most modern music I've yet attempt­
ed. The opening part will be developed in typical French style, in the manner of Debussy and "The Six",
though the themes are all original. My purpose here is to portray the impression of an American visitor in
Paris as he strolls about the city and listens to various street noises and absorbs the French atmosphere.

As in my other orchestral compositions, I've not endeavored to represent any definite scenes in this music.
The rhapsody is programmatic only in a general impressionistic way, so that the individual listener can read
into the music such as his imagination pictures for him.

The opening gay section is followed by rich blues with a strong rhythmic undercurrent. Our American
friend, perhaps after strolling into a cafe and having a couple of drinks, has succumbed to a spasm of home­
sickness. The harmony here is both more intense and simple than in the preceding pages. This blues rises to
a climax, followed by a coda in which the spirit of the music returns to the vivacity and bubbling exuberance
of the opening part, with its impression of Paris. Apparently the homesick American, having left the cafe and
reached the open air, has disowned his spell of the blues and once again is an alert spectator of Parisian life.
At the conclusion, the street noises and French atmosphere are triumphant.

The work was premiered on December 13, 1928, at Carnegie Hall with Walter Damrosch conducting the New York
Symphony Society Orchestra.

PORGY AND BESS - GEORGE GERSHWIN

By the middle 1930s, Gershwin had entertained the idea of writing a full-scale opera. No stranger to stage productions,
he had already penned many musicals but never anything resembling grand opera. Perhaps the closest he had come was
George White's Scandals of 1922, that dealt with the lives of African-Americans. In 1925, the work was revised but
received poor reviews. However, it reveals that Gershwin was interested in African-American life, a subject that would
resurface later in Porgy and Bess.

In 1932, after having read Dubose Heyward's novel Porgy, he wrote the author about setting the story as an opera.
Heyward replied that he expected Jerome Kern and Oscar Hammerstein to turn the story into a musical for Al Jolson.
Gershwin was not concerned about this, as he felt that one version of the story would probably not hurt the other. The
musical never materialized, and in 1933 the Theatre Guild officially announced that George Gershwin would write the
music and Dubose Heyward and Ira Gershwin would supply the libretto to an operatic version of Porgy. Although the
Metropolitan Opera was interested in the work, the collaborators decided to produce the show on Broadway.

As the composition began, Gershwin visited Heyward in Charleston, SC, to see the setting of the story. During the visit,
Gershwin mixed with the Carolinians in normal aspects of life, visiting churches and nightclubs alike. On a visit to
Folly Island, he even shared musical ideas with the Gullah speaking residents. Composition of the musical numbers
came quickly to Gershwin after he had learned about the African-American culture of the coastal barrier islands.

Porgy and Bess opened at New York's Alvin Theatre on October 10, 1935, after a trial at Boston's Colonial Theatre on
September 30. The New York run survived only 124 performances, thus losing money against the $70,000 investment.
After closing in New York, the show toured for another two months. Despite the short run on Broadway, the opera's
prospects remained good. New performances took place as early as 1938. The European premiere was in Copenhagen
in 1943, with a performance at Milan's La Scala in the 1950s. The Met did not produce the work until 1985 as part of
a fiftieth anniversary celebration.
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Saturday· July 15 • 7:30 pm

Brevard Music Center Festival Orchestra

David Effron, conductor

Frederica von Stade, mezzo soprano

Samuel Ramey, bass

Marriage of Figaro Overture Mozart

Ah! Que j'aime, from La Grande-Duchesse de Gerolstein Offenbach

Dites-lui qu-on, from La Grande Duchesse de Gerolstein Offenbach

Uldino! Uldin! Mentre gonfiarsi l'anima, from Attila Verdi

Ecco il mondo, from Mefistofele . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Boito

La Cenerentola Overture . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Rossini

Vedrai carino, from Don Giovanni Mozart

Madamina, il catalogo e questo, from Don Giovanni Mozart

La ci darem la mano, from Don Giovanni . . . . . . . . . . . . .. Mozart

Candide Overture . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Bernstein,
Old American Songs, sets 1 & 2 Copland

Impossible Dream, from Man of La Mancha. . . . . . . . . . . . . . . . . . .. Leigh

01' Man River, from Show Boat Kern

Can't Help Lovin' dat Man, from Show Boat Kern

Send in the Clowns, from A Little Night Music . . . . . . . . . . . . . .. Sondheim

Wunderbar, from Kiss Me Kate . . . . . . . . . . . . . . . . . . . . . . . . .. Porter

If I Loved You, from Carousel Rodgers & Hammerstein

People will Say We're in Love, from Oklahoma! Rodgers & Hammerstein

Some Enchanted Evening, from South Pacific . . . .. Rodgers & Hammerstein

OVERTURE TO THE MARRIAGE OF FIGARO - WOLFGANG AMADEUS MOZART

Although today's audiences know Wolfgang Amadeus Mozart as a symphonist who also wrote opera, the opposite was
true in his day. His operas were popular entertainment for the wealthy of Viennese society. By the time he wrote The
Marriage ofFigaro in 1786, Mozart was established as an operatic composer of the highest quality.

For the libretto he turned to Lorenzo da Ponte, who would also provide the libretti for Don Giovanni and Cosi fan tutte.
Da Ponte noted in his Memoirs that the Figaro story had been forbidden by the Emperor Joseph II due to supposed
immoral qualities. The opera was finished in just six weeks.

The Overture is in the form of a sonatina with no development section. The fast running figures of the opening set the
mood for this comedy of errors and escapades at court. It is scored for pairs of winds, timpani and strings.
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OVERTURE TO THE OPERA LA CENERENTOLA ("CINDERELLA") - GIOACCHINO ROSSINI

The story of Cinderella is an ancient rags-to-riches folk fable that became popular in Europe as told in the book TtzLes of
Mother Goose (1697) by the French writer Charles Perrault (1628-1703). The text of Rossini's Cenerentola is by Jacopo
Ferretti and is based on a French opera libretto that had been set to music by two minor composers in 1810. Rossini
started to work on the music of his opera in mid-December, 1816, and in a few weeks it was written, copied, learned and
prepared for its first performance, which took place at the Teatro Valle in Rome on January 25, 1817.

In the rush to produce Cenerentola, Rossini did not have time to compose a new overture, so he opened the evening
with the one he had written for the comic opera La Gazzetta, which had failed in Naples a few months earlier. The suc­
cess of the Cinderella opera kept the overture alive under its new name. It is scored for piccolo and two flutes, two
oboes, two clarinets, two bassoons, two horns, two trumpets, trombone, timpani, percussion and strings.

OVERTURE TO CANDIDE - LEONARD BERNSTEIN

The great American composer and conductor Leonard Bernstein delivered American music to the world. Rarely had an
American conductor led the major orchestras of Europe. He was the first conductor from these shores to lead a perfor­
mance at Milan's La Scala opera house. In addition, his compositions were internationally recognized. Probably best
known for west Side Story, Bernstein composed many concert and chamber works as well as the musicals On the Town,
Wonderful Town, Candide, and 1600 Pennsylvania Avenue.

Candide, adapted from Voltaire's story of the same name, is a satire of Enlightenment philosophy in the eighteenth centu­
ry. The idea that this is the "best of all possible worlds" is constantly tested as Candide and his fiancee Cunegonde are
beset by one disaster after another. Candide's mentor, Dr. Pangloss (Latin for "all tongue"), assures them that it is all part
of a grand heavenly plan. The play ends as the three and a sizable entourage decide to live together and "make our gar­
den grow." The light-hearted nature of the satire is expertly reflected in the effervescent overture.

Sunday· July 16 • 3:00 pm

Repertory Symphony Orchestra

Gunther Schuller, guest conductor

A Dramatic Overture Schuller

Prelude to the Afternoon of a Faun Debussy

Symphony No.7 in A, Op. 92 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Beethoven

A DRAMATIC OVERTURE - GUNTHER SCHULLER

American composer and conductor Gunther Schuller was born in New York, the son of a violinist with the New York
Philharmonic. A horn player himself, Mr. Schuller played in the New York City Ballet orchestra, the Cincinnati
Symphony and the Metropolitan Opera orchestra. With an intense interest in jazz, he played with Miles Davis and
began to include jazz in his compositions. Active as an author, Schuller has produced a three-volume academic study
titled Early Jazz: Its Roots and Musical Development. He has been on the faculty of the Manhattan School of Music, Yale
University and the New England Conservatory. His concerts with the New England Conservatory Ragtime Ensemble
reinforced the ragtime revival of the 1970s.

A Dramatic Overture explores many different textures of orchestral sound. The opening explosion gives way to a slower
section of densely woven melodic strands. Fast and slow tempos alternate until the coda, which serves as a bookend to
the overture.

PRELUDE TO THE AFTERNOON OF A FAUN - CLAUDE DEBUSSY

In 1894, the French composer Claude Debussy was living in Paris with little money and without public acclaim. He had
published several piano works in an early, not-yet-impressionistic style, but they achieved only moderate popularity. His
Prelude to the Afternoon ofa Faun, the piece in which Debussy created his mature impressionistic style, would be set to
paper that year.

The origin of the Prelude is interesting. Debussy first encountered a poem by Stephane Mallarme in the middle 1880s
and liked it well enough to buy a copy for his composer friend, Paul Dukas, in 1887. Around the same time, Debussy
started attending artistic evening gatherings at Mallarme's apartment, where he met many of the leading cultural and
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literary figures of the day. The decision to write a prelude to precede a dramatic reading of the poem materialized in
J894. Debussy explained his intention for the work in the preface to the first edition of the score:

The music of this prelude is a very free illustration of Stephane Mallarme's beautiful poem. It does not follow
the poet's conception exactly, but describes the successive scenes among which the wishes and dreams of the
faun wander in the heat of the afternoon. Then, tired of pursuing the fearful flight of the nymphs and
naiads, he abandons himself to a delightful sleep, full of visions finally realized, of full possession amid
universal nature.

The piece has all the elements of Impressionism, incorporating the use of nebulous textures, often including harp, wood­
wind arpeggios and solos in extended instrumental registers to provide a mysterious sound. The tonality of the piece is
anything but stable, readily melting from one key to the next. Often presented as a ballet, which was originally choreo­
graphed by the Russian dancer Vaclav Nijinsky, the work influenced two generations of French Impressionist composers
including Maurice Ravel.

SYMPHONY NO.7 IN A MAJOR, Or. 92 - LUDWIG VAN BEETHOVEN

The symphonies of Beethoven are a cornerstone of Western symphonic tradition. The nine works span nearly his entire
life and clearly show the three compositional periods normally attributed to the composer. Although the specific dates of
these periods are a subject of debate among musicologists, they fit into a comfortable general scheme. Until just after
1800, Beethoven's creative output followed the Classical models of Mozart and Haydn. With the Symphony No.3 in
1804 we find him well within his "heroic" period. During this middle period, Beethoven's music is charged with the
majestic character of the Symphony No.5 and the "Emperor" Concerto, with their heavy use of brass instruments,
abrupt harmonic shifts and sweeping final movements. The transition to the final period occurred somewhere between
the eighth and ninth symphonies and produced music that is more introspective, a product of Beethoven's struggle with
deafness.

Written three full years after the "Pastoral Symphony," Symphony No.1, composed in J81 J- J2, belongs to the middle
period. The premiere tOok place on December 8, 18 J3, in the Hall of the University of Vienna, at a benefit concert for
Austrian and Bavarian soldiers wounded in the campaign against Napoleon.

The four-movement work follows the traditional format of fast-slow-scherzo-fast. The opening slow introduction is quite
extensive, with a famous oboe solo and an extended transition ro the quicker main section of the movement. Beethoven,
showing one of his trademark gestures, sets up anticipation of the allegro ten measures before it actually occurs. When it
arrives, the first theme sings with lively dotted rhythms in the flute and oboe. The famous dirge-like theme of the sec­
ond movement is one of Beethoven's most famous moments. The melody is elusive, certainly not found in the principal
voices of the texture. Instead, the listener must look within the inner voices to hear the theme. The result is one of the
most electrifYing moments in Beethoven's music. The Scherzo, marked PrestO, is an example of the composer's fondness
for humor, with its bouncing opening theme and melodic high woodwinds. There are abrupt shifts in the harmony that
add ro this effect. The finale uses a tradirional sonata form, bringing the symphony to an end with an irresistible burst of
energy.

Sunday • July 16 • 7:00 pm

Concerto Contest Finals

Thomas Hall

Monday • July 17 • 4:30 pm

Student Recital

Straus Auditorium

Monday • July 17 • 8:00 pm

Chamber Music

The Diaz Trio

Straus Auditorium
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Tuesday· July 18 • 4:30 pm

Student Piano Recital

Straus Auditorium

Tuesday· July 18 • 8:00 pm

SPECIAL EVENT
The Smothers Brothers

Proceeds from this concert enhance Brevard Music Center's educational programs.

All seats available to the public.

Wednesday· July 19 • 8:00 pm

Brigadoon

Dress Rehearsal

A working rehearsal with individual tickets available.

Season subscribers may exchange their tickets for dress rehearsal tickets.

All seats reserved. See program notes July 22

Thursday· July 20 • 12:15 pm

Bach's Lunch

Thomas Hall

Thursday· July 20 • 7:30 pm

Brigadoon

1st Performance

Music and Lyrics by Lerner and Loewe

General Manager . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. John Greer

Director. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. David Herendeen

Conductor. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. John Greer

Scene Designer. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. John Pollard

Costume Designer Kevin Wolfgang

Production Manager ~nd Lighting Designer Joe Saint

All roles taken by members of the Janiec Opera Company.

Other production staff as listed in performance program. See program notes July 22.
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Friday· July 21 • 1:30 pm

Transylvania Symphony Orchestra

with participants of the

Conductors' Workshop

Friday· July 21 • 7:30 pm

Repertory Symphony Orchestra

Carlton McCreery, conductor

David Effron, guest conductor

Andres Cardenes, violin

Leonore Overture No.3, Op. 72 Beethoven

Violin Concerto No.3 in G Major, K 216 .. . . . . . . . . . . . . . . . . . . .. Mozart

Symphonic Metamorphoses ofThemes by Weber Hindemith

THE LEONORE OVERTURE NO.3 - LUDWIG VAN BEETHOVEN

In Beethoven's time, as in ours, the most difficult, competitive and enriching field in which a composer could work was
the theater. The incidental music then used during the performance of plays was functionally similar to what we now
hear only in films and on television, and it has turned out to be of relatively modest artistic importance. The music that
Beethoven wrote in 1810 for a production of Goethe's historical tragedy, Egmont, is his only important work of the kind.

An opera, however, which makes up a full evening's length drama with continuous or very nearly continuous music, was
another matter. Opera offered the composer opportunity for artistic expression on a grand scale and brought him huge
audiences to address. Poor Schubert, who achieved so much during his pitifully short life, never came close to fulfilling
his operatic ambitions. The greatest opera composer of the generation before had been Mozart, whose music Beethoven
continued to admire when many of his contemporaries considered it passe, but he disapproved of the librettos Mozart
had accepted, which he thought to be too frivolous. The later Romantics reinterpreted The Marriage ofFigaro as a story
of the democratization of society, in which mere servants could triumph over noble masters. Don Giovanni became a
moral tale in which the sins of the flesh were punished by supernatural forces. For Beethoven, however, their subject
matter remained an immoral one: seduction.

At various times during his career, Beethoven considered writing operas on several subjects: the foundation of Rome by
Romulus and Remus, the destruction of Babylon, the Crusades, Faust, Macbeth, the return of Ulysses, and others, but he
actually wrote only one opera, Fidelio. The source of his subject was the libretto of Leonore, or Conjugal Love, an opera
by a minor French composer, first performed in Paris, in 1798. Early in 1894, Beethoven and a friend began to work on
a new version in German and later that year a treatment of the same story by the Italian composer Ferdinando Paer
(1771-1839), was performed in Dresden. In Beethoven's opera, the dual themes are political freedom and marital love,
exemplified in a simple story given great power by his music.

The setting is a prison near Seville, where Florestan, a young nobleman, has been incarcerated to prevent him from
revealing the Governor's crimes to the King's Minister. The prisoner's wife, Leonore, determined to free him, disguises
herself as a young man, takes the name Fidelio, and becomes assistant to the jailer. The Governor decides that Florestan
must be killed and orders a grave dug. Leonore reveals her identity and holds the Governor at gunpoint until the trum­
pets announce the arrival of the Minister, who frees all the political prisoners and imprisons the villainous Governor.

The opera failed at its first performance, in 1805, and again in a revision for a new production in 1806. In 1814, a third
version was presented with the title changed from Leonore to Fidelio, and this work has taken its place as one of the great
creations of the musical theater. Beethoven wrote four different overtures for the opera. The one that is now usually
played as the introduction and is called the Overture to Fidelio was not ready for opening night, so Beethoven substituted
his Overture to The Ruins ofAthens for it at the first performance. The Fidelio Overture is a brief, brisk dramatic composi­
tion that calls the audience to attention and holds it ready for the events to be represented on the stage.

The three Leonore Overtures are now part of the concert repertory, played with varying degrees of frequency, and No.3
is sometimes played in the opera house as an entr' acte. Beethoven had to abandon the idea of using these overtures in
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the theater because they were too good for the purpose, too powerful to use as mere curtain raisers. The overtures pro­
duce so profound an effect on the listener that instead of preparing the mind for what is to come they distract from it.

They are all based in large part on musical subject matter from the opera itself, principally from Florestan's first number,
an aria that opens Act II. Alone in his dungeon cell he muses sadly, "In the springtime of my life, my happiness has fled.
I rashly dared speak the truth, and chains are my reward." Then he sings of his love for his wife, Leonore, a bright angel
whose remembered image illuminates his tomb-like cell, whom he will see again when he is free at last, in heaven. The
other major element from the opera is the trumpet call that announces the arrival of the Minister who will free Florestan.
These are the basic elements of the opera: imprisonment, love and liberation.

In the Overtures, the elements are organized into somewhat different musical structures, with varying relative weights.
The slow music from Florestan's dungeon aria, for example, is used in the introductory sections of No.3, and is also used
as a middle section in No. I. Altogether, the three overtures are a remarkable group of quite different compositions all
devoted to the same subject and all using the same materials. In 1975, it was finally discovered that the Overture tradi­
tionally known as No. 1 had been composed last, for a planned performance in Prague that never took place, but for
which a relatively short and light overture was desired.

Overture No.3, composed in 1806, turned out to be not so much a simplification as an intensified transformation of
No.2, one of the great works of orchestral literature, so overpowering that Beethoven replaced it in 1814 with the terse
Fidelio Overture. No.3 was published as a separate work in June 1828, and it is probably from this score that the later
Romantics got the idea of the descriptive concert-overture, which eventually became the symphonic poem.

The Overture is scored for pairs of flutes, oboes, clarinets and bassoons, four horns, two trumpets, three trombones, tim­
pani and strings.

VIOLIN CONCERTO NO.3 IN G MAJOR, K 216 - WOLFGANG AMADEUS MOZART

Most accounts of Wolfgang Amadeus Mozart as a performer concentrate on his pianistic ability. In reality, he was equally
proficient on the violin. His first appointment by the Prince Archbishop of Salzburg was as concertmaster. During his
childhood years as he traveled across Europe performing for royalty, violin playing was always included in his programs.

At the age of nineteen, between April and December of 1775, Mozart wrote five of his six violin concertos. The third of
these pieces was finished on September 12. These are Mozart's only concertos for the instrument and are played exten­
sively in today's concert halls.

The G major concerto is in a traditional form - fast, slow, fast. The opening movement alternates between solo and full
ensemble, as is often found in earlier Baroque concertos. The opening theme is actually a melody Mozart used in two
other works from the same time period, but it is given a fresh treatment here and used in a manner unlike the previous
works. The slow movement is a typical Mozart adagio - transcendently beautiful, yet substantial for the player and audi­
ence alike. The orchestral violins are muted to produce a more transparent tone, and flutes replace the oboes of the outer
movements. The bright, G major finale is a tour-de-force for the player and presents tempo and meter changes for the
second section, a technique that Mozart rarely used.

SYMPHONIC METAMORPHOSES OF THEMES BY CARL MARIA VON WEBER - PAUL HINDEMITH

Hindemith's Symphonic Metamorphoses ofThemes by Carl Maria von W7eber represents the lighter side of a great composer
whose music was for the most part very serious in purpose. It was completed in August 1943, when Hindemith was liv­
ing in New Haven, Connecticut, teaching composition at Yale University, and it was performed for the first time on
January 20, 1944, by the New York Philharmonic under Artur Rodzinski. Instead of a conventional series of varied ver­
sions of a single theme, we have here four movements of new music in which several themes by Weber are metamor­
phosed, magically transformed, in a variety of ways. In a few places, Hindemith did little more than orchestrate some of
the ideas from Weber's piano music, but for the most part, he greatly altered, extended and developed them in a purely
Hindemithian manner, tempered with a rare display of gaiety and wit.

The first movement is a Hungarian march from a Weber piece entitled AlIa Zingara ("In Gypsy Style"), from his Eight
Pieces for Piano Four Hands, Op. 60. The Turandot Scherzo is a set of fantastic variations on a supposedly Chinese
melody that Weber found in Jean-Jacques Rousseau's Dictionary ofMusic, which was published in 1768. Weber originally.
used this theme in a "Chinese Overture" he wrote for Schiller's German version of Carlo Gozzi's Turandot, the play on
which Puccini's opera is based. In one of the variations, the theme is played on four timpani, accompanied by bells, tri­
angle, tam-tam, wood block and cymbals. In another, there is a fugato for trombones that is influenced by the jazz that
Hindemith came to know during his American years. A contrastingly gentle Andantino from Weber's Six Pieces for Piano
Duet, Op. 10, is the slow movement. The Finale is another March, from the Eight Pieces for Piano Four Hands, Op. 60.
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Hindemith scored this work in high instrumental colors for two flutes and piccolo, two oboes and English horn, two
clarinets and bass clarinet, two bassoons and contrabassoon, four horns, two trumpets, three trombones and tuba, tim­
pani, snare drum, parade drum, bass drum, tambourine, tam-tam, cymbals, triangle, wood block, small gong, bells glock­
enspiel and strings.

Saturday· July 22 • 7:30

Brigadoon

2nd Performance

Music and Lyrics by Lerner and Loewe

General Manager . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. John Greer

Director .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. David Herendeen

Conductor. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. John Greer

Scene Designer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. John Pollard

Costume Designer .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Kevin Wolfgang

Production Manager and Lighting Designer . . . . . . . . . . . . . . . . . .. Joe Saint

All roles taken by members of the Janiec Opera Company.

Other production staff as listed in performance program.

BRIGADOON - ALAN JAY LERNER AND FREDERICK LOEWE

Brigadoon was the first hit musical for Alan Jay Lerner and Frederick Loewe. The two had met in 1942 and produced a
few unsuccessful shows, but the opening of Brigadoon in 1947 sparked the beginning of a series of successes that included
Paint }Our wagon, Gigi, CameLot and My Fair Lady.

The story of Brigadoon grew out of Lerner's interest in the works of Scottish author ].M. Barrie, who is best known for
his Peter Pan. Because of the extensive dance numbers, the team recruited Agnes de Mille to provide choreography.

The lyrics are loaded with Scottish flavor in their rhyme scheme and use of Gaelic dialect. Loewe's music reflects the
drones and rhythms of Scottish folk music. However, the famous songs There But For }(JU Go I and ALmost Like Being In
Love are more in the popular ballad style of the late 1940s.

The show opened at the Ziegfeld Theatre in New York on March 13, 1947, and ran 581 performances. Since then it has
graced the stage in hundreds of productions ranging from high schools to professional opera companies.

Sunday· July 23 • 1:00 pm

Chamber Music Students
with

The Diaz Trio

Thomas Hall
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Sunday • July 23 • 3:00 pm

An Afternoon with Peter Schickele and PDQ Bach

Brevard Music Center Festival Orchestra

Peter Schickele, guest conductor

Uptown Hoedown Schickele

One for the Money Schickele

Concerto for Brass Quintet and Orchestra (Five of a Kind) Schickele

Howdy Symphony Schickele

(notes by the composer)

UPTOWN HOEDOWN

In June 1993, Toyota sponsored a comedy festival in New York that included a wide range of venues and genres. My
own contribution to a program of musical humor at Carnegie Hall included Sneaky Pete and the Wolf a revisionist, west­
of-the-Pecoes version of the Prokofiev classic. Since I was last on the program, I thought it would be nice to have a zippy
little encore, which is why Uptown Hoedown has the same basic instrumentation as Prokofiev's work. It was completed at
5:00 AM on Monday, June 7, 1993, and premiered at about 10:25 PM on Thursday, June 10, 1993. There is a good
possibility that Uptown Hoedown holds the distinction of being the only symphonic piece ever premiered in Carnegie
Hall by a conductor wearing full cowboy regalia, including chaps.

ONE FOR THE MONEY

When The Juilliard School of Music asked me to write a short, festive piece for a gala concert to kick off a major
fundraising drive, I decided, in the spirit of titles like Fanfare for the Common Man and Quartet for the End ofTime, to
put my cards right on the table and call it One for the Money.

I was not the only person involved in this project who was running on a very tight schedule. The piece was commis­
sioned on rather short notice, and I got it done barely in time, making revisions right up until the last rehearsal. The
conductor, Leonard Slatkin, couldn't get to New York until the morning of the day of the concert (although there were a
couple of rehearsals before that, led by someone else), and he did a terrific job of conducting a brand new piece on one
(for him) rehearsal.

One of the things I like about getting older is being able to review people and relationships over a long period of time.
There was a bit of chit-chat worked into the Juilliard program, and before my piece I recalled how I had had a Ford
Foundation composer-in-residence grant in 1960-61, to write music for Los Angeles public high schools, and how one of
the kids I worked with was a bright young guy named Leonard Slatkin. He has since then become a good friend and
trusted colleague.

The beginning of One for the Money is based on a one minute fanfare I had written a couple of years earlier for the Fargo­
Moorhead Symphony Orchestra, for a concert at which they honored one of my oldest friends in that area, Walther
Prausnitz. Walther was already a grownup when I was a mere teenager in Fargo, but he was part of the living room cham­
ber music scene (although an English teacher, he had studied cello with Feuermann); he also played for a while in what
was then a community orchestra (as did I), and he even performed in a couple of my living room operas - - - his most
memorable role was that of the Pasha in The Battered Bride. I knew as soon as I wrote the fanfare that I wanted to
expand it into a real overture.

The piece was completed on March 25,1999, and premiered on April 28, 1999, with Leonard Slatkin conducting The
Juilliard Orchestra.

FIVE OF A KIND: CONCERTO FOR BRASS QUINTET AND ORCHESTRA

In 1975 The Canadian Brass approached me with the idea of commissioning a music theater piece for brass quintet.
Thus began an especially pleasing and productive relationship that has produced a small but varied body of works,
including Hornsmoke (A Horse Opera for Brass Quintet), Mozart on Parade, Variations on aJoke, Piano Concerto No 2 in
F Major ("Ole!") for piano and brass quintet, and the concerto for brass quintet and orchestra titled Five ofa Kind I
think of the title of this concerto as referring both to the members of the solo group and to the movements of the work.
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The lntrada, literally an entrance for the soloists, is a set of tuneful variations on a harmonic scheme. The second move­
ment employs the traditional scherzo-trio-scherzo form, the trio being for the muted quintet alone; this movement also
requires the members of the quintet to play the mouthpieces of their instruments alone, a technique I have used else­
where for patently humorous effects, but which, when accomplished accurately and with the proper spirit, can have the
effect of seeming like a new kind of mute. The Cantilena seems to me to combine the feeling of a Mozart romanza with
the ambiance of a movie Western, which is perhaps not surprising, since Mozart and Westerns constitute a large part of
the environment in which I was raised.

In my horn concerto, Pentangle, the fourth movement is a short piece with not much horn music in it, due to the fact
that in live renditions the soloist performs feats of prestidigitation involving his instrument. While working on Five ofa
Kind I came to feel that the material in that movement of the horn concerto could and should be expanded, taking it
beyond the rather vaudeville-like flavor it has there, and liberating the more jazz-inflected aspects of the counter melody ­
- - in short, letting it cook a little, which is what happens in the movement marked Dance.

The concept of the soloist-orchestra relationship being that of statement and echo is at least as old as the Baroque concer­
to grosso, but it also occurs in Carribean and other folk music; that is, the idea of one person singing something and
another person imitating it (or at least the rhythm of it) on an instrument. The quintet breaks up into five separate
soloists during the finale of this concerto, a rondo much of whose material sounds to me rather like a sailor dance, engag­
ing in quasi-improvisatory dialogues with various sections of the orchestra. But they get together again for a sustained
unison cadenza, floating over the accompanying rhythm in the orchestra, and a final statement of the opening theme.

Five ofa Kind was commissioned by The Canadian Brass; it was composed during the summer of 1978 and premiered in
January with the Minnesota Orchestra under the direction of Henry Charles Smith.

Monday • July 24 • 4:00 pm

Student Recital

Straus Auditorium

Monday· July 24 • 8:00 pm

Transylvania Symphonic Band
Sarah McKoin, conductor

Transylvania Wind Ensemble

Jamie Hafner, conductor

Larry Black, trumpet

Giles Farnaby Suite Jacob

Geographical Fugue . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Toch

Vesuvius . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Ticheli

Spiel Toch

Trumpet Concerto Arutunian

Aria, from Sonata for Trumpet Peeters

Konzertmusik, Op. 41 Hindemith

Tuesday • July 25 • 6:30 pm

Student Composers' Concert

Straus Auditorium
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Tuesday· July 25 • 8:00 pm

Transylvania Concert Band

Sarah McKoin, conductor

Transylvania Youth Orchestra

Gerard Floriano, conductor

Procession of Nobles, from Mlada Rimsky-Korsakov

Ye Banks and Braes O'Bonnie Doon Grainger

Prelude to Act 3 of Kunihild . . . . . . . . . . . . . . . . . . . .. Kistler/Barr

Do Not Go Gentle into that Good Night Del Borgo

Symphony No.5 in D "Reformation" Mendelssohn

Wednesday • July 26 • 8:00 pm

Chamber Music

Straus Auditorium

Thursday· July 27 • 12:15 pm

Bach's Lunch

Thomas Hall

Thursday • July 27 • 7:00 pm

Concerto Marathon

Straus Auditorium

Thursday· July 27 • 7:30 pm

Alda

(Concert Version)

Dress Rehearsal

A working rehearsal with individual tickets available.

Season subscribers may exchange their tickets for dress rehearsal tickets.

All seats reserved. See program notes July 29.

Friday· July 28 • 7:30 pm

Concerto Concert

featuring the winners of the BMC Concerto Competition

Transylvania Symphony Orchestra

Thomas Joiner, conductor

Capriccio Espagnole, Op. 34 Rimsky-Korsakov

Sleepers Awake (1998) Baker

Concerto Repertoire To Be Announced
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CAPRICCIO ESPAGNOLE, OP. 34 - NIKOLAI RIMSKY-KORSAKOV

A bandsman in the Czarist Navy, Nikolai Rimsky-Korsakov was recognized as a brilliant orchestrator. His interest in
eastern cultures and Russian folk history is evident by some of his titles - Ivan the TerribLe, Sinfonietta on Russian Themes,
Russian Easter Overture and The Czars Bride. The inclusion of a work of Spanish interest is an anomaly among these, but
the Capriccio EspagnoLe is one of his most colorful pieces.

Beginning with a lively Alborada, the work goes directly into a series of variations on a slower theme in six-eight meter.
Throughout the entire work, the listener is held by magnificent orchestration, cadenzas for several instruments, frequent
timbre changes and an impressive array of percussion instruments.

SLEEPERS AWAKE - CLAUDE BAKER

Perhaps the first thing one should know about Claude Baker's SLeepers Awake is that is has absolutely no connection with
the famous Bach cantata Wachet auf, ruft uns die Stimme, BWV 140. Rather, Mr. Baker's work is a setting of a poem by
Kenneth Patchen for solo voice, percussion and strings. That poem Rest, Heart ofthe Tired World appears in a collection
of Patche's verses called SLeepers Awake and Mr. Baker chose this title for the present composition, thereby amplifYing the
text of the poem.

The piece was commissioned by the Center for the Humanities at the University of Missouri-Saint Louis and was pre­
miered during the Center's 1998 "What Is a City?" conference. In writing this work, Claude Baker sought to spotlight
the Saint Louis Symphony Orchestra's educational outreach activities. During his eight-year tenure as the Orchestra's
Composer-in-Residence, he helped develop the partnership between the Symphony and UMSL. He thus conceived
SLeepers Awake for an ensemble drawn in equal measure from the ranks of the Saint Louis Symphony, the Saint Louis
Youth Orchestra and UMSL students. Kenneth Patchen's poem considers the darker aspects of urban life ("cities keep
their cold terrible watches"), but envisions the possibility of redemption (redress from the crimes of [rhis] most brutal
habitation... ")

Saturday· July 29 • 7:30 pm

Aida

(Concert Version)

Verdi

Maria Luisa Tamez, soprano

David Trent, tenor

Malin Fritz, mezzo-soprano

Carlos Serrano, baritone

Brevard Music Center Festival Orchestra

Conductor David Effron

Production Manager and Lighting Designer .. . . . . . . . . . . . . . . . .. Joe Saint

All roles taken by members of the Janiec Opera Company.

Members of the local community chorus and BMC participants comprise the chorus.

Other production staff as listed in performance program.

AIDA - GIUSEPPE VERDI

The growth of the city of Cairo in Egypt in the late 1860s was astonishing. With the opening of the Suez Canal in
1869, ships no longer had to sail around Africa to reach Mediterranean portS. Because many Europeans were passing
through the area, and in celebration of the canal's opening, Cairo built a magnificent opera house. For the dedication of
the house in 1869, the managers asked Giuseppe Verdi to compose a hymn of dedication - a commission he did not
accept. The management really wanted an original opera and Verdi was their first choice as a composer. The idea of an
Egyptian opera was interesting to Verdi, so he accepted a commission for Aida.
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Aida is loaded with all of the elements that make Verdi exciting. There are large choruses, dramatic and exciting arias
and instrumental sections related to the story, but excerptable. The first performance was in Cairo on December 24,
1871. The American premiere was in November of 1873 - three years before the opera was first heard in London.

Sunday • July 30 • 3:00 pm

Brevard Music Center Festival Orchestra

David Effron, conductor

Mark O'Connor, violin

Shadows: Four Dirge-Nocturnes (1990) . . . . . . . . . . . . . . . . . . . . . . .. Baker

Three Pieces for Violin and Large Orchestra O'Connor

II. Trail ofTears

III. Fanfare for the Volunteer

Symphony No.2 in D Major, Op. 73 Brahms

SHADOWS: FOUR DIRGE-NOCTURNES FOR ORCHESTRA- CLAUDE BAKER

Shadows provides non-vocal commentary on four haiku texts of rather macabre imagery. A haiku is a very short, seven­
teen-syllable form ofJapanese verse intended to evoke a wealth of thoughts and emotions. Because of its brevity, the
haiku must depend for its effect on the power of suggestion and a deliberate elusiveness - - the reader must "fill in" the
outlines that have been drawn.

The music of Shadows seeks not only to reflect the moods suggested by the poetry, but to amplifY the implied meanings
present in each haiku ... and even to create additional associations. This is accomplished in part by the allusion to and
quotation of passages from well-known vocal works that echo the spirit and content of the haiku selected. Formally,
there is an attempt to parallel the classic structure of the haiku, transferring the special characteristics of the written art to

sound. For example, the numbers five and seven (corresponding to the alternation of five and seven syllables in the
haiku) are used as the numerical basis of the work. Further, motives that serve the musical function of kigo or "season­
words" are developed and expanded. These words or expressions denote the time of year, and their inclusion in the haiku
is an almost inviolable rule. Each movement also exhibits an essentially binary construction, reflecting the "principle of
internal comparison" that is so frequently employed in haiku writing. This technique creates a division of the poem into
two or more parts that are to be equated or compared, and should always be looked for.

THREE PIECES FOR VIOLIN AND LARGE ORCHESTRA - MARK O'CONNOR

II. Trail of Tears

III. Fanfare for the Volunteer

Mark O'Connor comes from a background of traditional Appalachian fiddle playing. Through his dazzling virtuosity he
has been able to win audiences from all walks of life. With O'Connor's abilities, he has dispelled the notion that tradi­
tional fiddlers are more suited to the Opry than the opera.

His compositions often follow traditional classical forms but never fail to give us a strong taste of Americana. O'Connor
chooses to lead us happily through our own homeland, but not in a nostalgic or hackneyed way - his approach is fresh
and full of honesty.

The Three Pieces for Violin and Large Orchestra is no exception. Its three movements are descriptive, evocative and heart­
felt. The Call ofthe Mockingbird is a portrait of the Tennessee mountains. Trail ofTears chronicles the displacement of
the Cherokee nation. Fanftre for the Volunteer is more a character study of Southern attitudes and pride - Tennessee is
the "Volunteer State."

Composers of the nineteenth century often called upon their impressions of far away places to add variety to their music.
The practice has died away somewhat since then. With this work, Mark O'Connor has carved himself a place in history
not so much as a crossover composer, but as a practitioner of modern exoticism - even if the exotic is only a state away.
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SYMPHONY NO.2 IN D MAJOR, OP. 73 - JOHANNES BRAHMS

Johannes Brahms considered the symphony to be the ultimate expression of instrumental music. It was for this reason
that he waited until the age of 43 to write his first. This symphony is in four movements. The opening "Allegro non
troppo" begins with two melodic gems that are transformed throughout the work and provide unity to the symphony as
a whole. The first of these is the three-note pattern in the low strings with which the piece opens. The horn melody that
enters immediately afterward is the second theme. The "Adagio non troppo" that follows is a profoundly serious move­
ment in ABA form, in which the rerum of the opening material is presented as a variarion. The ebullient third move­
ment is a delightfully light dance piece that marks Brahms's place historically between Beethoven and Mahler. The trios
of the third movement are variations on the opening material of the first movement. The final movement also loosely
quotes material from the first movement. The symphony is scored for a modest-sized orchestra with woodwinds in pairs,
four horns, two trumpets, three trombones, tuba, timpani, and strings. The work was given its premiere on December
30, 1877, by the Vienna Philharmonic under the baton of Hans Richter.

Sunday· July 30 • 7:00 pm

Piano Competition Finals

Monday· July 31 • 12:15 pm

Bach's Lunch

Thomas Hall

Monday • July 31 • 4:30 pm

Student Recital

Straus Auditorium

Monday, • July 31 • 8:00 pm

Transylvania Youth Orchestra

Gerard Floriano, conductor

Transylvania Wind Ensemble
Jamie Hafner, conductor

Sarah McKoin, guest conductor

David Kirby, guest conductor

Die Meistersinger Overture Wagner

Capriccio Italien, Op. 45 Tchaikovsky

Canzona Gabrieli

Suite from The Good Soldier Schweik Kurka

Lincolnshire Posy . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Grainger

Tuesday· August 1 • 4:30 pm

Student Piano Recital

Straus Auditorium
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Tuesday· August 1 • 8:00 pm

Chamber Music

Straus Auditorium

Wednesday· August 2 • 3:30 pm

Student Composers' Reading

Repertory Symphony Orchestra

Thomas Hall

Wednesday • August 2, • 8:00 pm

Chamber Music by

Innuendo

Straus Auditorium

Thursday· August 3 • 12:15 pm

Bach's Lunch

Thomas Hall

Thursday • August 3 • 7:30 pm

Die Fledermaus

Dress Rehearsal

A working rehearsal with individual tickets available. Season subscribers

may exchange their tickets for dress rehearsal tickets.

All seats reserved. See program notes August 5.

Friday· August 4 • 7:30 pm

Transylvania Symphony Orchestra

Keith Lockhart, guest conductor

Paige Morgan, English horn

Mark Schubert, trumpet

An Outdoor Overture ... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Copland

Quiet City .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Copland

Suite from Rodeo Copland

Symphony No.9 in E Minor "From the New World" Dvorak

AN OUTDOOR OVERTURE - AARON COPLAND

Often referred to as the "Dean ofAmerican Music," Aaron Copland delighted in his role as its elder statesman in the
later years of his life. In the 1920's he had studied in Paris, as had generations of other American composers, with the
pedagogue Nadia Boulanger. In his twenties at the time, Copland was somewhat of a renegade among composers, using
harmonies that were often dissonant and abrasive.
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In the late 1930s, Copland began ro face the reality of shrinking audiences at orchestra concens. He knew there must be
a way ro draw people back inro the COlKen hall and ro energize orchesrral music. The result of his effons was a new
"simple" sryle quoting folk music. All three of the Copland works on ronight's program are in this style.

An Outdoor Overture is the tesult of a commission for the High School of Music and An in New York. Having already
written the opera The Second Hurricane for high school studenrs, this was Copland's insrrumenral equivalent. He inrer­
rupted the orchestration of his ballet Billy the Kid in 1938 ro compose the ovenure. The title comes from the comment
that the music had an "open air" quality. The work is scored for full symphony orchestra with an expaned percussion
section. The premiere came in December of 1938 with the ensemble for which it was written. Within a year, profes­
sional ensembles were playing the overture, but it was not unril a 1945 New York City Symphony performance under
Leonard Bernstein that it rook its place in the standard orchestral repertoire.

QUIET CITY - AARON COPLAND

In 1940, Aaron Copland found himself involved with thearrical projects, one of which was composing incidenral music
to Irwin Shaw's Quiet City. The play, directed by Elia Kazan, was abour a rrumpet player who liked to imagine the feel­
ings of strangers in the city. He expressed these fanrasies in his playing.

The original instrumentation was for a small ensemble of trumpet, saxophone, clarinet, and piano. Later, Copland wrote
an orchestral version with trumpet, English horn, and strings. The score was premiered on January 28, 1941, at Town
Hall by the Saidenberg Little Symphony conducted by Daniel Saidenberg. The following year, Serge Koussevitzsky
conducted it at Tanglewood Music Festival and on a New York Philharmonic concert.

RODEO - AARON COPLAND

In April of 1942, Agnes de Mille contacted Aaron Copland about writing a new cowboy ballet. He replied, "Oh no! I've
already composed one of those [Billy the Kidj. 1 don't wanr to do another cowboy ballet! Can't you write a script about
Ellis Lsland?" After she assured him that this ptoject was differenr, a cowboy version of Taming o/the Shrew, Copland
agreed. The result was Rodeo, or The Courting at Burnt Ranch. The first performance was given at the Metropolitan
Opera House on October 16, 1942.

The entral figure of the ballet is a young girl who dresses as a man in order to get the attenrion of the handsome
cowhands. She is particularly inrerested in a specific wrangler, but he is attracted to the rancher's daugh ter. At the
Saturday night dance, she keeps an eye on the wrangler, but he is busy dancing with her rival. A toper dances with her
to cheer her up, but when he leaves, the girl decides to try a more traditionally feminine approach. She changes inro a
beautiful dress. As the ballet ends, the roper and wrangler each want her company.

The four Dance Episodes are enrirled Buckaroo Holiday, Corral Nocturne, Saturday Night Waltz and Hoe-down. In
Buckaroo Holiday, the cowboys celebrate their day off. Corral Nocturne offers a quiet respite to the boisterous other
movemenrs. Saturday Night Waltz is derived from the song I Ride An Old Paint. Hoe-down uses some rraditional dance
mUSIc.

SYMPHONY NO.9 "FROM THE NEW WORLD" - ANTONIN DVORAK

Antonin Dvorak is strongly identified with the Slavic folk music of his native Czechoslovakia. These dances and folk
tunes are interwoven throughout his many orchestral, chamber and choral works. Naturally, because of his idenriry with
music of the common folk, the composer developed a fondness for the people themselves. It was this quality that made
Dvorak uniquely suited to suggest to the American public that they needed a national identity in their music.

Dvorak's suggestion came on the heels of his 1892 appointment as director of the American Conservatory of Music in
New York. He spent the next summer in the small community of Spillville, Iowa, where he completed his "American"
string quartet and quinret. After only a few months in this country, and before his summer trip, he began an experimenr
- a symphony blending folk elements of his native Czech land with those of his temporary American home.

In the December 15, 1893, edition of the New York Herald - the day before the premiere of the symphony - Dvorak pub­
lished an essay on national idenrity in music. He stated that American composers should be aware of all indigenous
music, finding special charm in African-American spirituals and Native-American songs. The composer had heard spiri­
tuals from his student Harry T. Burleigh and found them to be beautifully expressive. Indian melodies were familiar to
him from available rranscriptions and a visit to Buffalo Bill's Wild West Show in New York. In the essay, Dvorak wrote
of the similarity of the melodies of both cultures and suggested that there must be some way to incorporate such truly
American music in new compositions.

fH
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Dvorak's Symphony No.9 From the New World incorporates some of these elements but retains a Czech identity through­
out. It seems somewhat as a postcard to his fellow Czech citizens from an extended vacation in America. As for quota­
tions ofAmerican music in the symphony, there are none. Many have pointed to the second theme of the first move­
ment as resembling Swing Low, Sweet Chariot, but it is merely a resemblance. The main theme of the slow movement,
often called Going Home, is reminiscent of a spiritual, but is not an original African-American melody. In short, Dvorak's
melodic materials offer mere indications ofAmerica, representing the inspired work of a master composer.

Saturday • August 5 • 1:30 pm

Parents' Day Concert

Student Ensembles

Saturday • August 5 • 7:30 pm

Die Fledermaus

Music by J. Strauss

Libretto by C. Haffner and R. Gene

General Manager .... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. John Greer

Director. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Michael Albano

Conductor. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. David Effron

Scene Designer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. John Pollard

Costume Designer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. Kevin WoLfgang

Production Manager and Lighting Designer . . . . . . . . . . . . . . . . .. Joe Saint

All roles taken by members of the Janiec Opera Company.

Other production staff as listed in performance program.

OlE FLEDERMAUS - JOHANN STRAUSS, JR.

The "Waltz King" Johann Strauss, Jr., was wildly popular in Europe and abroad. Fame came easily to Strauss as the com­
poser's newest waltzes caught the public eye. His music was familiar to Brahms, who considered him among the greatest
Living composers. Strauss is best known for his dance music, particularly waltzes, and operetta. He composed around
five hundred pieces for his Viennese society orchestra, including the famous Blue Danube Waltz. The numerous polkas,
marches, and other dances composed by Strauss are overshadowed by the fame of his waltzes. He composed at least fif­
teen operettas, including The Gypsy Baron. However, Die Fledermaus, with a libretto by Meilhac and Halevy (the team
that wrote the libretto for Bizet's Carmen), is his most famous stage work.

The appeal of Fledermaus is largely due to his skill as a melodist and in the characters in the pLot. The music is perfectly
suited to characters and situations. We expect to see the many characters in amusing predicaments, and Strauss always
provides.
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Sunday • August 6 • 3:00 pm

2000 Season Finale

Brevard Music Center Festival Orchestra

David Effron, conductor

David Daniels, countertenor

Va tacitor nascosto, from Giulio Cesare .

Vivi tiranno, from Rodelinda .

E vivo ancora . .. Scherza infida, from Rodelinda .

Frondi tenere. .. Ombra mai fu, from Xerxes .

Symphony No. 1 in 0 Major "Titan" .

Handel

Handel

Handel

Handel

Mahler

George Frederic Handel produced Rinaldo, his first opera seria for the English stage, in 1711. English audiences were
already acquainted with Italian opera, as it had been produced in London since the turn of the century. The English
took their opera seriously, and several conventions became fixed in performances there. The operas were always in Italian
(a language few of the audience spoke), women almost always sang women's roles, but the high men's roles were given to
castrati, neutered men who's voices remained unchanged. Many composers, including Handel, especially favored the cas­
traro voice because of its flexibility and power.

Handel's operatic career in England lasted from 1711 until 1741, during which he experienced great fame. In 1719, the
Royal Academy of Music was formed to produce Italian opera seria, but it went bankrupt in 1728. Handel tried to man­
age a new company himself, but the effort was unsuccessful. In 1736 he tried to manage a company at Covent Garden,
but this also failed. The main problem was the turn of English tastes to ballad opera, a style characterized by stories
about common folk, set to preexisting music with new words.

During Handel's years of English opera, he produced many masterpieces. One of the greatest is Giulio Cesare (Julius
Caesar) which tells the story of Caesar's alliance with Cleopatra to overthrow her brother Ptolemy. The role of Caesar was
written in 1724 for the castrato Senesino. The aria va tacito e nascosto is a simiLe aria in which the first part presents an
idea seemingly unrelated to the story, but the second part ties it in with the plot. Caesar sings of his mistrust of Ptolemy:

As the crafty huntsman
In pursuit of prey,

Stalks along in silence, unseen
So he who is intent on wrongdoing

Takes care to conceal

The treachery of his heart.

RodeLinda, from 1725, is considered to be one of Handel's greatest operas. The complicated plot deals with the domestic
life of Rodelinda, a queen whose husband, Bertarido, has been missing for some time. Waiting for him, she refuses a
proposal from Grimoaldo, who then threatens to kill her son if she refuses him. Bertarido returns home and ejects
Grimoaldo. At the end of the opera, Bertarido sings "Vivi, tiranno."

Live, tyrant!
I have saved you!

Slay me, ingrate,
Give vent to your fury.

I wished to save you

Only to show you
That fate bestowed on me

The nobler heart.

Ariodante, from 1735, is from a time when Handel had serious financial troubles with the failing of his second company.
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The lead role was written for Carestini, a young castrato working for Handel's company. The two-part aria is an expres­
sion of betrayal.

Am I still living?

And thus unarmed, alas?

What shall I do?

What do you say, my sorrows?

Laugh, faithless woman, in your lover's arms.

By your fault I find myself

Betrayed, approaching death.

But I shall return, a sad shade

And naked spirit to torment you

And to break this base liaison.

SYMPHONY NO.1 IN 0 MAJOR - GUSTAV MAHLER

The nine numbered symphonies of Gustav Mahler are considered by many to be the pinnacle of Romanticism in music.
Combined with Das Lied von der Erde, the unfinished tenth symphony, a couple of smaller orchestral pieces and a few
dozen orchestrated songs, the symphonies represent the complete orchestral output of the composer.

Living his life primarily as an opera conductor, Mahler wrote his works mostly during the summer months when the
opera season was in hiatus. The majesty of Mahler's music was certainly influenced by the beauty of the mountainous
region in Western Austria near Salzburg where he composed most of his works. On the property of his opulent summer
home, he constructed a small cottage just large enough for a chair, a desk and an upright piano.

During his workday, Mahler was fond of taking walks through the mountainous terrain. From these treks, the composer
often found inspiration from the bird calls and forest sounds that permeate his early symphonies. Also prevalent in these
works is a strong influence of Jewish melody, a religion he was forced to officially renounce in order to accept the music
directorship of the Vienna Court Opera. Folk music played an important role as Mahler set several poems from the
Clemens Brentano-Joachim von Arnim collection called Des Knaben Wunderhorn, much of which would be borrowed for
inclusion in the second through fifth symphonies. Perhaps the most important element in these early symphonies is the
ldndler, an Austrian folk dance.

The Symphony No.1 in D major of 1889 (revised in 1893) was originally subtitled "The Titan," referring to an unnamed
hero whose life is outlined in the work. Not long after the music's premiere, Mahler dispensed with the program, leaving
just the symphony's number as an identifier. All the typical Mahler elements are here in this pleasant yet profound work
- cuckoo calls, hunters' horns and the ldndler. The first movement quotes extensively from his Lieder eines fahrenden
Gesellen. As the forest animals carry the slain hero to his grave, we hear a strange funeral march based on the children's
song Frere Jacques. The final movement poses the question of the meaning of the life that has just ended, a question
Mahler would explore soon afterward in his Resurrection Symphony, following the Titan to the afterlife and ending with
his soul's joyous ascent to heaven.
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Life After
Brevard

DEWEY TULL
LAWSON

AMY PORTER

earnmg a
bachelors and
masters degree
from Juilliard.
In 1993 she was
the winner of
the Kobe
International
Flute

Competition in Kobe, Japan, the
first American to take the top prize
at this prestigious event. Ms. Porter
has served as Acting Principal Flute
of the Boston Symphony Orchestra
under Seiji Ozawa and was Associate
Principal Flute of the Atlanta
Symphony Orchestra for eight years.
Last year she was appointed Professor
of Flute at the University of
Michigan. She can be heard on
several compact discs including the
CBS Masterworks recording of Bach
on Wood and the Atlanta Chamber
Player's 20th Anniversary compact
disc. Ms. Porter returns to Brevard
often to give masterclasses for
students, and she says that "Brevard
was truly a building block for me as
a musician. Being there at such a
young age fostered a passion and a
sense of optimism about music, one
that I continue to have to this day."

•

a musician have always influenced
his work. He has researched the
relationships between room acoustics
and pipe organ performance practice,
the connections between scientific
and music theory regarding
consonance, and the possibility of
inferring the tunings used by certain
organists from statistical analysis of
their compositions. Dr. Lawson's
research involves restoring some
useful hearing to profoundly deaf
people by electrically stimulating
their nervous system, and he has
begun studying music perception in
a few of those patients who studied
music before losing their hearing.
He says that this research holds
promise not only for restoring the
ability to enjoy music to people who
have lost hearing but also for gaining
knowledge about hearing in general.
Dr. Lawson recently developed a
computer program for use by people
who have cochlear implants which
allows them to synthesize musical
tones, intervals and chords. Though
Dr. Lawson's research keeps him too
busy to return to BMC often, he says
"I remain interested in BMC's
unique approach to music education
and its enormous impact on music
in this country."

Amy Porter has been described as "a
genuine artist who imprints her
vision on everything she plays...She
makes the flute sing but with nuance
and a range of expression that
transports it to higher levels...Her
control is exceptional, her sense of
rhythm highly developed and her
agility extraordinary." Ms. Porter
attended BMC in 1979 before

Since 1936 the Brevard Music
Center has played host to thousands
of young musicians. The "Brevard
Experience" is unique and fuels a
deep appreciation and passion for
music. The intense rehearsal and
performance schedule teaches
students more than music; the
lessons students learn about
themselves during a summer at BMC
last a lifetime. The self-discipline,
perseverance and work ethic students
develop here prepares them to be
leaders in their communities.
Regardless of whether they continue
performing, Brevard Music Center
alumni are active arts supporters.

"Brevard Music Center is truly a
magicalplace where young people can
grow spiritually, musically and
personally and, later on, live a life
committed to music, remembering and
thanking those at Brevard who trained
and believed in them." Amy Porter,
Flute, 1979

Dewey Tull
Lawson came to
BMC to study
percussion with
Massie Johnson
and Harold
Jones
in 1959 and
1961. He
received degrees

in physics from Harvard, Duke and
Cornell and currently conducts
research on hearing at Research
Triangle Institute and at Duke
University where he also teaches a
physics course called "Acoustics and
Music." Dr. Lawson's experiences as
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The Gina Bachauer
Artist Chair

The Gina Bachauer Endowment
Fund has enabled the Brevard Music
Center to invite internationally
renowned performers to extend their
time at BMC as guest artists to con­
duct seminars and teach masterclass­
es. In honor of this great Greek
pianist, many keyboard artists
including Misha Dichter, Alicia de
Lartocha, Vladimir Feltsman, Jon
Kimura Parker, Jorge Bolet and
Garrick Ohlsson have given gener­
ously of their time and talent in sup­
port of the Gina Bachauer Artist
Chair.

During her lifetime, Gina
Bachauer appeared in concert at the
Brevard Music Center frequently and
always found extra time to spend
with BMC students. She under­
stood the lasting impression that her
words of encouragement gave to
young artists. In 1980, a memorial
fund was established at Brevard
Music Center through the efforts
and generosity of her long time
friends, Mr. and Mrs. Carlo
Renzulli. Conductor Alec Sherman,
Gina's husband, was in the audience
as pianist Rudolf Firkusny performed
the inaugural concert sponsored by
the Gina Bachauer Artist Chair. The
second concert was performed by her
great friend and colleague Alicia de
Larrocha.

Her tradition continues this sea­
son as Lorin Hollander performs
Gershwin's Concerto in F on July 9
with the Brevard Music Center
Festival Otchestra.•
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2000 Brevard Music Center
Artist Faculty

JANIEC OPERA COMPANY

Claude Baker, Indiana University ­
Bloomingron (2000 Composer-in­
Residence)

Lee Heritage, The University ofToledo
Robert Palmer, Brevard, NC

80

CONDUCTORS
David Effron, Indiana University-

Bloomingron
Gerard Floriano, SUNY at Geneseo
John Greer, Eastman School of Music
Jamie Hafner, Brevard Music Center
Thomas Joiner, Furman University
Carlron McCreery, University of Alabama
Sarah McKoin, University of Missouri -

Kansas City
Christine Myers, Rochester, New York

VlOLlN
Margaret Baldridge, University of Montana

Stephen Boe, Ohio University
Thomas Joiner, Furman University
Kristine Fink McCreery, Tuscaloosa

Symphony
Katie McLin, Arizona State University

Jeanne Majors, Jacksonville Symphony
J Patrick Rafferty, University of Alabama
Misha Rosenker, Drake University

Amanda Schubert, Honolulu Symphony
Byron Tauchi, University of Nevada - Las

Vegas
William B Terwilliger, University of Sourh

Carolina - Columbia

VlOLA
Manuel Diaz, Columbus State University
Anna Joiner, Furman University
Royce McLarry, Oklahoma City

Philharmonic
Louise Zeitlin, Cleveland Institute of

Music/Baldwin-Wallace College

Conservarory

CELLO
Elaine Anderson, Mount Union College
Michael Daniels, Virginia Symphony
Carlron McCreery, University of Alabama
George Work, Iowa State University

DOUBLE BASS
Kevin Mauldin, Naples Philharmonic

Orchesrra
Dan Swaim, Arizona Srare University

FLUTE
Eric Hoover, SUNY at Purchase

Trygve Peterson, Arizona State University

OBOE
Paige Morgan, Ithaca College
Eric Ohlsson, Florida State University

CLARINET
Steven Cohen, Louisiana Philharmonic

Orchestra/Louisiana State University

Eric Ginsberg, Western Illinois University
David Kirby, Brevard College

SAXOPHONE
Joseph Lulloff, Michigan State University

BASSOON
Barrick Stees, Michigan State University
Steve Vacchi, University of Oregon

HORN
Eli Epstein, Cleveland Orchestra/Cleveland

Institute of Music

John Ericson, Crane School of Music
Jean Martin, University of Georgia

TRUMPET
Charles Matthiessen, Jacksonville Symphony
Mark Schubert, Honolulu Symphony

TROMBONE
William Zehfuss, Charlesron Symphony

BASS TROMBONE
Richard Brady, Kennesaw State University

TUBA
Michael Grose, Savannah Symphony

HARP
Susan Bennett Brady, Atlanta Opera

Orchestra

PERCUSSION
Timothy K. Adams, Pittsburgh Symphony

Orchestra/Carnegie Mellon University
Conrad Alexander, Finger Lakes Community

College

PIANO
Andrew Campbell, San Diego Opera
Andrew Coopersrock, University of Colorado

James Howsmon, Oberlin College
Barbara Lister-Sink, Salem College

Bruce J Murray, University of Alabama
Katherine Palmer, Brevard, North Carolina

Douglas Weeks, Converse College

VOICE
Cosranza Cuccaro, Indiana Universiry -

Bloomington
Ellen Frohnmayer, Loyola University

Norma Newron, Hunter College
Terry Rhodes, University of Norrh Carolina ­

Chapel Hill
Carlos Serrano, Academy of Vocal ArtS,

Philadelphia, Pennsylvania

THEORY/COMPOSITION
Elaine Anderson, Mount Union College

General Manager
Conducrors

Srage Direcrors

Choreographer

Chorus Master
Coaches

Coach Apprentice

Production Manager
and Lighting Designer
Scene Designer
Cosrume Designer
Technical Direcror
Assr. Technical

Direcror
Master Carpenter

Carpenters

Scenic Artists

Wardrobe

Stage Manager
Assr. Stage Manager
Props Supervisor

Props Asst.

Master Electrician/Assr.

Production Manager
First Electrician/Assr.
Lighting Designer
Sound Engineer
Sound Technician

Stage Crew Chief

Stage Crew Assr.Chief
Stage Crew

John Greer
David Effron

John Greer
Michael Albano
David Herendeen
David Holley
Barbara Howse­
Diemer
Gerard Floriano
Andrew Campbell

Carol Anderson
Jonathan Mann

Joe Saint
John Pollard
Kevin Wolfgang
David Carrico

Jack Brady
Ralph Carhart

Brent Lind
Anna Peterson
Karen Rahlfs

Kate Jones
Amy Myers
Stacy Harris

Amber Campbell
Marci Gardner

Jeremy Seemann
Ashley Danneman
Eric Brooks
Erin LaVallee

icole Duffey
Rachel Pickett

Joshua Redfearn

Andrea Boccanfuso
Doug Galliher
Andrew Heid
Gerald Dishon
Erika Binninger
Anya Marsalek

Amanda Bennett

Juliet King
Randall Woodruff, Jr.
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Prelude
2000:
An Italian
Holiday
The Brevard Music Center Association
Saturday, June 10, 2000
Straus Auditorium

Prelude is a major fund raising event

orchestrated by the Brevard Music

Center Association as an overture to

each season. The evening's festivities

include dinner, dancing, and a silent

auction and is always wonderful fun

for all who attend. BMCA would like

to thank the following Prelude 2000

sponsors:

Diamond Sponsors
Bill Boggs
Camille - Alberice Architects, PA
John and Linda Candler
Carolina Community Bank
Citizens Telephone Company
Guy and Libby Freeman
Robert N. Hill III
Jennings Builders Supply &

Hardware
Lake Toxaway General Store/The

Proper Pot
McCarroll Construction, Inc.
Bill and Sherry Minnich
Moser Construction
Parsec Financial Management
Keith and Paula Vinson

Platinum Sponsors
First Citizens Bank
Phillip and Patti Jerome
Mr. and Mrs. John W. Lawless
Eric and Peggy Moore
Al Platt Architects, PA
Mr. and Mrs. David K. Watkins

Gold Sponsors
Aramark Campus Services

Carl and Jeanne Atkins
Dr. Wayne A. Babb
Dempsey and Belinda Bailey
Bob and Joan Bednarek
Carolina Financial Group
Lynn and Whitney Butterworth
Cancer Care ofWNC - Brevard
Carolina Financial Group
Carolina Keyboards
Dana and Cathy Christianson
Coca-Cola Botding Co.

Consolidated
Lowell and Linda Cooper
Fisher Realty
Bob and Jinny Heckert
Gary and Anne Himes
Denny and Tine Liegerot
M-B Industries
Mary Ann and Bob McGarry
Mr. and Mrs. John L. Nichols
Mr. and Mrs. Eugene A. Peterman
Dr. and Mrs. Andrew Rogers
Smith Systems, Inc.
Carl and Kathy Stamm
Mickey and Nat Tanenbaum
Wood Automotive

Silver Sponsors
Richard K. and Nancy C. Albyn
Dr. and Mrs. Fred F. Bahnson
Dr. and Mrs. G. Ruffin Benton III
Blue Ridge Quick Print, Inc.
Chuck and Getta Bradley
Charlie and Jean Brendle
Arthur G. Fisher
Harris Ace Hardware & Farm

Supply
Reg and Kim Heinitsh
Roberr and Kathy Hendel
Warren and Paula Jackson
Gail H. McCarty
Mr. and Mrs. Duane McKibbin
Pisgah Fish Camp
James B. Plair, Sr., CLU, ChFC
Louise B. Soehner
Warren Johnson's Building Supply,

Inc.
Jerry T. Whitmire Grading, Inc.

Bronze Sponsors
Accountability Business Services
All-American Electric, Inc.
Karla Atkinson
B & B Plumbing, Inc.

Blue Ridge Community College
Arnold and Renee Braun
Brevard Paint and Decorating Center
Dr. and Mrs. Clyde Brooks
Cantrell Construction Company
Cardinal Cleaners
Cason Companies, Inc.
Color Works Painting Company
Martha B. D'Agata
Mary Kathryn Denig
Frederick B. Dent
Dr. and Mrs. R. H. Dowdeswell
Ginny and Bob Eckert
Fogel Advertising Services
Gallivant Transportation
Jay and Allison Green
Hampton Inn-Brevard
Hansen, Johnson and Associates, P.A.
Peggy and Tim Hansen
Harris Architects
Vivian and Walter Hoeppner
Imperial Motor Lodge
Janet and Jim Kimsey
Mr. and Mrs. James c. Lipham, Jr.
Janet and Bob Masengill
Howard and Lucille Mortensen
John and Barbara Nelson
Neumann Law Firm
Torn and Lynne Penn
Charles and Beth Pickelsimer
Virginia W. Ramsey
Rick's Furniture Discount
Clifton Sneeden
Mr. and Mrs. William C. Sword
Alice and Gus Tucker
Trudi and Ken Walend
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2000 Contributors to the Brevard Music Center
BETWEEN MAY IS, 1999 AND MAY 1,2000

The Brevard Music Center expresses its appreciation to the many individuals, foundatiom, corporations and other

organizatiom that have supported our educationaL and performingprograms. Contributors who beLieve in

our mission and express their beLiefin tangibLe gifts make our dreams reaLity.

BMC apologizes for any errors or omissions in this listing.

PRESIDENT'S CLUB MEMBERS ­

$25,000 OR MORE

Anne Bain

Mr & Mrs W D Bain Jr
M r & Mrs William Barnet III

Mr & Mrs Joseph Blake
Brevard Music Center Association
William I Burt Memorial Scholarship Fund

Josephine Carter
Nancy Bain Core'

Mr & Mrs James G Dalron Sr
Anne R Irwin

Janirve Foundation
Page Lee
North Carolina Arts Council-Dept of

Cultural Resources
Dr & Mrs William J Pendergrast"

Romill Foundation
C E Schooley'

Betty A SCOtt
Mary K Scott Scholarship Endowment

Emily B Searcy
The Spartanburg County Foundation

Mr & Mrs J D Sykes Jr'

Grace M Trebert
Mr & Mrs M Beattie Wood'

Kitder Bain Zibart

The Zimmerli Foundation

IMPRESSARIO - $10,000 TO 24,999
Estate of Elizabeth H Allan
AT&T Foundarion

Gina Bachauer Anise Fund
George S Betsill'

William G Boggs Jr'
Carolina Community Bank
Citizens Telephone Co

Martha B D'Agata'

Mr & Mrs Roben I Dalton Jr
The Eleanor Naylor Dana Charitable Trust

Delany Trust
Dr & Mrs Robert H Dowdeswell

Duke Energy Foundation

Dr & Mrs J Murray Fadial'

A J Fletcher Foundation
Ann and Gordon Gerty Foundation
Faith Stewart Gordon

Mr & Mrs Thomas E Hannah

Maty Adelaide Hester'

R N Hill III'
Intercollegiate Studies Institute

Mary Irwin

Henry Janiec Fund

Carlene S Jerome"
Phifer Johnson Foundation
Mrs Dennis King

Mr & Mrs Bernard Marcus
Hale Matthews Foundation

Mr & Mrs Irwin Meyers

Carlos Moseley

Georgia Hunter Parsons

M r & Mrs Charles Pickelsimer Jr'

Mrs Carlo Renzulli

Mr & Mrs John R Sauerteig'
Darwin H Simpson

Thiele Kaolin Company

Joe and Joella Udey

MAESTRO - $5,000 TO 9,999
Martha West Andrews Memorial

Scholarship Fund
Edwin A Bayles Trust
Mrs William [ Burt'

Mr & Mrs John S Candler'

Robert Chapman III
Community Music Club of Lenoir NC

Martha Pendergrast Coursey Flute Chair

F10ride Dean Charitable Ttust

Frederick B Dent'
Fine Arts Center of Kershaw County SC

First Citizens Bank
Foundation for the Carolinas

Fripp Island Friends of Music
The Greater New Orleans Foundation

M A and Josephine Grisham Foundation

Mr & Mrs Walter F Hoeppner Jr'
Inman-Riverdale Foundation

John and Barbara Lawless

Mr & Mrs Alfred 0 Munk
Carolina Pavilion Maintenance Fund
Dr & Mrs William J Pendergrast Sr Faculty

Chair
Walter Linwood Pendergrast Double Bass

Chair

William Jefferson Pendergrast Jr Percussion

Chair

Mrs Louis J Rauch
The Rauch Foundation

South Carolina Federation of Music Clubs

John H and Linda L Sarpy
Sttaus Park
Liz Whitney Tippett Foundation

Joe & Joella Udey Scholarship Endowment

Fund
Mr & Mrs J Mason Wallace

Whitewater Gardens

PRlNCIPAL - $2,500 TO 4,999
Ann Stuart Anderson & Sara R Davenport"
Richard and Betty Scott Scholarship

Endowment

Brevard Music Center Memorial
Scholarship Fund

Beattie Foundation
Mr & Mrs Douglas W Booth'

Centura Bank

F10ride Smith Dean Scholarship
Endowment Fund

Fine Arts Council of Sumter
Glass-Belmont Foundation

Mr & Mrs Robert T Grohman'
Greenville Community Limited Partnership

Adelaide Canfield Hester Memorial

Scholarship Fund

Mr & Mrs Jackson E Hicks
Margy Hicks Opera Scholarship

Endowment Fund

Henty Janiec'
Mr & Mrs Harold A Johnson'

Mr & Mrs Charles T Larus

Charles Marting
Mr & Mrs Duane McKibbin'

Moser Construction

Dr Charles & Nell Aiken Newland
Endowment Fund

PimeyBowes
Al Platt Architects PA
The S.O.M.A. Group

Emily B Searcy Scholarship Fund
Martha Washingron Straus & Harry H

Straus Foundation
J D & Naomi Sykes Memorial Scholarship

Fund

Paul C Thomas Memorial Scholarship Fund
Thomas HalJ Maintenance and Operations

Fund

Transylvania Times
Stella A Trapp'
Adelaide Van Wey Hill Memorial

Scholarship Fund

Mr & Mrs Slade C Young

ORCHESTRA PLAYER

$1,500 TO 2,499
Mary S Allan Memorial Scholarship Fund

Ruth Dabney Allen

Associated Foundation
Brevard Music Center Association

Scholarship Fund

Mr & Mrs Kenneth L Bagwell
Capt Charles N & Mrs Marguerite G

Barnum Fund
Mr & Mrs W F Boswell III

Burt Alumni Fund

Ann DerGara Cabe
Camille Alberice Architects P A

M r & Mrs Steve Cohen
Community Foundation of Henderson

County

Community Foundation ofWestern North
Carolina

The Raymond E and Ellen F Crane

Foundation
Roben W & Esther H Dobbins Scholarship

Fund
Frances Falvey Music Fund

Mr & Mrs Edwin H FrankJr

Mr & Mrs Guy W Freeman
The Gillespie Foundation

Greenwood Development Corp
Melverda P Hook

George and Parricia Minkler Howell
Edith B Howson

Roger Hyde Memorial Scholarship Fund
I]UWachovia

Mr & Mrs Malcolm F Johnson'
Loyd and Eileen Kelly

Kuhn Memorial Fund

Mary L Kupferle

Mrs John G Landrum Jr
Mississippi Federation of Music Clubs

McCarroll Construction
McCrae Opera Fund

Mrs Eleanora W Meloun
David W Meyers Memorial Scholarship Fund

Frederick and Carolyn Mills

Millsaps College
Mr & Mrs William R Minnich

Ruby Morgan
Mu Phi Epsilon Foundarion
North Carolina Scholarship Endowment

Gus and Margaret Napier

Parsec Financial Management Inc
Phoenix Symphony Guild

Mation B Powell
Ruggiero Ricci Artist Chair

Louise B Soehne"
Carl and Kathy Stamm

H Dickson Srowe
Richard E and Joan B Thompson

Womble Inn
Wood Family Foundation

Martha G Wooten & Phoebe N Barsrow
Memorial Scholarship

CHORUS MEMBER - $750 TO 1,499
Anonymous
Dick and Nancy Albyn'

Adanra Music Club
Black Creek Arts Council
Brevard Kiwanis Club

Johnsie Burnham Memorial Scholarship

Fund
Lynn and Whitney Burrerworth'

Cancer Care ofWNC PA - Brevard Cancer

Center
John S and Linda S Candler Scholarship

Fund

Dan and Jane Carter*
Mr & Mrs Hugh Cathey

Clermont Foundation
Dr & Mrs Gilbeart H Collings Jr
Bob and Barbara Colwell
Mu Phi Epsilon Composer in Residence

Fund

Marie B Connell Memorial Scholarship

Fund
Mr & Mrs Arthur D Cree
The D'Addario Foundation for [he

Performing Arts
Des Moines Independent Community

School District
Dr Tim and Mrs Becky Desmond

Michael DiGirolamo Scholarship
Endowment Fund

Dr & Mrs Thomas J Fazio
Henty and Betty Fieselman

John and Mary Franklin Foundation

Judge & Mrs Robert T Gash"
Henty F Gould Memorial Scholarship Fund

Mr & Mrs Joseph Hara
Doris Headley'

Mr & Mrs John Heinitsh
Dorothy Everett Hill Scholarship Fund

Anne and Gary Himes'
Hinda Honigman-National Federation of

Music Clubs Fund

Warren and Paula Jackson'

Phillip and Parri Jerome
A Roberta Johnson'

110 • Contributors marked with an asterisk are members ofthe BREVARD MUSIC CENTER ASSOCIATION.
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2000 CONTRIBUTORS TO THE BREVARD MUSIC CENTER

* Contributors marked with an asterisk are members ofthe BREVARD MUSIC CENTER ASSOCIATION.

Edwin G Kehrt

Martha Holmes Keith

Mrs Charles 0 Lee
Keith Lockhart and Lucia Lin

Mary LEngle Trust in memory ofJames

Christian Pfohl

Dr & Mrs John 0 Matheson

Brian K McCommon
John Richards McCrae Memorial

Scholarship Fund

Jane B McDowell

Estate ofJohn C S McKillip

Mr & Mrs Joseph M Mclaughlin

Harvey H Miller

Mobile Nobles Unit Zagazig Temple

Eric and Peggy Moore

Howard and Lucille Mortensen

Bruce and Janice Murray
NationaJ Federation of Music Clubs -

Southeast Region

Kitty and Paul Neff

Mr & Mrs John L Nichols'

Fred B Oates

Irwin Perlmurter M 0
Mr & Mrs Eugene A Peterman'

James Christian Pfohl Endowment
Lewis C Powell Memorial Scholarship Fund

The Providence Foundation

Donna R Qualmann

Charlotre H Redding

Patricia F RosenthaJ
Sarah DarnaJl MemoriaJ Scholarship Fund

Dr Julius & Barbara M Sader Scholarship

Fund

Pauline Scarborough

Sigma Alpha Iota Philanthropies
Mr & Mrs Zachary Smith·

Mr & Mrs David W Sowersby'

Anne Stafford

J C A Stagg and Holly Shulman

Dr & Mrs Albert L Stoutamire'

Sylvia and Karl H Sttaus'

M r & Mrs Charles C Taylor'

Lucile Parrish Ward Opera Chair

Mrs Jack C Ward
Mr & Mrs David K Watkins

Dr & Mrs James a Wells Jr
Rose Wimsatt-Reilly and Peter V Reilly Jr

COLlABORATOR - $500 TO 749

Anonymous

William H Alexander'

Carl and Jeanne Atkins"

Dr Wayne A Babb'

Dempsey and Belinda Bailey

Mrs Owen W Bissett

George W Blaha MemoriaJ Scholarship

Fund

Ted Blanchard MemoriaJ Scholarship Fund

Joan and Buck Blessing

Dr & Mrs J Kirven Brantley Scholarship

Fund

Frank and Martha Brown'

aoey and Pete Cameron

Carolina Financial Group
Gil and Dovie Coan

Coca-Cola Bottling Co
Dr & Mrs Edward 0 Conner'

Dode Cook"

Mr & Mrs Lowell B Cooper Jr"

Mr & Mrs John R Deliman

Mrs Ruth H Feaster

Fisher ReaJty
Fleur de son Classics Ltd

James R Forsythe
Mr & Mrs Robert E L Freeman'

Harvey and Cindy Gamt

Dr & Mrs Philip P Gassman

Bailey Robinson Gould'

The Gower Corp

Mr & Mrs Jamie Hafner"
Harris <lAce" Hardware

Mr & Mrs Willard Hartley

Mr & Mrs Robert W Heckert

Mr & Mrs Pierre E Holloway

Hinda & Maurice Honigman Scholarship

Fund

George and Nan Hord

Hubert R Huming

Mr & Mrs Richard P Hyneman

Janiec Family Fund

Jerry Hart Jerome MemoriaJ Scholarship

Fund

Lauten Kelly

Adam Kradyna

Stephen M Kulvin M D

Jennie Aiken Laurens MemoriaJ Scholarship

Fund
Elizabeth Crudup Lee MemoriaJ Scholarship

Fund

Tine and Denny Liegerot'

Mr & Mrs James C Lipham Jr

M r & Mrs James W Marshall J r

Mrs John 0 McCoy Jr
Fred and Pat McGarrahan'

Bob and Mary Ann McGarry'

James Samuel and Carol Lynn McKnighr

Mr & Mrs Robert Meanix

Vera A Milner MemoriaJ Scholarship Fund

Anne Griffin Moore MemoriaJ Scholarship

Fund

Mr & Mrs Thomas H Nash'

Olin Corporation Charirable Trust

Mr & Mrs Harry W PaJmer

John and Connie Parke

Judy and Henry Paul
PeninsuJa Music Teachers Association

June and Conrad Person'

Pisgah Fish Camp

RabinofF Memorial Scholarship Fund

Dr & Mrs Andrew L Rogers

Dr & Mrs Edward A Rogers J r

Mr & Mrs John G Rubino'

South Carolina Philharmonic Symphony

League
Southwest Florida Symphony

Mr & Mrs Ralph Sarlin"

John and Mary Sauerteig Scholarship

Endowment

Mary Nell Saunders Memorial Scholarship

Fund

T W Scandlyn

Frederic A and Stine J SchafFmeyer

Scholarship Fund

Smith Systems Inc

Mrs John H E StelUng"

at and Mickey Tanenbaum

Dr & Mrs Olivier Thelin

Mr & Mrs TaJton Thomas'

Thursday Morning Music Club of Winston­

SaJem

Alice and Gus Tucker

Endowment in Memory ofTherese van dec

Heyden

Ken and Harriet Walls

Wednesday Morning Music Club of

Williamsburg VA

Mr & Mrs David M Willis'

Dottie and Bill Willison

Jane and Harry Willson

Wood Auwrnotive
Mr & Mrs David P Wynegar

Catherine Abbott Yon MemoriaJ Scholarship

Fund

Tonny and lreene van der Leeden

PATRON - $300 TO 499

Anonymous

Dr & Mrs J Curtis Abell

Hoyt Andres

Judy C Ansley"

Mr & Mrs e1son BArrington Jr

Helen and Bill Belanger'

Margarct W Bennet

Mickey and Pete Bickett'

Mr & Mrs Robert W Bruce

CIGNA Foundarion

Carrier Memorial Scholarship Fund

Mr & Mrs DonaJd F Cayo Sr

Chattanooga Symphony and Opera Guild

Jennifer Craig MemoriaJ Fund for the ArtS
Mr & Mrs William E Cromer

Jane Darnall MemoriaJ Scholarship Fund

Mr&MrsJohn Dilworth

Sara Dudney"
Edward Dzierzynski

Jay and Lucile Eaton"

Mr & Mrs Robert G Edge

Mr & Mrs W S Fanjoy
Florence SC Public Schools - Dist # I

Ms Caryl Frankl

Georgia Federation of Music Clubs

Russ and Myrna Gibbs

Laurence Glazener
Billee W Gontrum

Dr & Mrs James B Gowan

Nancy Gray

Carroll and Jimsie Hart

Hastings Henderson

Mr & Mrs W Harold Hicks"

Hoeppner SCOtt Fund

Jean and Bill Hough'
Mrs Ruth Humer (Duncan)'

Mark R Hunting MemoriaJ Scholarship

Fund
IBM Foundation

Richard E Jones

Louise Hughes Alexander Kane Scholarship

Fund

Mr & Mrs Roger J King
Luke and Carolyn Kitahara"

Walter and Marietta Lacyk*
Mr & Mrs William Lowndes III

Gail H McCarty

Jack and Peggy McGoldrick"

John and Melanie Mingay

Montgomery AL Symphony League

Mary Frances Morgan

Marjorie Mullen'

John and Barbara Nelson'
Ladene and Russell Newton'

Omario Corporation
Jack and Pat Osteen'

Betty Ann Page MemoriaJ Scholarship Fund

Mrs R Hunter Park

Denise and Tom Parks

Howard N Parks

William E Paulk Jr'

Mr & Mrs Gary Poole

Gayle and Virginia Ramsey

Elizabeth M Randolph'

Lucy Reese'

Sylvia Richter Scholarship Endowment

Fund

Jane H Robinson'

Bill and Joan RocaOlora

Mr & Mrs Elwood P Safron

Dr & Mrs James H Sanders J r"
Mr & MrsT A Satterfield

Fain Self

Carolyn Bolling Sergeant

C Miller Sigmon'

Howard and Margaret Starr'

[sabel L Studley'

Mary Jane and Jack Swanson

Mr & Mrs George E Tare

Mr & Mrs Robert Thompson"

Elizabeth Clarke TindaJ Scholarship Fund

Mae STucker"

Louise B Umath'

Dr & Mrs Robert T Ward

Caroline M Warnell MemoriaJ Scholarship

Fund

Kate and Mitchell Watson

Larry and Yeardley Williams

M r & Mrs Thomas Wyche'

Eileen Wylie MemoriaJ Scholarship Fund

FRJEND - $100 TO 299

Anonymous
John and Dorothy Adams

Jerrell a and Eloise Alexander

All Anlerican Electric Inc

Dr & Mrs Michael L Allen

Mr & Mrs Richard G Altmann

John and Florence Ammarall'

Dan C Armstrong
Karla Atkinson"

Patricia Austin
Mr & Mrs Roger S Austin'
Brevard Music Cemer Alumni Association

Scholarship Fund

BMC Studem Council

Ray and Lynne Baenziger

Dr & Mrs Fred Bahnson

Margaret McDevitt Baker'

SaJly Lalor Baker
William and Harrier BaJl

B & B Plumbing

Mr & Mrs Harry 0 BarnesJr

M r & Mrs Robert C Barnes

Dr Seymour Baron

Lois Baumann*
Bill and Ruth Beacham

Mr & Mrs Stephen W Becker

Erna Mae Behrend
BeUSoulh Telecommunications
Boyd and Cheryl Black"

Millie Blaha

Blue Ridge Community College

Blue Ridge Quick Print

B Barbara Boerner

A1 and Betty Bowers

Mr & Mrs Charles L Bradley

Doris Anne Bradley

Renee and Arnold Braun'

Mr & Mrs Charles A Brendle'

Brevard Paint & Decorating Center
Brevard Racquet Club

Clyde Brooks DVM

Esther and Jack Brown

Becky and Jim Bruening

Mr & Mrs John F Bruesch"

Mr & Mrs Raymond J Buckel
Mr & Mrs Patrick W Buhrke

Terry L Cain

Mr & Mrs Jack Camp
Cantrell Construction Co
CardinaJ Cleaners

Cardiovascular Consultants P C

Mr & Mrs Charles B Carlson'

Carolina Mountain Gastroenterology P A
Mrs Maude G Carr

Mr & Mrs Nolan Carter

Dr & Mrs James J Caserio

Dr Gary a Casey

Mr & Mrs John Caskey

Shirley C Caskie

III
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2000 CONTRIBUTORS TO THE BREVARD MUSIC CENTER

Cason Builders Supply
Larry and Barbara Caruzzi
Chaparral High School Orchesrra Boosrers
Adele and Russell Chappell"
A B Chapple
Louise Chiarello
Col & Mrs James S Clarke
Roberr B Coats
Edward P Collins
Color Works Painring

Mrs Hugh Connolly
Harry and Rose Corbin"
Eleanor and Ken Cosgrove

Sim and Liz C07..an
Eddie and Jeanne Craig
Kirk and Margie Craig
Wilson and Lee Cramer
Crescenr Music Club

Dicksie Cribb
Kenne,h Cribb Jr
Carl and Ann Crofr
Janer and Richard Cushman'
Mrs Ronald B Daniel
Mr & Mrs Eugene A Dardick
John E Davis
Dr & Mrs William R Davison
Mr & Mrs Darrell DeMoss
Mary Karhryn Denig
Mr & Mrs Roberr J Deppen
Deanne Disbro
Thomas M Divine
Temple Wood Dowdeswell Scholarship

Fund
Mr & Mrs Roger Dreffin
G<'Orge B Dysan
Mr & Mrs Roben Eckerr
Calvin and BJ Edwards
Mr & Mrs Ben G Ehrhard,"
Mr & Mrs Edward Eriksen
John and Linda Erkkila"
Rh"..... and aney Eskew
Mrs A J Evans Jr'
ExxollMobile FOlilldarion
Edmund and Carver Farrar

Mr & Mrs Douglas J Fink
Janer and James Firzgibbons
Mr & Mrs Sranley H Flarley
Fogel Adverrisi ng Services

John and Jane' Fome
Art and Janice Framke
Mr & Mrs Donald L Freeland
Harrien M Friedly
Philip Fryberger
Fulroll County Public Schools Foundarion

Joanne Fmch
Gallivanr Inc
Bob Gannaway

Mr & Mrs George E Gayles
L Gray Geddie Jr
Mr & Mrs George A Gerlach
Sramon Kenr Gleason

Wilfred Good
James M Gossler II I
F Cecil Grace
Fred and aney Granros

B Kelly Graves
George S Gray
Jane Rolandi Gray
Mr & Mrs James A Green
Gr<1>ory Electric Co
Greenville Counry Yourh Orchestra Assoc

Mr & Mrs Knuf Guenrher
Suzanne Gusrerson"
Benjamin and Dorothy Hadley
Mr & Mrs E Bruce Haller<
Mrs Claude M Hamilron
Gordon G Hamrick'

Mr & Mrs Paul Handelsman
Hansen Johnson & Associates
Mr & Mrs Herberr Harding
James M Harris Memorial Scholarship Fund
Harris Archirecrs
Kirry Carlisle Harr
Merira Hauserman
Mr & Mrs James A Havard
Mr & Mrs William R Hawthorne
Manha and Toby Hayneswonh·
Haynsworrh Baldwin Johnson & Greaves
Theodore C Heger
Mr & Mrs R D Heini"h
M Robert and Lynne Hekror"
Dr & Mrs Robert C Hendel
Lee and Amy HeriGl.ge
Mr & Mrs Oren L HerringJr
Bea and Don Heywood
Highland Books
James J Hill
Mark and Amy Hill
Hinshaw Music Inc
Barbara and George Hochschild'
Mr & Mrs S'ephen P Hoffman
Mr & Mrs Berr D Holleran
Mr & Mrs Charles Hooks
BJ Horn
Carl and Pa, Hoveland
M r & Mrs Ronald A Hoverson

John J Hrkach
Mr & Mrs Donald E Huber
Dr & Mrs Lesrer A Hudson Jr
Mr & Mrs Samuel A Huffman
Mr & Mrs J Richard Hull
Jean L Hurlburr
Imperial Moror Lodge
Dr Sidney Isenberg"
Lesley James
Joseph LJennings Jr
Becky and Warren Johnson
Johnson Building Supply
Richard E Jones
Mr & Mrs Don Jordan
Will and Malcolm Kalman
Lonnie Kamor
Dr & Mrs James M Keeley
Ruth Fredricks Keil Memorial Scholarship
Mr & Mrs Moffen Kendrick
Ba,ey H Kennedy
Mr & Mrs Gordon Kiddoo
Mr & Mrs James M Kimzey
Dana R Kind
Mr & Mrs John EKing'
Craig and Eleanor Kinney'
Mr & Mrs David Kirk
Alice Kei,h Pfohl Knowles
George Krusz
Donald L Kunian
William and Eileen Lampe·
Daniel and Theresa Laufer
Carolyn R Lawron
Mr & Mrs James D Lehman
Mr & Mrs S'anley V Lewis
Newt and Marilyn Lockharr
Ross A Magoulas
Jeanne J Majors
Allen and Elizabe,h Marrin

Jane' and Bob Masengill
Bill and Joan McAfee'
Mr & Mrs James L McCoy Jr
George and Marcia McDermon
The McGraw-Hill Companies
Mr & Mrs John W Melnryre
Lesley and Ian Mclachlan'
Harrier McMasrer
Mr & Mrs John Meadows
Nancy J Meis'er

Mr & Mrs W F Mezger
Buck Alsron Mickel
Charles and Jane Miller"
Clarence and Jean Miller"
Dr Mabry B Miller

Margare' and Joe Miller
Mr & Mrs Roberr G Miller
Dr & Mrs Richard L Miller
Patricia Millingroll'
Mr & Mrs Ellis Mills III
Eva B and Joe Mills
Paul and Ann Milner"
Mr & Mrs Charles W Minch
Iris Mooney'
Mr & Mrs John H Moore"
Mr & Mrs Donald R Moory
Elizabe,h F Morrill
Mr & Mrs Arrhur S Morris Jr
Mr & Mrs Roben Morris'
Rurh Morrison
Sreve and Gail Morrison
Mrs Panick Murphy
Joan B Nash'
Ruth K Nelson
Bill Newron Family
Leverne North
Ogle,hree, Deakins, ash, Smoak & Stewarr I' C
Col and Mrs George H Olmstead Jr
William H Orders
Paul and Lou Owenby'
Mr & Mrs John N Packard
Parker Music
Mr&MrsCTPass
Mr & Mrs Ted Parron
M r & Mrs Francis 0 Pedersen
Tom and Lynne Penn'
Mr & Mrs David Pennebaker
Mr & Mrs Richard H Pennell
Mr & Mrs AJfred Perersen
Mr & Mrs Clifford W Pe,i" Jr
Mr & Mrs Edwin W Pfeiffer
Mrs Hun,er Phillips
Charles and Beth Pickelsimer III
Mr & Mrs Laurence E Pierron
Pisgah Forest Rorary Club
Mr & Mrs James B Plair
Mr & Mrs Eldridge R Plowden
H Clark Pollard
Mr & Mrs Edmund L Porrer
Ruth and Jack Powers'
Dr & Mrs Ronald C Prati Sr
Mr & Mrs William G Pri,chard Jr
Gil and Mary Rawlings
Mr & Mrs Wade H Reeves

Ronda Respess
Rick's Furniture Discounr

Mr & Mrs John F Ri"er
Mr & Mrs John M Rivers Jr
Bill and Michel Roberrson
Lucy and Bob Rodes'
Mr & Mrs Richard A Rodney
Shirley \YI Roe
Dr Wal,er G Rolandi
Mr & Mrs Raul Roque
Mary Julia Royall
Caroline and Joe Ryan
Sadie R McCrae Memorial Scholarship

Fund
Sourh Florida You,h Symphony
Dr & Mrs RJ Sacco
Roberr E Safford M D, Ph D

Joe Saim
Mr & Mrs George R Salem
Mr & Mrs Richard D Salpe'er
Mr & Mrs Roberr G Sasser
Mrs William M Searcy'

Mr & Mrs Cornell Secosan'
Dick and Nancy Sen neff'
Russell Shaw
Dr & Mrs Roger D Shenerly
Col & Mrs Roger Shiley
Jeff and Jean Simpson'
Mr & Mrs David G Skolnick
Be,h and Vergil Slee'
Mr & Mrs W Earl Smarr
Mr & Mrs Francis W Smiley
Mr & Mrs Kevin R Smirh
Mr & Mrs George W Smyth Jr
Sneeden Melton & Associates Inc
Mr & Mrs John Snyder
Don J Spieker
Skip Spooner Law Office

Mr & Mrs R D S'ephens Jr
R S'ephens Pannill
Stevens Aviation
Mr & Mrs James M Srevenson
Frank G and Johanna LSrewarr
Mr & Mrs Samuel D S,ill

Mr & Mrs Anrhony J Srranges
Mr & Mrs Lemuel H Srringer
Mr & Mrs Roberr J SrriplingJr
Mr & MrsT H Suirr
Mr & Mrs Jack G Summerlin
Mr & Mrs William C Sword
Mrs John E Talmadge
Carole and Frank 1:1ylor"
Lucy Thomas

orman C Thomas'

Waddy Thompson
Mr & Mrs John H Tiffany'
Mr & Mrs Ed Tilford Sr
Mr & Mrs Charles FTrapp
Marvin ETruebenbach
John and Harrien Vanderschaaf
Mr & Mrs Roben A Vogelei
Mr & Mrs Kennerh F Walend
Patience D Walker

Mrs Richard F Warson Jr
Rurh and Charles Waugaman
Mr & Mrs Lee J Weber
Mrs John W Weldon
Earl and Doro'hy Whaley
Alice and Ira Wheatley'
Bernice and Richard Wheeler'
Jerry T Whitmire Grading Inc
Robert J Wilder
Dr & Mrs George R Wilkinson
Mr & Mrs Harry P Williams
Mrs Marguerite Wilson
Mr & Mrs Roy K Wilson
Helen D Wohlers
Mr & Mrs W P Wylie'
Mr & Mrs Robert A Youngerman

CONTRIBUTOR - $1 TO 99
Anonymous
Dorel A Abborr
Mr & Mrs Hervey W Ackerman Jr'
Bryan and Corrine Adkins
Pe,e and Midge Akers
Conrad AJexander & Paige Morgan
Angela GAllen
Ameritech Foundation
Amoco Foundation
Jane Amhony
Joseph L Arbena'
Area Foundarion
Mr & Mrs David Armstrong
Mr & Mrs G Leonard Arnold
Ted Ayers
Joe and Dor Baer
Christene Baglio·
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2000 CONTRIBUTORS TO THE BREVARD MUSIC CENTER

Eugene R Baker
Mr & Mrs Charles W Barnert'

Sarah Barnhill

Robert Barren

Mr & Mrs John F Bares'
Sara S Beard

Mr & Mrs Paul E Begley
Enid Bever'"
Richard P Bigger

Joseph L Blackshear M 0
David and Joan Bloom

Mr & Mrs Murray 0 Both'
Eileen O'Neill Bourget'

Mt & Mrs Gordon F Boynton Jt

Bill and Nancy Page Bridges

Mrs William G Broadfoot Jr'
Dr & Mrs Arnold H Brokstein

Bob and Dot Brooks
Mr & Mrs Farrell Brown'

Mr & Mrs W K Bryan Sr

Laville H Buff
Barbara and Bill Bullock

Frances B Bunzl

Dr & Mrs Robert E Burks
Rolland H Bushner

H Patricia Caldwell

Robert L Cartet
Mr & Mrs William J Carter

Martha Cassidy
Mrs William R Cely

Rosalind and Ben Ceson

Libby and Jack Chandler

Judy Chapman'

Jean Childers
Gloria Chord

Mr & Mrs J B Clarkson Jr
Knud and Johanna Clausen

Mr&MrsAJCohenJr

Willa J Conrad
Katherine Cooke
Susie and Bruce Corbett

Conn ie Costigan'"
Mr & Mrs Howard W Covington Jr

Mr & Mrs Jesse T Cox
Susan and Paul Cox

Mr & Mrs J L Crandall
Betty and Bryan Crenshaw
Mr & Mrs V Dewees Crockett

Dr & Mrs Richard H Crooks

Julian B Culvern
Mr & Mrs W 0 Cunningham

Cyptess Lake Middle School
Mary H Davis

Sarah L Davis

Darilyn Dealy
P Edward Dieter
Edwin 0 Dodd

Anne K Donato

Edward J Donley

Mr & Mrs James K Douglas'
Mr & Mrs M R Dowdeswell'

Dana Downs

Dolores Downs
Mr & Mrs Paul 0 Drechsel

Frank Duckworth
Anne Ebersbach

C H Snu/lY Ehlers'

Nancy and John Eisenbeil
Stephanie Eller

Dr & Mrs James C Elliott J r

E A Elmquist'

Emily Ervin
Dorothy and Julian Ethridge
Mr & Mrs Michael C Eubanks

Dr & Mrs J R Evans
Dr and Mrs Warren C Evans

Mr & Mrs Thomas E Ferguson

Barbara and Ray Filar

Lorraine Fink
Mr & Mrs Norman S Fink

Ray and Evelyn Fittro

Thomas R F1ipse M 0
Mr & Mrs Langdon S Flowers

Sherrie Flynn
Mr & Mrs Harry 0 Forehand Jr

Wilton Fowler
Me & Mrs Norris France

Alan S Frank

Larry Frazier

Ted B Freeman'
Herman Freese*

Mr & Mrs Royal L French

Mr & Mrs Srephen P Friar

Katherine P Gage
Mr & Mrs W Walton Garrett

Mrs Richard Gast
Georgia-Pacific

Mr & Mrs J Gerardi'

Martha Gerschefski
Mr & Mrs Cartoll Allen Gibson

Julian Gignilliat

Lisa Gillen
Mark Gilson
Mr & Mrs E M Glover'

Michele Godfriaux

Gudrun M Gsell

Dorothy S Haake'
Mr & Mrs Dean Haberkost

EIIin R Hagan

Janice B Hagen
Mr & Mrs Louis Haizd Jr'

Mr & Mrs Frank Halter
Mr & Mrs Donald K Hambly

P B Hart'

Ruth Hathaway
Nancy 0 Hawk

Elizabeth B Hawkins

Evelyn H Hayes

Leigh and Bill Hebbe
John and Islay Hedger'

Donna B Henderson

Kenneth M Henson
Ruth V Hester

Mr & Mrs William B Heyward

Josephine H Hicks

Muriel Batth Higgins
Mrs Frances P Hightowet

Hoechst Corporation Foundation

Bob and Ann Hoeke

Mr & Mrs John Hoekstta'
Dr S Kay Hoke and Dixon W Brady

Mr & Mrs John W Holm'
Mrs Marietta Holmes

Sharon Holmes
Bobbi Lehman Horn

Drs Harry and Sylvia Horowitz'

Mr & Mrs Robert Horvath
Mr & Mrs Roberr E Howard

Wayne Howard

Dr & Mrs Kenneth C Huber
Frank Hudson

Marydear Huffstetler
Phil and Lauren Hughes

Jane W Huguley
Richard B Hurley

Jan Healy and Chuck Hyman

A J Isacks
Mr & Mrs William M Ives'

Mr & Mrs Andries H J Jansma'

Dr & Mrs John E Johns
Lynn Johnson
Mr & Mrs Richard B Johnson'

E Roger Jones
David Kahelin
Mrs B Moore Kimball

Sherrill King

Ruth J Klock'
Madeline E K10etter

Mr & Mrs Joseph Kofler J r'
Barbara and Harry Kopp'
Mr & Mrs Frank E Kranetz

Mr & Mrs John A Kuhne

Don Kurfees
Suzanne Landis

Rita E Landrum

Gary Lane M 0
Betty R Langford
Merri Beth Lavagnino
Mrs GAle Vasser'

Glenn B LeMunyon

Mrs Carol Hightower Leake

Mr & Mrs James R Lebens
Ellen L Lensing'
Vernon Lewis

Mrs Frank Light'
Michael Lightner
Florence and Irv Linden*
Timothy Looney
Mr & Mrs William E Loveland'

Jean E Lowrie
Marian Lowry
Mr & Mrs Alberr Lufburrow'

Mr & Mrs Joseph Lulloff
John Chris Lusk

Mr & Mrs CT Lynch

Gaylord Lyon
Mrs Wallace G Maguire'

Tom and Aline Mahan'
Mr & Mrs Richard Marion

Jean Martin
Virginia S Marvin

Ferrin Y Mathews

Mr & Mrs Bruce A Matter

Mr & Mrs Mack F Mattingly
Ted and Grace Maupin

Robin Mayforth

Dr & Mrs F E McClelland'
Toni McCullough

Mr & Mrs Joseph McDonald
George McGregor

Martha C McKay
Mrs Noel McKissick

Mr & Mrs William M McMurray'

Mr & Mrs James McMurria
Eleanor B Meeker'"

Ruth H Meinecke'
Alan C Mercer

Mr & Mrs William J Metzler
Mr & Mrs Richard R Millar

Grace Miller
Mr & Mrs Walter J Miller

Frank and Alrun Milligan

Dr & Mrs Bill B Mims

Barbara Mitchell
Mr & Mrs Jerome Mittelberg*

Kerry E Molinelli

Lynne and Jon Montague-Clouse
Mr & Mrs James S Morrison
Mr & Mrs S Macfie Morrow

Broy SMoyer

Michael J Mrlik
Gwen Mullins
Panlela J Mullins'
Mr & Mrs Richard 0 Murphy

Mr & Mrs J Walker Murray
Joe and Ann Nannarello

Beverly and Gordon Nash
Maureen Nery and Raymond O'Cain

Phyllis Steinman Nesbitt
Ann M Newe

Mr & Mrs Gerard Nicholson

Mr & Mrs Harry E Nicoll Jr'
Alan and Martha Nielsen

Ellen and Stan Niemi

Margaret C Nivin-MacLennan*

Mr & Mrs Ben K Norwood Jr
Jan O'Connell
Mr & Mrs William J O'Connor

Mr & Mrs Harold Odell'

o Louise Odor

Martha R Ohaus'
Dr & Mrs Gordon L Ohlsson

Virginia Ortiz

Ray E Ostwald

Bill Page
Erika S Parmi

Dr & Mrs Larry Parrott
Rev & Mrs John W Patterson

J Norman Patton M 0
Mr & Mrs C C Pearce II!
Mr & Mrs Wilton B Persons Jr'

Larie A Peterson

David N Pfohl
Noel and Doreen Pickering

Jean 0 Pitcher

John and Terry Platter'
Bas and Nancy Plummer

Bob and Gayle Point
Ellen Whitworth Powell

Cara L Presseau

Jane B Price
Mr & Mrs Philip H Prince

Tracy D Proctor'"
Dr & Mrs John Prugh'
Mr & Mrs Richard H Quinn

Minnie L Raper

Hallie Ratcliffe
Elizabeth M Reagan

Mr & Mrs C E ReevesJr

Oscar and Isabelle Reiner
Mr & Mrs Peter Reiser

Bernie Rice
Mr & Mrs William Richardson

James P Rickman
Charles and Victoria Rierson

Mr & Mrs Merrill E RobertS

Polly Roberts

Mr & Mrs W A Robinson Jr
Roosevelt High School Instrumental Music

Boosters

Hans J Rueschmalll1

Evelyn and Louis Runge
Mr & Mrs Edward A Rutkowski

The Sage Family
Mr & Mrs Angelo J Sanchez'

Dr Paul Sara:zen

Jo Ann Schaffner
Robert and Nancy Scharsich'

Lora and Mutray Schneider'

Laura B Scholz
Beth Kalmbach Shafe'

Shawnee Mission Medical Center
Mr & Mrs Donald R Sheldon'

Mr & Mrs Parke H Sickler'

Edgar Singleton
Mr & Mrs Herman J Sids'

Mr & Mrs Daniel L Sloan

Ben and Dorothy Smith
Mr & Mrs Loran R Smith

Marie G Smith·

Mr & Mrs Sranley G Smith
Marta Spoel Memorial Scholarship Fund

David and Barbara Stackpole
Mary and Neil Stam

* Contributors marked with an asterisk are members ofthe BREVARD MUSIC CENTER ASSOCIATION 113
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2000 Scholarship Donors &Recipients

William H Alexander
Elisa M Cordova

Mary S Allan Memorial Scholarship
Fund

Pei Chen
John Nimis
Srephanie N Teply

lone M Allen Music Scholarship
James Edwin Boldin
Andrew T Downing
R Benjamin Hurchens
Monica S G Kim
Shen Liu
Destiny Lorelle McQuaig

Ruth Dabney Allen
Christopher E Clark
Hadley Meredith Combs
Monica S G Kim

Ann SAnderson & Sara Rebecca
Davenport

Melissa Anne Hatding
David Michael Kerr

Martha West Andrews Memorial
Scholarship Fund

Christina J Carr
Adam Leroy Feriend
Lori E Fuller
Scott H Six
Lizbeth Tetrade
Matthew 0 Van Brink

Atlanta GA Symphony Orchestra
Robert E Neal

Mr & Mrs Kenneth L Bagwell
Bernie Jason Engrav

Capt Charles N & Mrs Marguerite
G Barnum Fund

Megan Abigail Floor
Monica S G Kim
Jaya Kristina Varma

Martha G Wooton & Phoebe N
Barstow Memorial

Benjamin A Vickers
Soo Jung You
Oleksiy V Zakharov

Edwin A Bayles Trust
Michelle R Auslander
Christina J Carr
Elisa M Cordova
Andrea McFarren Gilleland
William C Heim

Heather Ruth Johnson
Andrea E Leap
David M Lemly
Quincy Roberrs
Margaret R Schwein
John W Thomas
Bonnie E von Hoff

Mr & Mrs William R Belanger
Leonardo R Soto

Margaret W Bennet
Sarah Kathryn Pope

George W Blaha Memorial
Scholarship Fund

Sara LeeAnne Snyder
Kristen S Tourville

Ted Blanchard Memorial
Scholarship Fund

Megan Abigail Floor
Cristina-Csilla Purje

Mr & Mrs N J Blessing
Scott Alan Winship

William G Boggs, Jr
Andre J Gaskins
Angela Danielle Mills
Donald K Polifka
Joseph Weston Rodriguez

Emily 0 Booth Scholarship Fund
Julie C Beckel
Andrea Hounjet
Matthew A Warts

Dr & Mrs J Kirven Brantley
Scholarship Fund

Hana Lee

Brevard Kiwanis Club
David Blake Hodgson
Soo Jung You

BMC Alumni Scholarship
Endowment

Amanda Rae Van Haute

BMC Association Scholarship
Endowment

Julia C Cuellar
Hyunjoo Jung
David Michael Kerr

JeffLuft
Frank Daniel Purdy
Christopher Y You

Brevard Music Center Memorial
Scholarship Fund

Jason M J Bahr
Jing Jing Chang

BMC Staff Scholarship
Lindsay Ann Leach

Lillian Young Brown
Kristen Ann Kattermann
Kristin Mation Steelman

Johnsie Burnham Memorial
Scholarship Fund

Julia C Cuellar
Leena Margaret Gilbert
Jennifer T Louie

William I Burt Memorial
Scholarship Fund

Michelle R Auslander
Nicole P Bellamy
Ralph Blanco
Teresa Jean Campbell
Nadya K Canahuati
Kenneth Chia
Hye Ihn Choi
Nancy C A Cooper
Anne C Denis
Treesa Jo Dowling
Stephanie L Frakes
Nicoleta Ion
Heather Ruth Johnson
Andrea E Leap
Donald K Polifka
Shane Allen Schag
Tara E Tupper
Mingzhe Wang

Nancy and Pete Cameron
Brittany M Pemberton

John and Linda Candler
Michael H Chipman
Elisa M Cordova
Linda Louise Fluck
Aaron C Guckian
Andrea E Leap
Scott H Six

John S and Linda S Candler
Scholarship Fund

Robin Bricker
Chia-Lun Chang

Carrier Memorial Scholarship Fund
George David Voellinger

Dan and Jane Carter
Lindsay Ann Leach
Lyndsay N Pruett

Mr & Mrs Donald F Cayo, Sr
C Matthew McGee

George H Cecil
Laura L Wascom

Cedartown GA Music Club
April Dawn Ross

Centura Bank
Jason M J Balu
Andrew T Downing
Paul L Quast
Kristin Marion Steelman

Charleston SC Music Study Club
Lisa Ann Peters

Charleston SC Symphony
Orchestra League

Lisa Ann Peters

Gil and Dovie Coan
Andrew Porrer

Dr and Mrs Gilbeart H Collings, Jr
Michelle R Auslander
Gary Lee Ogle

Robert F Colwell
Dorothy L Hardin
Frank Daniel Purdy

Community Music Club of Lenoir
NC

Carrie Rea Ingram

Marie B Connell Memorial
Scholarship Fund

Stephanie Rae Hum
Christina P Russell

Dr & Mrs Edward 0 Conner
Hyunjeong Lim

Dorothy N Cook
Derek Zhi Guang Chiu
Joseph Weston Rodriguez

Crescent Music Club
Elsa Ruth Siegel

Mr & Mrs William E Cromer
Glenn W Sewell
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2000 SCHOLARSHIP DONORS & RECIPIENTS

Martha B D'Agata Robert M Wood Faith in American Laurence Glazener Dorothy Everett Hill Scholarship
Chris W Neron Youth Fund Marthew T Brancheau Fund

Krisren J Armsrrong Erin E Burley
Jane Darnall Memorial Scholarship Jeremy Marc Benhammou Mrs Billee W Gontrum Andrea McFarren Gilleland
Fund Marthew Emery Hemenway Zachary D RecUer

Sergiu [onas David Michael Kerr Nicole L Smith Robert N Hill, III
LiQin Angela Marie Baade

Sarah Darnall Memorial Shelly Renee Suminski Henry F Gould Memorial Elizabeth P Blood
Scholarship Fund Krisren S Tourville Scholarship Fund Robin Bricker

Srephanie N Teply Helena A Kopchick Chrisrina J Carr
Mr & Mrs Thomas Fazio Johanna E Lundy Michael H Chipman

Josephine B Davis Piano Hana Lee Jeffrey Taylor Srephenson Adam Leroy Feriend
Scholarship Liane C Grasso

Eric Anrhony Anderson Betty and Henry Fieselman Nancy Gray William C Heim
Julie C Beckel Shane Allen Schag Parrick Howle

Horide Dean Charitable Trust Srephanie Rae Hunr Hui Liu
Rurh Ellen Bennerr Mr & Mrs Jamie Hafner Daniel R Olson
Elizaberh P Blood A J Fletcher Foundation Marrhew T Brancheau Chrisropher C Tarro
Leonardo R Soro Angela Marie Baade Conrad G Winslow

Linda Louise Fluck Mr & Mrs Thomas E Hannah
Horide Smith Dean Scholarship Lori E Fuller Rurh Ellen Bennerr Mr & Mrs Walter F Hoeppner, Jr
Endowment Fund Linda Grace Garriry Chrisropher A Borr Chia-Lun Chang

Scorr Andrew Barrucca Aaron C Guckian Adrian Guajardo Srephanie L Frakes
Rebecca Marie Gallion Ole Hass Lee E Hancock Kai Luo
Lauren Louise Kruse Monica S G Kim Jason Andrew Hooper Daniel J Teirler
Donald K Polifka Chrisropher C Tarro Sergiu lonas
Laura L Wascom John W Thomas Conor R Nelson Mr & Mrs Pierre E Holloway
Zi-Liu Zhang Bonnie E von Hoff Karalin Lukacs

Mr and Mrs Joseph Hara
Dr & Mrs Timothy Desmond Ms Caryl Frankl Tara E Tupper Hinda & Maurice Honigman

Bernie Jason Engrav Leonardo R Soro Memorial Scholarship
Sadie E Slack Lillian Doris HeacUey John P Hreha

John and Mary Franklin Amy Marie Harris Lyndsay N Pruerr
Michael DiGirolamo Scholarship Foundation Karhryn R Lehr Marrhew Thomas Spaulding
Endowment Fund Lee E Hancock

Evan Joseph Few Marrhew A Warrs Adelaide Canfield Hester Memorial Melverda P Hook
Virginia Elaine Lovell Scholarship Marrhew Emery Hemenway
Johanna E Lundy Mr & Mrs Robert E L Freeman Mariusz Kozak Molly DiRisio Orlando
Elisaberh Marie Sugrue David Reid Macgrayne Lindsay Ann Leach Wei-Wei Xu

Taliaferro K Nash Sarah Karhryn Pope
Esrare of Mrs Robert W Dobbins Jean & Bill Hough

Bernie Jason Engrav Mr & Mrs Terrence A Friedman Mary Adelaide Hester Dororhy L Hardin
Mariusz Kozak Viorel Bejenaru Michael H Chipman
Soo Jung You Ingrid Cowan George and Patricia Minkler

Fripp Island SC Friends of Music Joseph C Demaresr Howell
Robert W & Esther H Dobbins Benjamin R Dickinson Ole Hass Karalin Lukacs
Scholarship Fund Thomas E Kay David Andrew Kozisek Janna Kristine Nordberg

Sergiu lonas C Marrhew McGee Erica Lynn Morrison
Charlan F Mueller Karhryn Melissa Miller Daniel R Olson Edith B Howson
Janna Krisrine Nordberg Andrew Porrer Gavin Marrhew Dougherry

Michael B Shane Margy Hicks Opera Scholarship Marrhew Emery Hemenway
Sara Treadwell Dudney Endowment

Krisren Ann Karrermann Mr & Mrs Harvey Gantt Elisa M Cordova Mrs Ruth E Hunter
Adrian Guajardo Lori E Fuller Ashley Lynne Oakley

Dr George B Dysart David Andrew Kozisek
Margarer R Schwein Judge & Mrs Robert T Gash Quincy Roberrs Mark R Hunting Memorial

Andrea Hounjer Scholarship Fund
Dr & Mrs J Murray Fadial Mariusz Kozak Adelaide Van Wey Hill Memorial Elizaberh P Blood

Emily Ann Fowler Scholarship
Chrisropher A Gregg Dr & Mrs Philip P Gassman Joseph C Demaresr Roger Hyde Memorial Scholarship
Adam Paul Meyer Mingzhe Wang Aaron C Guckian Fund
Elizaberh Ann Weisser Quincy Roberrs Kennerh Chia

Glass-Belmont Foundation Mohamed M A Shams
Johnanna K Johnson Amanda Rae Van Haure
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2000 SCHOLARSHIP DONORS & RECIPIENTS

Intercollegiate Studies Institute William Hill Horton Mr & Mrs Alfred 0 Munk Nancy C A Cooper

Viorel Bejenaru Kenneth Jarvis Mark J Henkin Hyunjoo Jung
Nadya K Canahuati Conor R Nelson Conor R Nelson

Harieta Onana Herman Ashley Lynne Oakley Madeline E Scheer Marion B Powell

Mohamed M A Shams Daniel R Olson Brian M James
In-Sil Yoo Lizbeth Terrade NFMC - Rose Thomas Smith Oleksiy V Zakharov

Scholarship

Janiec Family Fund Elizabeth Crudup Lee Memorial Reid G Messich Donna R QuaImann

Malgorzata K Leska Scholarship Stephanie Rae Hum

Jason A Rodgers Eric Anthony Anderson Mr & Mrs Thomas H Nash Erica Lynn Morrison
Glenn W Sewell

Jerry Hart Jerome Memorial Mr & Mrs Newton Flockhart Rabinoff Memorial Scholarship

Scholarship Fund Heidi A Lucas Mr & Mrs Paul Neff Fund

Jason Andrew Hooper Scott Andrew Bartucca Christopher L Jordan

Soo Jung You Mr & Mrs William Lowndes, III Zi-Liu Zhang Andrew Arthur Srrietelmeier
Carla Lynne Wesby

Mr Harold A Johnson Mr & Mrs John Nelson Mrs Louis J Rauch

Lauren Louise Kruse John Richards McCrae Memorial William R Dickinson William C Heim

David M Rigby Scholarship Fund William Hill Horton

David M Lemly Dr Charles & Nell Aiken Newland John P Hreha

Mr & Mrs Malcolm F Johnson SCOtt H Six Endowment Malgorzata K Leska

Andre J Gaskins Derek Zhi Guang Chiu Diana Elena Lungu

Aaron C Guckian Sadie R McCrae Memorial Lauren Louise Kruse LiQin

Mariusz Kozak Scholarship Jason A Rodgers
Andrea E Leap Me & Mrs Russell E Newton, Sr Oleksiy V Zakharov

Louise Hughes Alexander Kane Stephanie N Teply BingBing Zhang

Scholarship Fund Jane B McDowell
Patrick Howle Angela Danielle Mills North Carolina Scholarship Sylvia Richter Scholarship

Jeffrey Taylor Stephenson Endowment Endowment Fund
Martha Holmes Keith SCOtt Alan Winship Destiny Lorelle McQuaig Michelle R Auslander

Rebecca Ellen Carter Paul L Quast

John Thomas Johnson Mr & Mrs Joseph Mclaughlin Julianne Lee Russell Mrs Frank A Robinson, Jr
R Benjamin Hutchens Sara LeeAnne Snyder Mark G Kobe

Lauren Kelly
Gary Lee Ogle Mrs Charles J Meloun Betty Ann Page Memorial Dr Julius & Barbara M Sader

Amanda Gale Scott Michael C Laubach Scholarship Fund Scholarship Fund
Seung-Shin Lee Kenneth Chia Treesa Jo Dowling

Kuhn Memorial Fund Jessica E Tate John P Hreha

Daniel J Brandt Mr & Mrs Harry Palmer
Kenneth Chia David W Meyers Memorial Jeremy Marc Benhammou Mr & Mrs Elwood P Safron

Nikolaus A Flickinger Scholarship Fund JeffLufr
Leena Margaret Gilbert loan Medan Henry and Judy Paul
Brian T Hatton Chris W Neron Shaun P Tilburg Eleanor Legier & Leon Sarpy

Brian M James Aaron Omar Smith Foundation Fund
Mr & Mrs Conrad Person Evan J Gautreaux

Stephen M Kulvin, MD Ve.ra A Milner Memorial Adam Leroy Feriend Sarah E Shel ton

Elizabeth L Kent Scholarship Fund
Frank Daniel Purdy Mr & Mrs Eugene A Peterman John and Mary Sauerteig

Mr & Mrs Walter M Lacyk Simona lonana Hodrea Scholarship Endowment

Bonnie E von Hoff Mr & Mrs John Mingay LiQin Ingrid Cowan
Erica Lynn Morrison

Mrs John G Landrum James Christian Pfohl Endowment Mary Nell Saunders Memorial

Stephen W Brown Anne Griffin Moore Memorial Jennifer T Louie Scholarship Fund

David John Curler Scholarship Fund Janna Kristine Nordberg Ingrid Cowan

Molly DiRisio Orlando John Zachary Dellinger Lyndsay N Pruett
Wei-Wei Xu David Reid Macgrayne Frederic A and Stine J Schaffmeyer

Phoenix AZ Symphony Guild Scholarship
Jennie Aiken Laurens Memorial Ruby Morgan David Michael Kerr loan Medan
Scholarship Fund Stephanie L Frakes Edward Lee Veazey

Brittany M Pemberton Jason A Rodgers Pisgah Forest NC Rotary Club
Lizbeth Terrade Brittany M Pemberton C Earl Schooley

John and Barbara Lawless Jeremy Marc Benhammou

Adrian Guajardo Marjorie Mullen Lewis C Powell Memorial Rurh Ellen Bennett
Harieta Onana Herman Jason Andrew Hooper Scholarship Fund Matthew T Brancheau
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2000 SCHOLARSHIP DONORS & RECIPIENTS

1J8

Erin E Burley
Dororhy L Hardin
Mark J Henkin
Christopher L Jordan

Hyunjoo Jung
Kristen Ann Kattermann
Elizabeth L Kent
Kathryn R Lehr
Benjamin Thomas Mason
Brittany M Pemberron
Paul L Quast

Joseph Weston Rodriguez
Glenn W Sewell
Andrew Arthur Srrietelmeier
Stephanie N Teply
Mingzhe Wang
Carla Lynne Wesby

Jing Zhang

Betty A SCOtt
Laura Elizabeth Broussatd
Chia-Lun Chang
Douglas W Clark

David John Curler
Megan Abigail Floor
Andre J Gaskins
Simona lonana Hodrea
Timothy J Hoft
Cheng Hu
Stephanie Rae Hunt
Brian M James
John Thomas Johnson
Hana Lee
Malgorzata K Leska
Hyunjeong Lim
Katalin Lukacs
David Reid Macgrayne
loan Medan
Erica Lynn Morrison
Cristi na-Csi lIa Pu rje
Leonardo R Soro
Amanda Rae Van Haute
Wei-Wei Xu
In-Sil Yoo

Mary K SCOtt Memorial
Endowment Fund

Jason M J Bahr
Viorel Bejenaru
Elizabeth P Blood

Daniel J Brandt
William Hill Horron

Sergiu lonas
Seung-Shin Lee

Jeff Luft
Janna Kristine ordberg
David M Rigby
Scon Alan Winship
Meng Yang

Richard and Betty SCOtt
Scholarship Endowment

Mark G Kobe
Mohamed M A Shams

Emily B Searcy Scholarship
Endowment

Daniel J Btandt
Derek Zhi Guang Chiu
Liane C Grasso

Timothy J Hoft
Kenneth Jarvis
Virginia Elaine Lovell

Amanda Gale Scon
Benjamin A Vickers

Meng Yang

Carolyn Bolling Sergeant
Kenneth Jarvis

C Miller Sigmon
Kimberly A Goddard

South Carolina Federation of Music
Clubs

Stacey Marie Burnette
Taliaferro K Nash
Lisa Ann Peters
Elsa Ruth Siegel

Mr & Mrs David Sowersby

John Thomas Johnson
Hyunjeong Lim

The Spartanburg SC County
Foundation

Jennifer J Allen
Lindsay Birmingham
Stacey Marie Burnette
R Christian Engley
Amy Gail Fierova
Thomas E Kay
Rebecca Grace Lopez
Matthew P Waid

Marta Spoel Memorial Scholarship
Fund

Kathryn Melissa Miller

Miss Anne Stafford
Hana Lee
Zachary D Redler

Howard & Margaret Starr
Douglas W Clark

Anne J Stourarnire
Bernie Jason Engrav
Christina P Russell

Marrha Washington & Harry H
Straus Foundation

Jason M J Bahr
Tzu-Hsin Hsiao
Heidi A Lucas
Shaun P Tilburg
Lauren L Weaver

J D & Naomj Sykes Memorial
Scholarsrup Fund

Gavin Matthew Dougherty
Kimberly A Goddard
Andrew J Pearl
Sadie E Slack

Matrhew Thomas Spaulding
Shelly Renee Suminski

Mr & Mrs Geotge Tate
Charlan F Mueller

Dr & Mrs Olivier Thelin
Timothy J Hoft

Bunny Thiele Memorial
Scholarship

Erica Leigh Bass

Matthew Jacob Fiederlein
Jessica Marie Hill
Erica Dawn Howard
Leslie Ann Leddy
Virginia Elaine Lovell
Michael David Nitchie
Andrew J Pearl
Alison Kay Pezeshkmehr

Jessica Theresa Robinson
Patrick CRyan
Matthew A Watts
Tramaine Kimbly Wilkes

Meng Yang
BingBing Zhang

Paul C Thomas Memorial
Scholarship Fund

Zachary A Armstrong
Emily J Givens
Timothy J Hoft
Helena A Kopchick
Malgorzata K Leska
Carla Lynne Wesby

Elaine C & Robert T Thompson
Scholarship Fund

Brian M Janles
Jeffrey Taylor Stephenson

Mr & Mrs Richard E Thompson
David John Curler
Dorothy L Hardin
Shaun P Tilburg

Elizaberh Clarke Tindal Scholarship
Fund

Kristen J Armstrong

Stella E Trapp
Matthew T Brancheau
Erin E Crowley

John Zachary Dellinger
Emily Ann Hohenwarter
Diana Elena Lungu
And rew Arthur Srrietelmeier

Mae STucker
Erica Dawn Howard

Louise B Unrarh

Jason Andrew Hooper

Margaret Beckley Upton
Scholarship

Olivia Jean Henshaw
Fiona G Marrin

Joe & Joella Urley Scholarship
Endowment Fund

Douglas W Clark
William R Dickinson
SCOtt A Firesrone
Emily J Givens
Philip Andrew Holcombe
Katalin Lukacs
Aaron Omar Smith
Matthew Thomas Spaulding
George David Voellinger

Endowment in Memory of Therese
van der Heyden

Daniel J Brandt
Benjamin Thomas Mason

Frederica von Stade Scholarship
Christianne M Rushton

Ken and Harriet Walls
Karhryn R Lehr

Lucile Ward NFMC Piano
Scholarsrup

Tara E Tupper

Caroline M Warnell Memorial
Scholarship Fund

Gavin Manhew Dougherty

Mr & Mrs Harry Wilson

David M Rigby

Eileen Wylie Memorial Scholarship
Fund

Edward Lee Veazey

Mr & Mrs David P Wynegar
William Hill Horron

Carherine AbbOtt Yon Memorial
Scholarship Fund

BingBing Zhang
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Brevard Music Center
Memorial Scholarship Endowments

Scholarship funds for talented
and needy students will be a constant
requitement of the Brevard Music
Center. Many people have chosen a
scholarship endowment to institute
memorials to friends or family or to
honor those still living. If the initial
gift is $10,000 or more, a separate
endowment fund in perpetuity is
established.

In 1981, the Trustees of the
Brevard Music Center established the
BMC Memorial Scholarship
Endowment fund to more effectively
memorialize or honor individuals
who have an interest or active partic­
ipation in the Music Center. This
fund recognizes that not all gifts in
memory or honor of someone will
reach an endowment level but that
there should be public recognition.
If an individual memorial or hon­
orary fund reaches the endowment
level, the fund will be designated as a
separate endowment in perpetuity,
identified and acknowledged accord­
ingly.

The following are the individuals
in whose honor or memory funds
were donated to BMC during the
period May 15, 1999 to May 1,
2000. In the spring of 1998 the
Music Center started a "Seat for a
Song" campaign to allow people to
name a seat in memory or honor of
someone. A list of those names is
available at the Box Office during
normal box office hours.

The Brevard Music Center is
deeply grateful to the contributors
who have donated honorary or
memorial funds during the past year.

IN HONOR:

George S Betsill

Dr Enid Bever

Mr & Mrs Douglas Booth

Nan Burt

The Marriage of Mr & Mrs Jerry

Chaplain

Kira Epstein

Dr & Mrs J Murray Fadial

Bailey Robinson Gould

Mr & Mrs Walter Hoeppner

The Jerome Families

Donald Kitzmiller

Edward H Lyman

Mr & Mrs Russell E Newton Sr

Mr & Mrs Russell E Newton J r

Hannah S Robinson

Stanley J Robinson

John and Linda Sarpy

Ernestine Smith

George Tate

IN MEMORY:

Peter Baida

Borden Bell

Roy & Dottie Bennet

George W Blaha

William G Boggs Sr

William Conger

Elizabeth Glass

Frances Falvey

Walter A Friedly

Henry Gould

James M Harris

Robert McKee Heritage

Christopher Heywood

Lynne Heywood

Marilyn Hogue

Hinda & Maurice Honigman

Joan White Howell

Mark R Hunting

Roger Hyde

Jerry Hart Jerome

Margaret Johnson

Louise Alexander Kane

Ruth Keil

Maurice Loridans

John Richards McCrae

David Meyers

Elmer Mikkelsen

Frederic C Minkler Jr MD

Anne Griffin Moore

Ruth Pickett

Julius and Barbara Sader

Mary Nell Saunders

Dr William M Searcy J r

Jeremiah Tax

Bunny Thiele

Robert T Thompson

Esther Wenzel De Vries

Helen Wohlers

Elizabeth Yanko
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